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Art 1338 

Classic ill Studies 1339 

Crime and Punishment 1334 

Ka stern European Affairs 

1348 

Economics 1340 

Fiction 1336 

Japanese Studies 1341 
Linguistics 1337 

Literary Criticism 1333 
Music 1349-1351 

Poetry 1335-1343 

Reprints 1346-1347 

Scottish History 1344, 1345 


.[ 1; urn. -r III, in : SHoli.'t in till' Hi dm l 1 
uf Dolt unfti , , 

KhIm i : .'h'ii-ii Days «i# Fiwdnin : 
flic Hnngdruin V prising fnjh .. 

<i. W. S. U.irnnv ( I'.iliim i : Tim Scot- 
tish Trail it uni . l-lfiayj in lumnur o( 
ttmiufd (Ionian Cant 

Hint Icon .- ,'t iWifkiiMfnc of King's Col- 
lege, Cambridge I90U-IVH 

R. Hrnuk*: : Four Poena 

J. BucIi If i : The Main of Unlit : On 
the CuncvproJ Poetry 

J. C liesrei man : Class id'll! Terra cotta 
T inure.* 

M. Cole 1 1 ! ill tor i : The Wehhs ami 
Their Work . . 

II. L. ile la Grange : Mahler : Volume 
/ 

G. I'.mi : Speech Sounds and Features 

A. Grii/etii : From Tiberius to the 
Antonin a 

C. T. GnoiKell : American Corjiorn- 
tituis ami Peruvian Politics 

A. W. Goiilnii; Dame Flout 

L\. H.tnhviik : Seduction and 

fietraikil : U'linn-ii amt Literature 

S. Iliniaid: Ornamental Initials .. 

G. llytle : The Soviet Health Sendee 

M. Kennedy: Mahler .. 

K- S. Keves and K. Mizusliinia : The 
Theatrical World of Osaka Prints 


IMPERIAL CENTRE HOTEL 
TEMPLE STREET, BIRMINGHAM 
ON 2, 3 St 4 DECEMBER 1974 


BIRMINGHAM § 

BOOK FAIR 

Twenty five Booksellers from all over the country will x 
display for sale thousands of secondhand and rare $ 
books, prints and ephemera a 

IMPERIAL CENTRE HOTEL ? 

TEMPLE ST. BIRMINGH A M I 

follow tile A.A. signs $ 

Monday 2nd December, 6 pm- 9 pm ? 

Tuesday 3rd December, 1] am-9 pm Z 

Wednesday 4th December, 11 am-5 pm X 

Admission lOp ? 


Visitors to iho BIRMINGHAM BOOK FAIR are 
cordially invited to visit our Stand whore we 
shall be exhibiting a selection Irom our stock. 

fly We issue regular miscellanies of antiquarian, 

Hr v rare, and eoholarly books. May we put your 
Hf . name on our mailing list ? 

A | M R. & J. BALDING (BOOKS) LTD. 
ft ll« 5 & 25 St Stephen Street 

i ' EDINBURGH EH3 5 AN, SCOTLAND 


Porcupines 

19 Pllton Street 
Barnstaple, Devon 
Barnstaple 3641 

Atuiijnnrian and Good 
Mad cm Books utieays twin fed 
l, l oft tries purchased • 

.Visit our aland . at Uie 
Hlnulnnlmni Book Pair, 
imperial Centre Hotel, 
temple St., Blrni Ingham 2-4 
| December. ■ ■ . 


BAMPTON BOOKS 

Antiquarian Booksellers 
ft CpBita Stioot. 
Bampton. Oauon. 
hnp open ta-A. Man -Sul. 
BnOfcB BQeich&d for. 
cal Bio puna Issued. 


R. BURTON BOOKS 

33 Dyer Street. 
CIRENCESTER, GLOS. 

(Tel 0285 3950) 
Secandlrsnct hooks and old 
maps and prints. 


ROBERT VAUGHAN 

2 & 3 Avon side 
- - . ■ Mill Lane 
STRATFORD-UPON-AVON 

A selection p om our 
comprehensive slock of 
FIRST EDITIONS 
. . 1800-1960 ' 

I9lti CENTURY . 

FICTION 
THEATRE AND 
. ALLIED ARTS 
wHZ be shown at the 
, Birmingham Booh Fair 


LAURIE GAGE . 

BOOKS 

Specialists . In Methodism and 
■ mount alnaerl ng 
Catalogues published 

100 The Broadway, 
Leigh on Sea, 839 1AB 


NAVAL & MARITIME 

for Sale and Wants d 
Catalogues fssuod 

RICHARD M. CONDON 

B1 May lair Avenue 
Worcester Park 
Burroy KT4 7SJ 
Tel.: 01-337 3906 


Secondhand and Antiauaiian 
Boohs on 

natural History, botany 
and GARDENING 

bought and sold 
Catalogue* Issued. 

Off ora of hooka In my fields 
* always welcome 
Collection arranged If 
nscossary. 

P. KENNEDY 

145 Markham Road. Wlnton 
Bournemouth. Tel. 518743. 


GEOFF & JEAN 
CHESTERS 

Of 23 Morris Hill, 
Poleawcrth, Tamworlh 

welcome you to (he First 
BIRMINGHAM BOOK FAIR 

Interesting and Scholarly 
books always In atook 


THE BOOK HOUSE 

of Loughborough 

will he at (he Birmingham Fair, 
and will be pleased la consider 
jjurehae |n g booka in (he (allowing 

EAST MIDLANDS, TRANSPORT 
INDUSTRIAL ARCHAEOLOGY 

Tel.: LD. 81421 

Mem here ; A.B.A., N.B.L., B.A. 


|. : The l-.anng of the £<«/*■ 

.•In Inu’i pi datum oi Greek Tragedy 

j. I.jImii dc : (ha Donvnici Affair 

A. Lvivi'i : h night * ami Siiimirai : 
F audal i hi (Vnn/iaii France and 
Japan 

M. Lindsay (Ltiilur) : Scut land : .'in 
Antlwlngu 

F. I.ipsius: Alexander the Crctii .. 

M. Mugiitissou : The Chicken 'and the 
Slate : The story of The Edinburgh 
Academy 1821-197-1 

P. H. Matthews : Morphology : An 
Introduction to the Theory of 

Word-Structure 

M. Miyoslii : Accomplices of Silence : 
The Modern Japanese Novel 

D. G. Minim : The United States and 
the Caribbean Republics 1921-1933 

J. Nyren : The Young Cricketer's 
Tutor 

J. Puximi (Kditon : The Statesman 's 
Year-Book 1974-1975 

M. Peake : The Drawings of Mervyn 
Peake 

5*. J. PeskeLt ; (Trim, flriie.-fn/iie and 
Grisly .. 

A. Pierre pi lint : Exetiifioin'r ; Pierre- 
point . . 

Qiiaqliiiu : The Complete Hostess , . 


i. Kiiln-ris : Afi/nii rhnv r,, , 
mites oi Japanese Uuuinets . 

K. K'>l>iiiMxi ; Wilkie Colling 

«. L. SihietfiiMiscl. and L. L. Lloyd 
i Lil 1 1 m s 1 : Lang uage Pei spectivn 
—Acquisition, Retardation m j 
ffirivifio/i 

VV Scllckuem (Eiliiori; hitenuv 
t •mini hade mid Finance 

VV. Shntvci oss : Crime and Com. 
promise ; Janos KTuhir and the Poll 
tics of Hungary Since Revolution 

C. H. Sisson : In the Trojan Ditch 

A. Smith : To China and Back 

Turner, 1775-1851 

G. V&ndor : .4 Rem Met U jszakdi 

FICTION 

E. Baker : Pocock and Pitt .. 

C. Bukoivski : Life and Death in the 
Charity Ward 

J. S. CIoumuii : The Lunatic at Largs 

Y. K n per : Moscow Still Life 

J. Muse field : Captain Margaret ,, 

A. F.. W. Muso n : /if the Villa Rosa 

A. Si lli-toe : The Flame of Life .. 

P. Ti links wood : The Stirk nf Stick 

I. Week ley : The Moving Snow 

S. Weyinoii : A Gent leu fan of France 
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nOWELL BOOKS LTD. 

Field's End. 
Clialsworlli Avc, 
Goulliwclt, Notts. 
Children's and Illustrated 
Books, maps and Prints 
All prices. 


ANGLEBOOKS LTD. 

12 Boxwell Road 
Berkhamsted, Herts 
ENGLISH LOCAL HISTORY 
& ANGLING 
Cals. FREE, quarterly. . 


STEPHEN WYCHEtylEY 

of ; Birmingham a d'maltnt and 
bast - bookshop looks forward to 
meeting Old and new duatomera 
al the 1074 

Birmingham Book Fair 

) Q^neral Catalogues on requeai 
r , from 

meamlngtoii hid,- Blhnlnghim 12 


1 Terrace Road, Buxlon. 

" Telephone : Bunion 3Q28 
A aelecll an ol Inleresllnn 
baOha. 


“TITtES” 

WTIQUMtAM B00K8 : 

8 Bridaalavnf, TotnaO: \ 

will na al the Birmingham Book 
Fair on 2nd, 3rd and 4th 


Stephen Spender 
m Cyril Connolly 


Sotheby^ 

. . rpUNUiurHi •/ 

TijeL tigit fim (j . nLmtmxi-} in f/.v ti 'oil ! 

34-36 NEW BOND STREET, LONDON WIA 2AA 
Telephone: 01 -493 8080 Telegrams: Ablnilia London 

MONDAY. 2nd DECEMBEH, 
si II a.m. anti 2.30 gun. 
at New Bond St. 

MODERN FRENCH AND GERMAN 
ILLUSTRATED fiOOKS 

includinfi books illustrated by Bnrbicr, Bon nurd, 
Braque, Chnaall. Cocteuu, Dali, Robert Di'lminnv, 
Derain, Dcspiau, Dufy, l-rntt, (irla, Kokobthkl'. 
Luborde, Laboureur, Maillol. Masson, Matisse, 
Munch. Plcrtsso, Man Rny, iind others; surreulisl 
iiioraturc by Breton, E-luard, and others, and 
nrUmsI and surrcalisl periodicnls and innnifcsUis. 

Cat. (20 plates) S5p 

TUESDAY, 3rd DECEMBER, 
at II u.m., 
at Now Bond Si. 

ooSiSBSs LKmRS A ' u msioll,CAL 

tho Property of Mrs. A. Suviile. Mrs. D. F. Puuli, 
Mrs. S. Glnssborow, Miss A. Andrews and other 
owners, including an initial letter portrait, of Mury I; 
letters and documents of James I, Chnries I, 
Charles II, Jumcs Jl. William III. William IV, ami 
V'ctona: Canning, the Chevalier d’Eon, Disraeli; 
Enzabetli Fry, Wnrron Hastings, Manning, Newman, 
Nelson. Palmerston, Pitt, Wellingion mid Wilkes, 
Babbage, Sir Joseph banks. Isaac Harrow, William 
Bucklaiid, Darwin, Hooker, Thomna Huxley, 
A. R. Wallace and other scientists: Conslnblo, Cox, 
LauTence and other urtisls; Browning, Carlyle, 


r. 1500; leaves wrilien mid illumlnaKd by Guil) 
Hewitt mid Hjalnun Fiuclium ; a Symeon Men- ; 
plirasies from Mount Alhos, l till Dr 12th vcntuiy 
und n Miiimonidcs, Cosenzn. 1460, and a mlnlamit 
Hebrew I'ruycr Rook, Spain, 1 4lh century. 

Cat. 1 2U phiia J 5.f/i \ 

TUESDAY. I Oil) DECEMBER, | 

hi 1 1 a.m. and 2. .10 p.m,, . j 

nt New Build SI. i 

ORIENTAL, MINIATURES AND 
MANUSCRIPTS 

the properties of D. Mehta, Esq-, and other ow ncij, 
including Muglml, Deccunl und Rmsslhtml nrirt- 
intures of the J6lli lo I9lh century Including im> 

1 1 1 uni rut ions to the Bhuganira Pm ana, Malwa *; 
Mewar, r. 1 540-fiO. . i 

Conipany school nalurul History drawings: Dna ™ 
centurv Indian pnindngs oil cloth, mica, and not)-: 
IMIuin minimiiws of the IStli mul Plh tenii ,r *» 
incluilina mi llliistrution to the Htimtr Hath by Sal"*, 
c. 18 lU; 12 hirds roosting, Guler, late 18th century. 
Persian miniatures of (Ho ISili to 19th cemury 
including u nuiiden performing ncupunciuw on W 
lover by Af/nl nl-fiiiRaym dated Ifi46 A.l).: t" 
Qiijur portraits of girls, c . I H-10. 

Persian CuHlgraphy and l.uetpicr. . . 

Anncniuii. L'lhiopic, Simskrit, Prakrit, and Pew* 
mamiseripts including an illusl ruled nwntiscriM 
■lie Shahral-afzu dutcil 1800; an Indiun uj". 
with 14th century illumination. Cat. (27 platen /■ 

THURSDAY. I2lli DECEMBER, 
and Billowing ilny nt I p,in., 
ut 115 Chnnu-ry Lime, London WC2A II ■' 
(Hodgson ’ji Rooms) 

PRINTED BOOKS Including LAW BOOKS 
the properties of His Grace the Duka or Buii^ 
and Quecnsbcrry. Messrs. Lawrence, UraJ'un' " 
Co.. Manchester incorporated Lnw Library 
Mrs. E. R, Dutton, and other owners. 
lnw books, including L aw Rcporls in fill 

nl 






Denis Donoghue 
on Irony 

Osbert Lancaster: 
Churchgoing with Betjeman 


* AbJ. 

• 


ANTIQUARIAN bookTI kbsqh * l 


IMMEDIATE ADVANCES 
£50 to £ 10,000 

No s«curfiy Needed 

REGIONAL TRUST IT0 

• * fl Clifford Street 

N,w l¥tifflnwwir ■f- 1 

RB6BAPCH ASSISTANCE. Ilotioura 
flradiutaa. wldo ranoo" fine ana 
(octal science subjects, undarlaka 
Wclul,l Pa . innds- 

^■-npStSJ- asiSiKmI^S; 


RHsbarch aaaisiancB ofrerep fav 
graduate, ■poclaUdTie In Hiara- 
ibra and education, based Oxford. 
London or Bristol, lot.: Lucas. 
Narlmrouati* 


BUSINESS SERVICES 


MBS, thoaos. ole. , typed accurately 
and promptly, Mies p. Gannon.' 
4 K|nfliway An.. 8. Croydon 
CRB BNB. 

THB PBTHR C0)(80N TYPINQ SBR- 
VlCB.— ThMaC. books, upee. 
dunllcmino. bctIps. — C/ o Th* 
Mary Kay Bureau. 168 BlMifs 
St real. London, S.w.lfpoB! or 
< call Mon. to Prl.. 9.3d 10 8) 
01-876 M06 (Mrs. Soildon). 


rvpina. *. n ,l _ 

any longlh wJf 

89 Addison Garneni. 

603 B743. 

TYPBWRITINO. n<lDk». ffi. 

o«c.. Wttll ur 

.. Diana He toucUfl „ 

a Lord Norm 
101-799 3740). 

TYPB WRtTINO . 

, "' Pl8, KteO* W nB,PV 
lihono King* . : 

' ' mveninosi. ' j. 


ffl 


All aboard with Poirot, 
by Julian Symons 

The New Oxford History of Music 

Dubuffet; G. R. Elton’s essays; 

Wallace Stevens; electoral 

behaviour; Gregorian psychology 

he woman in Karl Kraus s life 


CHILDREN'S BOOKS 

Six teen pages of 
articles and revietrs 

‘1 remember 
I remember ’ 

Childhood reading recalled 
by eminent contemporaries 

Edwin Morgan : 

The Opies in Fairyland 

Elias Bredsdorff: 
Rewriting Hans 
Christian Andersen 

Rex Collings : Penalties of success 





Rex Whistler’s reversible face, first sten in 1 OHO I (Bocllep 
Head. 1947 ) and reproduced in The Classic Fairy Tales 
reviewed on page 1371. 
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In l*I.V» S.l'ij IJrllmv «• ii i ri i -i J li % 
trailer* in i lie- .Vrc V<»i/ /'inrs 

ttmik Review uni 1(1 illilul;;<- [|jr II- 

Stf'lvy. ill I Jlr JriMMv n| “ili'cji I 
i"K ■■ml -.villi) • Iti i III 1 1;! 1 ; 1 11^, Pi-.i 
liny prove iJii-iji si_Jv. ■. vtuliv ni 

IMi-fc-iiniH ni'Miiiiift id I'l-i-liii 1 !. 

W.iyrn* C. JSiimli quuh <j i|i l - 
inlniDiiii jiin in ijir. i. li.-prDi i,r in-, 
RliClth'ic t>i lu-i.nti f|%|| whiih 
if l.nn i i lie jniiv jp.i i«f |»y Henry 

Juoicn iiiid iiiJicr imvi li .t*. Mir t lit? 

privilege ni' ** inijiei scimil niir- 
iMlznn ” ■mil r lit- i-mpInviilL-Ml i»f an 
imioliahlu nair.imi. lim he 

rejtim keil thill, even il siniiei:. 
H^tce n> a ha ml on svinbuHiimiiiui. 


By Denis Donoghue 


pnwiWe n. phra^. 1 

"J more t,soi„i K .*" V? W t t(U ,c- when everyone 
;isk the the breakdown 

hieratiire is not: y V,. iu ™ 'III* iviilom»K nt com- 
occoniplished v .'riiu? , d .'S 'i Sl at the astonishing 
Pound. YVy ml hum k fi swbJe ironies. can 

Ml i«nf»imiijc, Us | v : ,s « M 5 ." A Rhetoric of 

s? »?• r™**. * 
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-.itivmf in .in iimtii mist", ■mil the "" '** l|,|l w 1111 1 

;:^; r uavnlc. 

So far. m» good. In iiinfl«.-r ii nsaer A KliHofir of Irony 
I Mipjm-if l lie has it iiiciining nf 2‘»2pp. Univursiiv nf Cluc.igu hrv, 
is .i style liv which Hie iviiiur £<*.- 1 . 


M * iiinninuiiou^iy j ; « 

mmu ? is,,, M J '!' S*"rai 

i.™* <» 


taking, as its suh- By Syivere Monod 


: on his travels 


exemplary episode. Fur one use 


U AVNI. C. IKMJTII : 
A Itlii-Iorie of Iroiiv 


iiii mi ully when all ol'i iti.il ihoinrie arive oci-asinns 

is mherivise nm t-iimjikici-mlv mic- "JB, 11 upon ilu* ur,,clVim*a t j writer with irony "» sss 
tev.ful. When a .society is !'* tlenvaci aiy ? | n n r u ,| the hand thut feeds The 


HUtee to ahamlon svmbuMiiiiiiiiig, places himself in an invulnei able 
"the equally pervasive iriiiiy-liniii posiiion in trim ion to his -.uhic-ir- 
u-ill go un The Ijsi paj*e% nf the mailer. Koch a position is held 
Ulunoric of /■'avion iiffeix-il caiiiiim- againsi i lie ikspoi ism of f.iti, fur 


dominated hy a theioric nf speed, V'iV' 1 * .V-'. 

there is always Miniemie present, ' l,,u l ),, 'uus of litei aiur.- , 

on the margin of iliings, in him at if aUtaLiuc, » 


n full (JaqlliW fe hand tmtueeM The I, oilers of Charles Dickens 
ai> i„ a !kT,a!iihe tr« r h. Volume III, 3842 184.1 


,i the merits of deluy. When in 

...... ... Koine, the ironist whispers: 

;k mality is pre lent i mis and vam’*. “ Greece When in Aihens, he 

..L.Mi'm 1 J ,y V XIS ? L,<l ’..- ,ames whisneis: " He mem her Socrates.’’ 


coiisi niitei f a ,| U r,-j iMf tlte eitori is boihi ^ *■ 

n mainisyliahic ,ns a Jj iuelf. gwd connm.iii- f,92pp. _ 


mn do; 


arv words it hum irony, bin with an vMinijilf, ami i'n that case i'ronv haffle the calamity, “crepie K ier lte«a a i tl’s *' Si/c rale s' i-.^'ho *' u-ho 


I &awe ««••«. • | Volume III, 3842-1841 fess to have hud nh n ,,i Ti.i , * , i 15 h,m ,hc tullmving emt- 

jilted hy Madeline l.uuse, Graham En!^ % 

M *ttnri I. onnd I Storey ami Kathleen Tillotson description che'ered, andKiiowX- n-Swdi . . “ 

f.92pp. Clarendon Press: Oxford die BriwSnta b SnK i° anl 3 r d i 0,1e lof,ks in v »»i for the 
University Press. Cll. Daniel Si? L : , 11111 cte(1 011 shglicest proirutlon of tongue in 


-it the effort is good Skirey ond Kathleen Tillotson 


of the" 'ilfcken ses‘ lll cali hi ^ or^' b* 1 ' *°'l che , erec1, an , d ^'1 lowed Vvciwds . .2 
tha ses cabl . n -.? n kflanl and one looks in vain for ihc 


the couple, the marriage ‘shows not 
the slightest sign of beginning to 
disintegrate at that stage. 

In those two years Dickens dis- 
played iima7ii)g energy, and 


i “ I uni the worst correspondent in 

J seems to me to have the known world”, Dickens wrote 


billboard saying: No Hunting.' In | n a things. The position is also f c * <, « fr is allowed to icm from his 
smaller pi'inr ii Is pnv.jblc u, ,m- l . Iield apain-a the worldly success nf labour when lie has reconstructed 


itie words: Whlnmi Ptjinfsiidi,. 

i*r«less«r Umitli'.s honlc nun-- t | u . 
]) no trii> jinn o i use cu I ire jiriisi*, 
nittl pre.scrilif.i ihc conilitions un 
winch pei niissini) ■» limit inmics 
mu.vr lie given. The icrnis are picriy 

rll I fl- 

. “Tlii.s Is niainlv houl- 


piinicuiiir. mere is a (luesrion, 
then, nf the politics of irony. Pro- 


pened in his politic^ J ha 


i ijjious Jinn 
iiiiai on evt 
ti reader is 
towards 
:f irony may 


to me to have the known world”, Dickens wrote oohere were L.' cv,1 ‘piion saw ", n statement suffi- 

limitation: the In December 1842. Jlut he did not later to Imve fbei 1 f Lac' 3 ! Eoydiomish by any stand- nhn^if.^n^ 

every relevant expect to be believed. Nor do we serted into in ‘ ?u d f* out i ione h V h *s assertion Rii 

is listening to need ^to helieve liim. Fated whl, ™" SlLK.A 1 "" 1 ™" Si !? r ” » un dn« ¥i 


hearted devotion to various 
thropic enterprises, once he 
satisfied himself of their 


always an irnpivs^imi in such ctise.s 


mainly ii hold; ,ibmit J lull * inlerinr ,i.s wc .in*, wc ;t i 


"Hicr upon their .superior 
Ihu irony is consistent 


we niiiigigi- in shore ironies Lstst capahJe nf ussossing our con- 'V kl ' humility if the ironist in 


and the just in In-., king down on r|J 11 s * ,l,,llK > ,lr| i 

repudiated worlds’’. But the quo" % y . W 

•win arises more directly as the inH Mi.lr. f!'! - ^ - v 1 ,e W 


. s .pwby is, i«e is never really 
is P'llmcs .inj ■ j fannot fj nt j t i, a t h e 

.itiei-. ( 2 ) ii,* ^ which defeat 
i.'gul by ilii* ft ,^ }n i nl0 personal voice, 
_ ceiiani jiwuj ^ exploit, for instance, 
.f.i. . .-a "I i®** provided by writ- 
'• Y . 11 1 11 marks on a white 
nr MIC man whi Booth, by assuming 

'*? . f ™“ ll ' e cab on a page can bS 


The editors never fall to point 


by appealing to an nldei 


second tuhii !. „ J tan un a »-«U Uli •■■*- ill Liitii .. 

iiihusiosni crhic.i«m Mi VmmV aa ^i 1 diaraediately into a voice, subsinniial preface, the editors *|l° 

■ w s ln n cenUv mtrifv k . J n.S a* rf the wjt majority explain why “amplitude of anno- !f p e . 

the in! mol M leaves some of the tntbu” has seemed to them justi- S 

aas unilhuninated. I am 


,n, MJ e - was punished in art and in Ii; 
ni. the this failure. tSj That he end 


tnouch unavowed faihirn rn furrlia^ . - C, ‘ LCI uy oores. unc 

editors the ' causS T Inter natfoMl Coiv S lode J oE disingenuousness not me n- 


j ri * . ■ r ■ v|/i«iii*r uiiy ■■ — ■ f ovii utt uy iiui- 

nctliiinoii which is ton wide in be ceal,n K himself behind official 
s pec i lien I |y useful; such as Clecnih n ,pp«rn»icef. The classic account of 

isruoks s in The Wall Wrought Urn. rk,s sjtuation is Kierkegaard’s 

wiiere irony is "the nioM gmie.-ol meditation upon Socrutes, Hie Con- 
fer mwe have for the kind nf qual- °f irony (1841). The ironist 

iiicution which the vuritiu-s ele- comma lids a technique by which he 
rnents tn a context recuive from bj,l| Bs r« bear upon a ‘situation a 
rite context Professor Booth dis perspective nr a scule of vnlues 

apptoves oF this account because it "nplicnly challenging: especially 

Jiiukes every day an open season, where a dashing rhetoric appears 
seis every leader huniing. He pre- have taken possession of the 
Jpis a strict definition, jnirtly in the « rl > u nd. 

irony Jnde?°fZ,,!h iKlTS. 1 " Si .. Nornmlly the ironist once, mates 


c fact a concept nf tile p.H-tic i ma r;l # ft we get ^ ar with Mai- JMMJ 

ininic- so exiu-biinui i ii-.r mnAiiraS 1 ® poems, or some nf ijv s . 


:: 1 Juan- u«. iji. j lu nie 

gstsg: 

■Ck."- r.r , c„ wrote .'.. or Sout, M * K™ '" S s h ? h e . ve ?, J lle ‘ J mev.tably , ? «ue-thank ! for the mida of ramnlerine cSJP, 


pen ta nee mid .salvation. ‘ i Li sll1 B Ie -itnndeir, mime- so exorbiiaut that it rendcre 

!■?., SSiiKlSP ' , ~ s - SPJri&JtjS 

101 ll,ls ls Hccmate, n may be The list is not complete. 


" XL ' d " iM Convah-. Under Western Enei 

ar as 1 *- ^rsas?; 

asras-i^Sr'iSft r'::b 

tUo „..I.. . ‘ ‘|. • 1,1 "'V-^ble mo] iv serve a more exalted uml r n h;V 


f-ti ™> aprtis su m .as w„i! 




The Philosophy of 
History 

Edited by Patrick Gardiner ■ 

; Unlike llicir speoi Inti vc predecessors, 
contemporary philosophers have addressed 
. themselves' primarily to the interpretation of 
iusloncal inquiry. 'Ihc contributions to thia 
collection deal with tautens central to much recent 
discussion, including such topics as object ivih- 
explanation and umlenuatnling, and determinism . 
me selection is designed to illustrate the 
• emergence of significantly different approaches to 
ionic of the problems involved and to do to in i . 

. . way that mnicatca tlicir rctmitm £0 current 
controversies in tlte philosophy of mind and ' • 

™S^ per “ vcr 5 i V'° , 

Power Over People"^" 

Louise B. Young 

This Is a book about the Utile publicized hazards 
.ot clerinc power transmission, It reveals the 
extent to which high voltage lines impose danger 
,ami inconvenience upon the people living near 
them. Several chapters deal with the accelerating 
consumption ofelceiridiy in the United States' ’ 
and set tbiili ways in which legirinuic power 
needs tail be met without damage to the 
cuvironmenr. Paper wn ers £ ns G.thn y Mt 
UUP Arm 1 ork ■ 


Oxford University Press 


The Handling of 
International Disputes 
by Means of Inquiry 

Nissim Bar-Yaacov 

rhis is a historical and theoretical iinalvsis of the 
insiitiinon oj international inquiry since the First 
Hague Peace Conference of 1899 . The author 
examines id turn the i-ccoursc to commissions of 


idntiaislnp between inquiry and other means of 
handling disputes notably conciliation. Tv-to 
RoyaUmtitutc oflmrmioiuil sfflairt ' * 

Crimson Desert 

Tndian Warsof the ~~ 
American South west' 

Odie B. Faulk 

Professor Faulk’s new hook duals mainly with the 
ptnod llujt started with the Mexican \\{v of 1846 

Ele k h thc C *l ,,uro oF Ueronimo in the 4 

2 lfk.tr’ 0,1 Uicsctilcrs 1 relations 

with three especially warlike Indian tribes -the 
■Apaches, the tohmnclies, and the Navaios. 

Miny ol the fin nous names of American history 

(WP \CTiri ,CSC Pi,B “‘ 1,,,W,rafcd A-*5 


Into Distance 

Swift doutl 

across still cloud " 

drifting east 

so that the still 

seems also on the move 

the other wan : a vast 

opposition throughout the sky 

and, us one stands 

watching the separating 

gauzes, greys, the eyes 

wince dizzily away from them : 

feeling for roots anew 

one senses thc strength 

in planted legs, the pull 

at neck, lilted 

upwards to a blue that 

ridding itself of all 

its drift keeps now 

only those few, still 

island clouds to occupy 

its oceanic spread 

where a single, glinting plane 

bound on and over 

is spinning into distance and ahead 

of its own sound 

Charles Tomlinson 


Six Days or Forever? 

Tennessee v. John 

Thomas Scopes 

Ray Ginger 

‘MnnL^l h ‘i™i> P i C M St0 ^ Tennessee's famous 
Monkey J naP, held ai Dayton OJiioin 1025 - a 
tnal which brought the two arch-enemies 
Uarcnce Darrow and Wilfiam leanings Bryan 
face to fk«, anil turned the little town into a 
combi nation or revival camp am! carnival. The 
rtW involves questions of religious conviction 
S I™* ° fcx P ress ion 1 Ihc « hole future of 
™’, *‘! d thc ^ ursc of American social and 

pcrcmm Cah 'y 

Experience and God 

John E. Smith 

Tile place of experience in the interpreiaiiou of 
rehmon has been a central topic for both 

frequently based onighoranefand 


with every other form of a “« e » 

The list is not complete. J 1 "" man - , The rhetoric 
It is my impression haa llluch . J of 

recent years irony hus lost s^ 1 ? F” tura ™ il» side, 
its prestige. In 19G1 Prej lf f2 h i , n has 
Boot], reported that it ”1 ?f““ e ll ? d ™ CBt ?- 
supreme” and he thought- *I 1S * un ct | 0 , i .10 
supremacy un fortunate. He it £?;?,?,!! “ e motlv * s “ l " 
quarrel with stable irony, be -iT J ! 0 c .°ncenied, for 
he thinks the procedure MS . 6 S in which the 
requires are good medicine. 1 '™* n v interested in 
gatlu. 1 !' that lie is weary of uh ? t,wn the possibility of 
irony, the game has lost iisq J such . and only 
he wants 10 see fact and r |.. in communication, 
coming together again. If irwi 7 " r ? cl ; ^dcc are writ- 
lost some ground, I think ih ® r e, . r be st work by 
son is that readeis have beg L B ™? internal poxsihili- 
look with distaste upon its mo ‘^unt and lotting the 
especially the desire to make; \\ , communicnlion 

invulnerable. They prefer.* ,I®r ves . ns a bonus. 


job, by translating diem Dickens often wrote to, or about, ““ rhi 1 .uU™ 1 ' u Cve ? j en * inevitably vague— thanks for the 

rid vote Hnd address- ix»plc wlu. arc not m il, e, „ selves he - llaj gift of a^book he ha" To. .iad and 

insn to man. The rhetoric memorable; for a number of let- . .^ 1 f ,lote ^rasp of a complex pro- fi as not ^ s Hgj ltest intention of 

^ presence has much of tors, the notes actually provide * . . . reading. To the obscure author of 

AHteraiure on Its side, wliat interest there is. The appen- . As regards ms popularity and one such volume lie writes: “I 

Professor Booth it has dixes tire of modest size, and all , e warmth of his reception, which have read it with great pleasure; 

ifvmMakU ■ . . . , turned Ins inurnou in.n uhat iw> 1 ■ - , ° . H . ' 


iforoiidable advocate. useful. Adequute indexes have been lurne ^ 11 ls journey into what he and have derived many interesting 

sub not his function to ably compiled by Philip Wright. « t,f? r, Vf d . 8 . Pu W ,c and .Instructive thoughts from its 

at of all the motives in- The ediiors' proof-feuding hns been L l 8 i®j ,8ss . , ,: s le “ e, s snow him teeming pages.” When discussing 

not concerned, for so nearly iinpcccaEile as to deserve ca P ,tal 011t .°f fr; his a book he had rend Dickens could 

"4 cases in which the exceptional praise. Thus, if it is ‘ l l , eDds . are invited to bask be more specific than that ! 

I nnnariU. j ■ *,. - . 1 . • , * . ... With lim III 11 S-lnrv hill- n Ion in 


ises be had made: rims, in the 
siiminer of 1843, while he was so 
short of funds himsolf that he had 
to borrow £70 to tide him over, he 
over-exerted himself to collect 
some £2,500 for the young Eltons. 
Eater in tha same yenr lie became 
interested in the Ragged Schools, 
although he was fanatically 
obsessed by the undesirability of 
giving pauper children any rail- 
g toils education. He again found 
time to work methodically and 
vigorously for the schools in the 
midst of competing Chuzzleivit and 
the enrol, delivering a speech at 
Manchester, writing other letters 
by the bushel and contributing arti- 
cles and reviews to several periodi- 
cals. 


ties encountered in 
s the hardest to 
was his father’s 


In short, the writer of the letters 
printed in this handsome and fasci- 
nating volume was by no means 
always likable, but he whs nearly 
always admirable. 

The most recent number of The 


ihnugli he were fallible— for '■‘ w station, 
pie Norman Mailer. I find I # ( «ininnicatl 


Bomh's^honl^ which 0 offers ^Tj^nt ii^know 1 where °io 1 ^- He w.m an able lo it or- writer when the hour of departure and 6 ^wTfe 1 " 8 s u r v i vpIi 60 " h J UI S nmil 

much a rhetoric of ii-oiiy.^Jhft then do we 'Vt.m*' wl, ° «tlaiKftl himself to tho needs from America grew nearer, his atri- w PJ 0 ? 1 


■twunDtii cation generally, 
- ? Wrncular occasion, 


grammar of communication, j ' Booth asks, “In nu r >‘ vH "(*' f ! 
ironic comnuuucation as a ] b Ironic pleasures?’’ js umuMng to tin 
occasion. " \ have assumed U qherc the work ‘tells’ ,ls Kmwn-up yoi 
achieve ironic communication h 0 ff era . derick ;is one v 

worthwhile thing in itself' J might be destroyed hi n,ul llL ‘ dltl 1 
declares, but he seems W •iiwating this itito thn Hutton ulm hud 

concerned with conimuiiicatjo 'Wasiunlcation I it old age ol" ninety, 

general than with irony Inf f *- fihau a rhanoa ‘ ■l.. I -y>i. _ ... n 


«o«d i" cxpcriencviim] SI 

I aper cm ers 1 1 - 75 Calaxy Bwh 0 UP New 


general than wun irony m n 
ular. "This book", he sayg 
about the meeting of 
— minds through irony ana m 

Karpov- Korchnoi 1974 

W. R. Hartston and R. P- Kej j 

The knife-edge chess match belw cm Victor : , 
Korchnoi and Auatnly Karpov ended mm ' 
Karpov's victory on 22 November- On 2 
December Oxford published the first Jr 

the match. Authors Hartston ami Keene (tw 1 *, 
former British C hampions) went 10 
the event : their book contains biograph |rt ° [ -J 
both plajera, records of their previous ^rocB^ 
and n complete annotated account of allr 
of one of the most compelling matclies lorjcw 

Bourbon Street Bla g| 

The New Orleans - ‘ r ;! 
Black Jazzmen : 

Jack V. Buerkle 5 

and Danny Barker 

New Orleans is the Mean of the jaw - 

at its heart is Bourbon Street Black, jl^yo 
established community of black ihusKW - ^ 
families and followers. This study ol J Pj^3| 
day community reveals a dedicated, * V Jh 
way of life quite contrary to tliai of P 0 ^' 1 
Paper wvers 75 Ciihi.\y Booh l -.si 


nf 3 c ^ an 8 ® in tho The man Charles 
7 m. .J .voice indicates revealed uqain and 


0^ US ik rZ, 

Ciffl,” ,1,e 


many different ways. The Ameri 


me notion nr going lor dinner to tors in tneir preface and again in temenuiy ot tne completion of liis 
St Louis, 2,000 miles from New the notes. Although their claim °f Dickens nnd intending also 

York, and on the confines of the “ 1B t “ All the Americans site met 1 ? nwaken interest in the centenary 

Indian Territory; at itaving been thought well of her" is not always Forster’s death (1875). Space did 

. ... asked to dine with tbs President, substantiated by incidental quo- not allow for nn assessment of his 

wrote eiuh ( 'letters on jamtnry 1 . and having refused; at holding tation, two things emerge from this achievement as an historian— most 

1812; seven »n lunuurv 3; nine on daily levies to (here the figures volume so far as she is con- « Forster's studies, on the Civil 

jauu.irv 27; and ten ‘nn July 26, vary slightly) about 500 people. cerned : one is that an excellent War and Commonwealth period. 

When the hour of departure un 9 erst “5ding between husband were 111 nny case quickly superceded 

from Amcrica araw nearer his a ti- and wife . survived the most by the work of Samuel Gardiner nnd 

S bacninc .foiMt emtarnSl^ H 1 ™. "'ST' fi' 1 ™*,. . "i e ' r g'S^iiS Flr J"- , ): , . t otl,,!r ««P»™ 

mterile and he fell to writlna as 4?i U r ney * t ,e 0 , e V. Is t * int Mrs of his life and writings are fairly 

1 ouch the whole expedition \ad P* cke,1 » was Probably not a very thoroughly examined. The Issue in- 

H cruelly Tofflwe? upon him in . t I r “! ,,,B She tvle *> eludes "Forster and Dickens: Tho 

ueen crueny wincwa upon nun. without much success, to act Making of Podsnap ” bv James A. 

Several vivid characteristics of as her husband’s secretary; and her Davies, “ Forster: Crltlc’of Fiction ” 

Dickens’s personality are a bun- own letters, though sometimes by K. J. Fielding," Forster on tha 

dandy illustrated in this volume, touching, are rather naive; to Fre- Stage” by Anthony Burton. “Tha 

whether the letters were written derick Dickens she writes about Compilation of the Critical Cornmen- 

in America or In England, slavery with proper indignation, tnry in Forster's Life of Charles 

Ihe superlativitis with which yet in the same breath, as It were, Dickens" by Alec W Brice and 

lie was afflicted— the tendency to she adds a few words about the “ Forster’s Swift ” by David Woollev, 


trying circumstances of their 

journey; tlte other is that Mrs 
Dickens was probably not a very 
interesting person. She tried, 


dandy illustrated in this volume, touching, are rather naive; to Fre- 
Dickens stands whether the letters were written derick Dickens she writes about 
again, and in in America or in England, slavery with proper indignation. 


superlativitis 11 with which yet in the same breath, as It were, 


cuii ton r of 1842 forms a distinct he was afflicted— Ihe tendency to she adds a few words about the 
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INTERNATIONAL STUDIES 

The Totalitarian Party 

Party and People in Nazi Germany 
and Soviet Russia 
ARYEH LUNGER 

This book deals with the role of the 
totalitarian party in relation to the people 
under its rule. Drawing upon a wide range 
of published and unpublished sources 
from the two foremost examples of 
totalitarian government in the twentieth 
century, the book examines the specific 
contribution of the party to the control and 
mobilisation of people under 
totalitarianism of the 'Right 'and 'Left. 

£4.60 net 

The New Cambridge 
Modern History Atlas 

Edited byH.C. DARBY and 
HAROLD FULLARD 

Originally published in 1 971 , this famous 
Atlas is now issued as a paperback- The 
Atlas has proved of outstanding value and 
is a classic of modern British 
cartography. paperback £4.40 net 


The Survival 
of English 

Essays in Criticism of Language 
IAN ROBINSON 

A paperback of the hard cover edition 
published in 1 973 which stimulated so 
much interest and discussion. Mr 
Robinson examines the language used in 
Britain today in religion, politics, serious 
journalism, love and literature, and draws 
some disturbing and controversial 
conclusions. 

. . a very important book indeed'. 

The Guardian 

'The most important and exciting book 1 , 
have read for a longtime.' 

Paul Johnson in the Afew Statesman 

Paperback £1 .60 net 

Shakespeare Survey 27 

Shakespeare's Early Tragedies 

Edited by KENNETH MUIR 

The latest volume in this well-established 
annual survey of Shakespearian study and 
Droduction. £5.60 net 


NATIONAL INSTITUTE OF ECONOMIC 
AND SOCIAL RESEARCH 
REGIONAL PAPERS III 

Unemployment, 
Vacancies and the Rate 
of Change of Earnings 

A. E. WEBB 

Regional Rates of 
Growth of Employment 
An Analysis of 
Variance Treatment 

R. WEEDEN - . , 

Paperback £2.60 net 

UNIVERSITY OF CAMBRIDGE DEPARTMENT 
pL£o P ^! ED EC0N0M| CS OCCASIONAL 

rnrtn 4) 

Exporting Workers 

The Turkish Case 
SUZANNE PAINE . 

incorporates new material from a recent • 
survey to compile the most comprehensive 
picture yet available of the Turkish 
migrant worker. 

Hard covers £4.60 net 
Paperback £2.25 net 
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Cactus pilgrims 


Languages of contact 


lier’s tale 


DECEMBER 6 1974 TLS: 1361 


By Peter Riviere 

RAIMI All A K. AJ VI. IIIIO II : 

Peyote Hum 

28'ijip. CumoJI Univirsiiy 1‘riM 
UHliUl. 17.S0. 

Until recently ilie 1 1 niciiui Indians 
of Mexico havt* m.tnngcil in i villain 
remote and aloof in i ho inaccessible 
Sierra Mail re Uciiilemnl. Tills siiua- 
lion is rapidly changing, anil Peyote 
til mi is thu se>. onil full-length iuuiio- 
grapli on them Indians reviewed in 
the 77. Ji in irivnt years (oddly 
eiiinigli, i lie first, Marino llen/i’s 
t.es da niers adaraiaurs t lit (it'ijniJ, 
u very siibsianiiiil cilnifigriiphy, 
receives u<« men i ini) in this new 
work i. Resides this increasing 
ei'inniific inteivsf, ilie tluicliol have 
uImi been tile focus of less scriuas- 
inimleil curinsi ty because peyote, tire 
lulluciiijiivi: cacni.s Lvphurorn ivil- 
liumsii which cniuuiiis me.iciiliu, 
plays im c-.skl' mini pan ill ihuir 
religious Reliefs anil pmci ices. 

liarhiini My mil off considers a par- 
ticular uspeci of ilie.ie — l lie .iiinuul 
pilgrim. igo in olmiin ilie year’s sup- 
ply of pcynie— in the almost tutu I 
exclusion of in her ethnographic 
iufnrniuiion. This is partly explain- 
able by the fuel tiial although the 
amlinr accompanied a group uf 
pilgrims on the sacred journey, she 
conducted little fieldwork in the 
usual anthropological sense. Most of 
her data were obtained from a 
single informant, u shaman-priest, 
who lived on the outskirts of 
Guadalajara, some distance from 
Ifuichol territory, fi was the same 
chamun-pricsi who led the pilgrim- 
age that site accompanied. 

Dr Myerlioff has divided her 
study of the peyote hunt into six 
chapters. In ilie first she discusses 
her main informant, the sliaumn- 
priest Rtim6n and Ids wife Lupe, 
and her relationship with them. She 
then provides a skimpy elhituRruphic 
and hi.Muricai buck ground to the 
Huichoi Indians, which includes the 
hiudecjuiiLely supported assu nip Lion 
that the Hufchol have abandoned 
a hunting and gathering nomadism 
fot a sedentary agriculture to which 
they are not as yot ideologically 
adjusted. This assumption, in itself 
harmless enough. Is asked to sup- 
port more weight than it can bear, 
since this change in wny of life 
becomes central to her Interpreta- 
tion of tho complex of beliefs that 
Includes deer and maize as well as 
peyote. The third chmitei- is given 
over to a discussion of the Hiuchal 
pantheon, with the emphasis on 


ill*!-.** ib-iik'h iliic-Lik involved in (he 
ilver imiii-e-pvviile complc.',. 

The fmirili ih.ipu-i, ulikh is the 
i i»_re of i In* bnnk, cniii.iii)-i nvii tics- 
uipiiuiis of I In; jit-von.- limit, ih.n i.f 
die .iiilhmpnlogisi .uni ih.it of die 
.•ihuman-piii si. The peyoie hunt is 
m li.'iigihv .iimu. il iiilgiiin.ig* tn ,i 
divert region which ilie Huichnl 
mil " Winkum ", i lie* hind of 

their origin tv licit- their gods .still 
dwell. ffere ill*.- peyote fur use 
iliiouglioin (lie fun I i coming year has 
lo he collected, or more oiriccrlv 
h 1 1 in eel and slim, beta use in VViri- 
kliiu die deer, tile maize and die 
peyote for m n trinity uF one in dircc 
mid three in nnu. At die same time 
die pilgrims i lionise Ives hecontc 
deities, n ii iinsfnrniutiun wliiclt is 
i narked liy u number of behavioural 
iliiinge.s uicl ii ding lung u age rever- 

Sd Is. 

Tn die Iasi nvii di.ipii-iN an micmpr 
is mad i: »t an analysis ;md expla- 
nation of die ileei -uiai/e-peyoie com- 
plex. First of ail dm individual 
c-li? me ii is of the rumplex are rnn- 
-side red, and then ilie- in terrehu inn- 
ships me examined. 'Ihc conclusion 
is thin die ilnee el emeu is form n 
ini i ly_ hui combine rhu door as ex- 
pi vising die past and die maize the 
present, while the peyote has a 
duality which exists outside time. 
Ill tile final chapter an imerprern- 
tion of i he purpose and meaning of 
the peyote hunt itself is given. The 
peyote hunt is represented ns a 
return to mirudi.se, to the hirth-pluce 
of the gods mid of the Huichnl them- 
selves, where the elements of the 
deer-maize-peyoie complex become 
one. and by so doing resolve the 
problems and pi i rad axes of every- 
day life. 

fn many wavs the author's explicit, 
and heavy reliance on tho ideas of \ 
Victor Turner, Ldvi-Strauss and i 
Mirccn Ellade makes the conclii- ;* 
sions almost inevitable. Dr Myer- 1 
Jioff has also been unforiunaLc in 
her selective borrowing from tliese 
writers. This can he well illus- 
trated by her dependency on 
1 urn er*s ill-defined notion of coni- 
imniitns but disregard for the 
strong .sociological component that 
enters Into most of his analyses of 
ritual. Indued the deliberate 


By R. B. Le Page 

i.mtrnt tutm : 

Pidgins mid Creoles 

ItJfipp. Rmnleil-ie mill Kegnn Paul. 

t2. 7 >0 l piipi-rhiu'k. £125). 

it would i>e veiy easy in du an 
illjusliie to this short bonk mi a 
large subject. Ii lias many virtues: 
clarity uf exposition, readability, 
general (ilioiig.lt nor complete) 
si hnl >ii liness; valuable intent. 
VViiltiu its self-set limiLs it is sur- 
pi isiugly cunipreheiisive, and a 
very useful book for the layman. 

The title is in some respects mis- 
lending. The focus is on West Afri- 
can ami West Indian variciic* ot 
pidgin uml creole English — espe- 
cially Cameroon Pidgin and Jamai- 
can Creole; i heir linguistic and 
sncinl history ; and their current 
ediiraiioinil significance. The discus- 
sion is set in a wider framework, 
hut there is not much discussion of 
nr exemplification from Crenlc 
French, Cn-ole Portuguese, nr the 
many non-Europcan-bnscd contact 

languages. 

Even within Loretn Todd’s 
chosen field there are gaps : it 

seems idiosyncratic not to refer to 
Gilbert Schneider's pioneering 
work on Cameroon Pidgin, and Lo 
lean heavily oil F. G, Cassidy’s 
Jamaica Talk land on other unack- 
riowlcdgcd Jamaican sources) while 
ignnriiig the standard Dictionary of 


Jamaican l-.nnlhh. Writing from lions were once * 

Leeds, wi.h its immigrant \\osl In- Romance ph il Dinner h^i 
H i.m iind Sikh coin in unit les, she only die siieiial ' S ' bu 11 I 
si i nil Id have known better llum to Romance studies 
distinguish between “dialects of lempora.y cix-dihili » ^. ave 9 
English “ and “ueolc dink-els" im herself suggests thai Hr*' 1 
the liasis of the sujipiisecl mutual knows this hm , l 16 f l 

intelligibility of “ abutting " diu- reference to mrnUna er 

lecis (it Enelisb. In l Hi l- ilii 1 i i v i« a linuuir,;.. uicOneJ 


i Miller 


,110: 

W fjili Q Pnpcf Hon n 

ji Lane. £2.50. 


w ,„r s a ^ 5 = 5 *-, 

Pfc&i'V'sa 

l , i , oin the speciulist pnini of ^P;' n d using its own reuiuin 
view there are two more ra*rir.us .V” 1 * J, kely, it may borrow 1 
weakitesscss which are 110 L peculiar ,l,e ncw donmtant language . 11 1 
to Miss Todd but are u-laicd to And so to the second ciiiidj 
current theoretical weaknessi.-s in so ciu linguistic thetirv J 

the field of creole language studies alLlinugh observer-nricniaitLi 
and sociolinguistics. In the first w distinguish, in a variety oli 
place, in spite of the fact time the texts, between v.hat p t „n] fl j 
Mini: is the first in a series on they are doing, what iky iitl 
“Language and Society", language are doing, wltat ihu-y think * 
is spoken about primarily in the ought in be doing, and wbi «| 
teniiinnlogy of auiunomous linguiv observe them tn he doiuvl 
tics of a nor very profound kind, think they ought i u l^.i 
and is only secondaiily i eluted to leads one into many pits. | 
social contexts. More advanced Todd hits fallen imo snuu- of J 
work on contact-languages and con- For example, while ii is nup 
rue L-si Illations now aims lit u sncio- West Indian teuchers are um' 
linguistic description that genuinely posed to teach in creole, in i 
integrates sociul and linguistic pro- lice many of them have been j 
cesses within one theory. it for years— except when ibj 

Miss Todd lias been to some P£*-’ fQ| ' , or, Miss Todd are erf 
extent sidetracked by the rather J ' f L ‘ ‘The seal 

sterile arguments of taxonomic and ,,s ani C J L ’°/? S » w0,, W'J 


sienle arguments of taxonomic and ‘ H c i, 1 
** genetic” creolists. Can we call this t „?® l L I V or ? valuable still an^ 
creole or that mi At Inn tic nr Paci- , jlhimuiaied if ihe ; 

fic creole? Are they al] related to I cicetved tins. ^ 

Sabir through successive '* refexifi- j 

cations ” ? and so un. Such ques- p-r^-a ■* '! 


.Competition 


the feeling that the religious ideas 
of l? Huichnl are not anchored in 
nnythlng but nro free-floating 
agents. Despite this. Dr MyerhofT 
provides much fuscinating and 
readable material, and the bonk 
forms an ideal companion to Peter 
I- tirst’s film "To find our life: the 
Peyote hum of the Huichols of 
Mexico . 


A biography of the 7th Earl, 1801-1885, 
by Georgina BsUtiscambe. ‘Her Qtteen 
Alexandra is already a classic. She reaches 
her zenith in this book, where a great 
subject evokes the liighcst expression of 
historical art* Elizabeth Longford, llhts., £5,25 


By Jasper Ridley, ‘As outstanding an 
achievement as his biography of Palmerston 
• • ■, readers will browse in' It invariably with' 


proftt arid frequently also with delight* 
PhJUp Hagnus, Sunday Times. Illustrated, 


£7-J° 


By Jdhn Liggett, ‘Provides entertainment 
and instruction at many levels ... an 
admirable bedside book , , , illustrated by a 
copiously deli, world-ranging motley of 1 
reproductions* David Pipet, TLS. ,95 


By Mark Bence-Jones. ‘(His) brilliant study* 
fcw ^ . 1 , . .. £ 3-95 


SCHUYLER JONES : 

Men of Influence in Nuristan 
A Study of Social Control and Dis- 
pute Settlement in WaigHl Valley, 
Afghanistan 

299pp. Seminar Press. £-1.90. 

Ou the southern slopes of the Hindu 
Kush, hi valleys accessible only by 
sleep, narrow mountain parks, are 
perched the villages, with terraced 
fields and snow-fed irrigation sys- 
tems, of what Schuyler Jones colls a 
“ mosaic of autonomous communi- 
ties". So remote and imlcpeudeui 
are these people— who look like 
Europeans, “tall with blue or grey 
eyes and blonde, reddish or light 
brown hair ", and who, according to 
one unsupported oral tradition, were 
brought, mere by Alexander the 
Great— dial until the end of the 
nineteen til century they had not 
been converted to Islam, retaining 
their own polytheistic religion. Mr 
Jones refers to Ills own essay (in 
German) on these early religious 
practices, and tn his publication of 
selected political records from the 
c £« c lal period 1885-1900 in which 
tho Afghans forcibly imposed Islam 
with the help of British rifles. 

Beginning In I960, he has made 
many field trips to these valleys, 
especially the WaJeal valley, sub- 
ject of Men of Influence in Nuris- 
tan. Tho 8-10,000 people of this 


valley, who have their own lan- 
guage of Waigali, although thev 
have no chiefs or hereditary rulers. 
Form, as he sees It, a “political 
community". He aptly cites F. G. 
Bailey : 

The political community is the 
widest group in which competi- 
tion for valued ends is controlled. 
Beyond this point, the rules do not 
apply and politics Is not so much 
a .competition as a fight. 

The Waigali are indeed.; excep- 
tionally competitive : what they 
strive for is soda! prestige, largely 
, gained through, lavish hospitality, 
and It is tins which has driven 
them 10 develop their economy far 
beyond the subsistence level, 

Ten . per . cent of the population 
are craftsmen and unskilled 
workers; they are of Inferior status 
and »ve m separate settlements. 
But this leaves 90. per cent In the 
upper class, bom of equal status but 
acquiring rank.' by various . qompeti- 
pemlve mdans. I„ ■ the past, one 
tneans. was Jfilhng. MusHms, and 
ranks . varied according 1 (0 ■ the 
number killed. Under Afghan role, 
but r * ,dln 8 has ceased, 

l tW ?i ! ^ S ?» tS trQm n0| t- 
Waigali lieids is still - a source uf 

k prestige. Social Control of theft in- 

i nde t ” e Political community ,fs rig- 

f oious-'-every walnut hn^ ; to n«' 

V accounted mr-^nud. althou^jr there - 


cations r ami so un. Mini ques- i 

. , / The class 

m the Kush 0 f^2 

are no markets In the valley, every- ,‘i 

thing has a well-defined valuation, d 

the unit of value being the gont. „ — _ _ . 

Thus In the past the semi-servile By DOUgulS JobUSOR 

craftsmen and workers werfiv j 

bought and sold, the price being\ H 

120 goats: this was half the value iGEKARD VINCENT: 

assigned to one of their superiors - . , . 

in questions of compensulioi) for l ,c "P* e lyceen . j 

ins« 1 nt tiro Iinqufite sur les sieves de leq 

nient second.ure 


40 writes best ulmtit 

■ a ,c nearly invisible to 
: ,nd require a plot and 
Kttrs to light up their 
‘ |u her latesL novel, 
, 3 himself as a " characlcr 
jdnming up. hiss life as un 

■ in his middle tlilr* 
j jorcessful as a travel 
} provides oilier people 
cm he might have wan- 
-j been them. He worries 
1 , 1 -important things Imp- 
bi his back was turned ", 
ffortd for his Inability to 
L'j seriously. His oldest 
1 replies lo George’s ex- 
dfutiuty with words which 
no be comforting but are 
'Since Marconi invented 
[ Uh old boy. It’s been hard 
:t to take themselves 
>■ George can hardly he 
n'lh that, and it is typicHl 
^die central story of his 
j become a talc he often 
thlnd happened lu some- 
ad which was anyway not 
Jbe thought It was. Sam's 
x had sixteen yen rs eu r 1 ier 
if{< lo give Iter u child 
rt her husband’s low fer- 

obliged. 

iSt product of that euig- 

■ inter, is now a dexirulilo 
liiiohye with her pure tits’ 
lube is with her. To avoid 
-amu 8nd dangers of un 
■i her, George murries a 
ifi divorcee of disurming 
flw, who is able to 
‘‘Kaad embarrassment in 
i« meets and is inuncemlv 
“»(ift. Their bizarre meei- 
i;,r park is iiansftiniitil ut 


nmr liy C.L-nruL. inn, » suns his 
hearers find hard u, believe', and 
ilic-n 111 , image becomes n story inn 
•' ct.miiniaiHin „f her saga of sufret’ 
mu and his willi ngi, css to plnv a 
ink- Ml It Miss ILtwdeii makes iiim 

flin 41 ' >UI ,e ^ auces ,u her 

The second half of the novel is 
set up to uflcr George chances to 
jiruve lie ts mu whui lie thinks he 
is. f" lurkuy with his prettily niwm. 
lug wile, lie finds hiniself having iu 
rescue Sully from whui begins ns a 
toolish e sc. 1 pud u mid tlien turns into 
n High telling involvement with ter. 
I'on.sis and murder ami suicide. Tho 
three of them escape to a holiday 
resort, where George’s wife is killed 
during mi earthquake. Before .Search- 
ing 1 lie ruins for her body ha 
re m 1 mis himself of « story somebody 
mice told lii in in which “ nothing 
happened ’’ at the end. Just in time 
he realizes that Sully is probably not 
his daughter at all, that “ nothing 
happened’’ there either: he was 
sim pi v a character in someone else’s 
story. 

“Surviving lo tell the tide" is 
George's predicament, His life is 
made up of rehu kinships cemented 
by legend, which grow mid are elab- 
orated thru ugh countless tellings. 
Mis.*, Buwdcn's wit uud succinct- 
ness have a way of making her 
stories seem to he allegories. George 
is the viciim of his own need to 
lici in utilize, hut he is ulso the vie- 
uni of Miss Hu wile n’s similur need. 
Mis spin seiiess and slmdowiiiess 
ciuiimuincaie themselves to the 
people who figure iu his scenarios 
and tu the tilings which hnppen to 
tlieiii. Most of Miss Hu ml oil’s novels 
end, irnilifully if cynically, with un 
acceptance by her main characters 
•but their lives are chief I v mutters 
ol leu) per a me 111 mid luck,’ that dis- 
co venes limy be made, hut they will 
i?« change people or their situn- 
110 ns. George is taught such a les- 
son here, and it reduces him to 
something like a piece of crumpled 
papei. 


Verbal products 


n ii , . , _ - _ menu acuuiivnuic 

The orlier mum form nf competi- cai a i«fr ; 

tion is in the giving of feasts and, 531pp. Pai is. Galbn iard . 381^ 

since these are generous, they con- ■■■ mu '■ ‘"g 

sume the high ccononiic surplus In the course of 1972, J 
Mitnined by terrace agriculture and Vincent, of the fnstitut f 
transbumaiu pastoral ism. To give a rolitiques in Paris, organa 
feast for an entire village is an inquiry among some 4,0$' 
enormous enterprise, beyond the pupils. Equipped with a fort 
scope of unaided individuals, who arsenal of questionnaires, e* 
rely on the support nf kinsmen, read and to master a whole ® 
The kinsmen in turn — the clan, or tracts and newspapers, ready' 
lineage or smaller segment — terview and to talk, Bl Vinr? 
acquire a reflected prestige them- his team have emerged frofl 
selves. A lifetime of effort nf this investigations with a lafg 
kind builds up the position of the absorbing book. Analysis sh 

man of influence But he has nients Hre usually confined^ 
had to gain this influence also, if righ-t-hand pages, the lefr-Jiqt^ 
not bv killing Muslims as in the being either left blaiik ^ 
past, by public aciivity as a media- with quotations from the ooc 
tor in disputes. used (Education Minister 

Such disputes are frequent: their Guichard’s confidenria cir 
coiitainraent within the smallest disturbances m ttie y ^ 
possible grouping is die constant answers 
«' m the system of mediation. na, !' es ' Or no ap ^ pfi S M 
Men of the younger generation as ^ re 

gam their reputations as adjudi- Mead). ■ 

cators in the everyday questions of The book is divided 
agriculture, as a sort of voluntary parts. First, there is « . 
P°hce. More serious matters of to define the geiieratioii , ^ 
theft, murder, runaway wives and people and to discover 
sq on are judged by the elders, differ and where they 
certain of whom are pre-eminent In Is followed by an exam - 
L hIs . j U u Ct10 9’ . £t . Is tlie y who, the role of the school 
backed by their kinsmen, acquire and by a suiuJhi ,f Q 

the rank of leaders in the political (with reference to gegig 
community the most influential of religion, drugs, « orBI ‘[jg 
them serving also as Inter-village final secHon c °' ,5i S nJ - 
arbitrators for the whole Waigal tlon whether the W* en 

valiey. B new revolutionary cla ^ 

This interesting system seems to u^mrv Sl 'of ^onteslarinn 
hav 0 survived rather we || through ° G f uio t " in 1^,1 

STrlS Ven V« r ar3 of Af S han -ufe, “in ‘"was wronalS 
dur ng which so much of the iw “ Debr6 law ^ on tell® 
ancient pre-Islaniic culture has ft® De ° 1 ; • j 

^"n. l . 0S L-® r 1 » b o Ii »had; it may ^1 „ s ibn (“OooJ 


inbers’ moonshine 


fll Davies 


Kmb. £3.95. 


fens Itself W i,h 

Sji - n we ol, » “ ,ul 

^cent weeks 
“J"* rild when Mr Tar- 
WL m ? ,l . USm P t 10 rile 
is destined 1,1 

S i asood defl l m«rc 

S'-RHW by its 
liSLJ ttla £ 7 worth. 

,iPW f i ctl0n can 

qlj Sj r out events as 

w r rcnt , as these is 
il ' f, d0l, bt; this is 

Cfr 0nc coufi * 

h , ear . ventilated 
H £ l s f “wiad (as bc- 
. on ly, on the 
htioti- ' w8r n n,H kes 

Mardcas- 
liJPJS to the radio 
be “put 10 
^ ST”J° m J 05ide a 
j d Wrvo no useful 

S 5 E a fl Vfl ine,l . ,u ‘i 

^ita « a n 0ni u ftBll .' ,, « 
1 limlikoL 1 - He bus 

torhh 0 °. f r lWo Or three 
-^*ay [ s P !f r PORe, though 
Ni l* "» SUL mai-Ll 


ucen tost or abolished; it mav . ■ fftue Fi 

actually have been strengthened, The C °” C a^bU ab-^racf! 
because the villagers have done «•“ „f revoludo^ 

. everyth, ng possible to prevent their C^i^ tvhich are allj; 
disputes from reaching a stage *°P.?.“V rs, in v ' t h at neirhor, 
where the^ Afghan courts would be !^ , g f t he Ipcteiu 
Involved. But we learn from a con R)? I11CS p ‘ 1 -wX teacheg 

1970 L Ch ffii er lhat f,om 1%8 t0 nbiliiy to tapaSS 1- 43 
IS.7.1 frttUey ^ as ront by fac - their narents* inability 

strife, one faction supporting ^5 nf i P them, nor n'S 

irtfi H rDad up the val,e y- analysis had 

tbe ! building of a courthouse in tlonarv ’situation in 
valley 1 tself, ^ the oth'er faction understood sense of tbf 
opposing both these projects. One fj nn | proposals arf f^ Jra 
?T f tb . e fo^onal lenders was Sn! and for 

nJhi b? bi 1 a o - 0 j , P° nents in the branch of the 

other in 197o % and that seems, to (primary, secondary 
have ended this particular dispute, be mode Identical .. •• 

Hiit w° may doubt whether this ex- mains ' pessimist ic ■ ■■ 
ccptipual type of “ political 1 am- " L’avenir est. un ^ 

; rnpnl^y : so meticulously described • one witness ; i‘ seil^'a 
la ‘destined to hold, eludes M y ,ac fPi;a •" .-.'-’a 
; HUt for yery!; much longer.. 1 «st rivolutlonnaire- , .■ , ' l .4 


** a ni» 11 lei. 

H Rifles 

bill- 

lf,5h !»«vi 
2^ comS? ftsei! ' in 

' v cli ®^-V nn ■ 


mu, 1 .me! uiiiverxiil iliuhiric gra 
dicillv yield up a pltil, iu which 
• wo I rivli activists, a man win, 
eiiiei ijcs as mi iiinrii 1 hun a vicious 
■slob ami an intelligent Catholic girl 
whose f.nlier lias been thumped to 
death by the ItUC, are seen living 
Hiruugh a " iiiunijgc " of cmiveu- 
ieiice and disguise while fulfilling 
the leleplioiieil instructions ol 
"Dark Rosa lee 11 ". The legs nF an 
eleven ve.ii -u hi dancer, associated 
with the Hilaries prnduciiuu, are 
blow n off. uccusiDiiing wretched 
siih-.siuff iu the paper, fine words 
nt stagey defiance in the 1 heat re, 
and the death of the vlnim. The 
child's mm her— ibis has the ring of 
i< nasty truth that is unconnected, 
fur a mercy, with Irish history— is 
chiefly at pains to make clour that 
a potential star has been lust tu 
showbiz. 

'('lie blowing-up of Sir Winston 
Churchill's slut ue, a minor symbo- 
lic gesture liy present-day stand- 
arils filial 'y leads in the urrest uf 
the bomb-planting girl, the only 
chai.iitei endowed will) understan- 
dably persiuml motives for revenge. 
A sympailielic justice might categ- 
orize her tragedy us one of “mis- 
gnideil " passion. She gets thirty 
vea, s, .iiui the men duck away into 
ilie night, uni Hummed for our bene- 
fit bv .ms special insjght Mr Tarpet 
may have. (Inly the confusion 
stii red up Its hhii is left lo settle 
111 1 he mind. ’I he hook might lie 
u.iiiliiiit-il tu inn: of those small 
implosions that dues no harm: 
ihankfnl (hough one may be that 
•■ii liirk- iujmv Iras been caused, 
«,n»‘ ; vi, 1 dd have preferred that it 
ImiIiTi gone rdf at all. 

Nina t’a.sdcii A / orUiifi' hi 1 .Cnnrffc- 
lig/p. un finally published in lwa. 
has been li-issm-d by Allen Lane 
(2.i5p|, L2 7 a 1 . The novel is set on 
the* edge of uiiotvu surrounded by 
flmi'l^d |.‘.IJU‘I liits, "d»:ad grey 
lake, ", v. I,, re wild birds and shabby 
iaiu > 1 * hr,., 1 abound ; and the heroine, 
a j ;ii I ot pmitecn, is .J very toucti- 
ii* v: y 11 Kit’.' herm ue. 

i’tisi m.i . |nj v»j 7i* Akhoah 5je 




• By Stephen Clark 

l CAIIRII-.L JOSlPOVICl : 

Alobins the Stripper 
Stories and Short. Mays 
| 199pp. Gnlliinc/. £180. 

Niue stories, three short plays A 
sick urn,, remembers his past, ferns 
Ins fntni-e. Ic-is his words roll uni 
of hun like stones. A girl and mi 
old woman talk to die uccompnni- 
nienr of family voices brooding 
over the old woman’s death. A con- 
sistent bar— eu- storyteller — talks of 
ins wife, Ins enemy, his father, 
poring people have nil comprehend- 
ing al fairs. Pleasant women try 10 
drown a seusidc acquaintance. Mr 
Josipovici nioy seem in be telling 
naturalistic stories, but even when 
he does it is not for nuiiirnlisiic 
eiuls. Ills characters are empty, 
[}} i r ,,- v 1 s,,rc " f their own existence, 
skilled production of his plavs 
might reveal a ploi, but nnly ono 

Crookery 

Nook 

By David Wilson 

GORDON WILLIAMS : 

Big Morning Blues 

251pp. I ladder um! S tough toil. 
£2.95. 

Gordon Williams neither recog- 
nized nor liked wlmt happened ta 
an earlier novel of his, The Siege 
nf Trencher’s Farm, when Ward our 
Street (and Sain Peckinpah J 
turned it into Struie Dogs. Wardnur 
Sircei would neither recognize nur 
like wliar Mr Williams has made uf 
it and its environs in Big Morning 
Blues. The novel’s Sohu, thinly dis- 
guised as Ilie Rookery, is a nether 
world of thieves, whores and small- 
time cun men fantasizing about the 
big lime. Keeping them amused 
mid abused is tho talent and 
prerogative of 11 colony of Scots in 
exile, wliu arc either permanently 
drunk or congenitally violent and 
sometimes manage lo bo both. One 
such is the First-person protagonist-, 
a slum-reared Glaswejjinn who 
wants Lo be a serious writer hut is 
meanwhile stranded in the middle 
of u pornographic novel. Inspir- 
ation arrives with the alcoholic 
appearance of one Ramsay Sliand, 
a .sometime rich und famous Scot- 
tish plnywriglu whom lie stumbles 
upon in tho course of a gin-blurred 
peregrination round the pubs und 
clubs of these mean streets. 

This is an expatriate Scottish 
writer’s novel about an expatriate 
■Scottish writer who finally hinkos 
it, ns it turns out, with a novel 
about an expatriate Scottish writer. 
The framework suggests n narrative 
complexity which is not there. 
Towards the end, when playwright 
and parasite swap home truths 
during a marathon binge, the 
novel turns sour and serious with a 
few comments on the difference be- 
tween success and notoriety. But 
up to that point it is no more than 
a fitful, egocentric monologue: the 
uverull effect is like that of being 
buttonholed by a drunk in a bar 
and discovering that, for a time, lie 
can be enter mining. 

Self-mocking nnd self-pitying by 
turns, tlm Scottish writer is given 
too much time with his fellow 
exiles, which for the most part 
meuiii long laments for the native 
heath punctuated by Scotch and 
bitter memories of a land of 
“ ra2 nrs and prisons and bottles 
flying over the heads at Ibrox 
Park” But there is ? colourful 
rogues’ gallery oil the periphery 
where the characters have Damon 
Run von bohriquets like No Chance 
Cheese wriglit, Thunderbutjocks 
Watson and John the Baptist— a 
fading Broiler whose latest notion 
t s a record of Nazi marching songs 
for the nostalgia market. They, 
sneak u vernacular which is often 
fimiiv, though it would scarcely be 
recognized by die genuine Soho 
Characters who are dropped into 
the narrative as 1 ! to bring a few 
moments of sober . reality to tills 
otherwise wholly intoxicated fan- 


<*i iIk'ih Ii.is. .im u-.il (.ihiImii. Hue 

m«mv inigln scL-m in iwl'jI .» |»s.v- 
clKMiKilyii*. (k-.iMiigs \-.iili .m iuniiu- 
M,| c I’uliviu : Inn we uru never 
eiiiirdv Mire win, it speiiking— .md 
oiite ilie i|ue.i[ ii in inis liuen raised 
Hie only possible replv is that 
iieithur is speaking. Thus'e fieiimiul 
cnaraciei s Unit . puraile Lhelr tin- 
lormed opiuiuus and images across 
the jiago are only the amlior. Or 
rather they are the symbuls he lias 
elected tu put dnwn on paper. 

'Ilie one play with a real story to 
tell records the self- tort uring 
memories of Mrs F'rnser, ship- 
wrecked, taLiuoeii by savages, prn- 
tected through seven months nf 
wilderness by un escaped convict 
whom she heirays once buck I 11 
civilizHtion. Mr Josipovici cull not 
even let this sinnci fur itself: the 
drama is patched up with qiimutinns 
from Ldvi-Strausx. Mrs I-'rnscr nt 
least has something to reveal: her 
tattooes, her story. Mnhius the Strips 
per, of the title story, is less (or 
more) foriuiiHie. This tide has (wo 
stories, printed one above the 
other. In the upper we learn of 
Mobius, whose exliiliit ionisui is his 
metaphysics, on t lug haimuus in a 
rented room, prating (o his audience 
of truth, necessity, the stripping off 
of chance and superfluity, lu the 
lower we face Lite problems nf u 
writer nimble to write, perpetually 
beginning, perpetually evading ail 
dilutees of meeting the real l ?) 
Mobius, and at Ium settling down 
to write the story we have simul- 
taneously been reading. Alternati- 
vely, the writer’s story Is no more 
than a record of die voices that 
crowd round the upper Mobius 
until he finds his own nccessitv, iu 
death. 

It is difficult 1 101 to think of all 
this as the preLominii.s product of 
an _ inability to find anything to 
write about, or an v thing worth 
writing. “ Stories and stories. 
Anyone cun write them. All you 
need is a hide thick enough to save 
you from boring yourself sick." 


Mi .i|in\ n 1 ni'i i - 1 |ij.. i-fi | n nh- 
leins with v.iiiing--ihi' m liii ran iicks 
* , r, y |KiriiL'!il.ir_ i-iiirv, tho impoisi- 
Inliiv 01 pivseniing imviliing in its 
nnaliiv, thu absurdity of diumaiic; 
con roil (ions which allow u reader 
ii» (lisci'iniiiiate lie tween mm-exis. 
tent cliurdclers, the fact ihiu 
ruaders must olwuys tala- j dif- 
ferent meaning fiinn the uvirds 
that roll from the wriiei's mouth— 
as the cent ud topic nf hi-, dis- 
course. 

Ihe last story presents a young 
iimu who professes tint to wish to let 
go of any of the bodily uud verbal 
products uf Ids living: storing them 
111 silence ami in plastic bags. Until 
one day he simply gets 'up and 
waves 1 hem all good live, uml goes 
off to work. As Mouius's writer 
says, “ Goodbye, Henry lames, 
goodbye, Virginia Woolf, goodbye, 
goodbye." If we have nothing to 
say, let us then suy nothing. 

Jf Mr Josipovici were to say good- 
bye to the attitudes shown here, we 
would be grateful. A sense of form 
can he (limjy discerned I 11 his 
glouin: impatience, apparently, pre- 
vents him making more of it. 
“Pcrhups you nro right", said 
the old lady. “ Perhaps it is not 
stories 1 tell you, but tho frag- 
ments of one story. If I hail the 
patience I might perhaps go ou 
until all ihc fragments fitted . 
together . , . [ tun no longer sure 
if, 1 mu un old lady or a little 
girl, or both, nr neither talking 
to myself, listening to the words, 
trying to tell a story that can 
never be told. And wTiatV 
funny", said the old lady, “i.* 
that I will go on." 

But it isn’t funny. It is the more 
unfortunate in that in one siorv, 01 
Fragment, Mr Josipovici’s technique 
does work, does express his menn 
iiig, and is, briefly, moving: tlu 
evocation of a muu and child 
framed in a window. When he lias 
some tiling to say — or wants to sa\ 
something — >he can, soinotimes, sa\ 
n. 


Jean Orieux 

TALLEYRAND 
The Art of Survival 

An elegant, witty and eminently readable bio- 
graphy that reverses conventional views 011 this 
premier statesman of France. 

32 pages of half-tones -£6.50 

Jostf Gudiol 

, VELAZQUEZ 

The definitive work on this great painter and a 
superb companion volume to El Gzeco. 

122 colour and 119 monochrome illustrations 

£16.00 

John Bowie 

THE IMPERIAL 
ACHIEVEMENT 

The Rise and Transformation of the British 
empire 

''A vivid account from the first exploratory and 
trading voyages of Tudor adventurers to the 

Kf™ n v tlme * ‘ * u e te H s 010 8t <*y weU and can 
bring his many characters to life: with a „ ood 

phrase or an apt quotation . . . controls his huge 
and varied subject matter with unfailing lucidity " 
M - .. ,9- v - Wedgwood, Dafly Telegraph 

Maps and half-tones £ 4 J 95 

Margaret Forster 

THE SEDUCTION OF' 

MRS PENDLEBURY 

Jd a j^y^tead™ 113 BWU ' ' ' beauStull y 

Auberon Waugh, Evening Standard 

“Brilliant study of the complacencies and demen- 
tiasofold age.” • New Statesman 


!'By far the best . 
carefully- written. ” 


4 r. '1 !•<;>(( 



honest, thoughtful and 
. listener 

£2.90 
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rill.' ‘.Imlv r»| visiul pci ci‘|ilif»N Ins 
(iciicfirutl frmri ilu? ironii ilmii'ins i,f 
minty >11011 wIki were nut piimurily 
iiucresl>‘ir in its problems. Newlon, 
IfOlrtilmli/. Ileriirp unci Much were 
physicists or pliy.irilopKls who 
cm idled our kniiwleilse of the- pro- 
cesses ol vision, making essential 
contributions to (he psychology of 
pei'L-epi/oj], LI mil recently, the 
traffic was .ill one way, from other 
sciences to psychology- It is hugely 
I hanks to K. L. Gregory (inn psy- 
chologists have been treed from 
this einben-Jviineill. 

Professor Gregory Is n psydtolo- 
gist who has nude brilliant, orig- 
jriul theoretical and experimental 
to ni rib u tions to the psychology of 
perception. However, he has ulsu 
originated a large number of sig- 
nificant inventions, devices or 
machines which actually work, and 
do something practical for non- 
psycholngists. In addition, Profes- 
sor Gregory has becamo a 
theoretical leader of the emerging 
multi-disciplinary field of artificial 
intelligence, a psychologist using 
fils knowledge of hour the brain 
works to suggest ways in which 
machines might lie made to 
do the same work, rut her (linn 
waiting fur i lie engineers in build 
the nuidiincs to sec if they will tell 
us how the brain works. Further- 
inure, ns Concepts mid Mcc/itmfuni.i 
of Perception makes clear, these 
diverse contributions are reflec- 
tion.; of a single, Iwslcally philoso- 
phical purpose, no less than the 
com prehension of knowing mid the 
processes of knowing. 

It is this concern with knowing 
that has given Professor Gregory’s 
research its characteristic flavour 
and direction. The processes of see- 
ing are viewed as model processes, 
whose comprehension will perhaps 
ol low us to understand all the 
ways in which human beings gain 
knowledge. Perception is thus 
viewed as an active process. (The 
metaphor in that last sentence, 


The view from the brain 


though used unconsciously, illus- 
trates one of the common language 
habits that Professor Gregory uses 
to hack up his working hypothesis: 
visual metaphors to describe think- 
ing and problem-solving.) 

Tn the section of this book that 


midst of the most boring area of 
sensory psychophysics, threshold 
experiments, and discrimination 
thresholds to boot, Professor Gre- 
gory can find convincing evidence 
that the explanation of our ability 
and inability to discriminate be- 
tween two weights involves among 
other tilings central expectuncles 
and hypotheses F.boul density. Even 
’in the case of sehsory discrimina- 
tion it would seem that the brain 
plays an active role and is not 
merely a passive recipient of stim. 
ulatlou from the outside world, 
The hypothesis of the active 
brain— or perhaps we might call It 
the active mind— is developed 
throughout tho section on experi- 
ments. 

Here Is an array of papers that 
musL surely give pause to the most 
dedicated proponents of passive 
theories of perception. These 
assume that stimulus inputs from 
the. outside world cause perception, 
that stimulus inputs are caused by 
the outside world and thus that per- 
ception is caused by the outside 
world and Is therefore necessarily 




vciiilic.il. Active iheuriei, such os 
Piofessor Gregory's, assume that in- 
puts from (he ouisidc world arc 
imcipriMcd by (he bruin ami have no 
cmc-to-onc causal relationship with 
ivh.li we see, and Unit what we see 
is a fiction, a prediction about the 
outside world rather than a reflec- 
tion of it. 

Ambiguous figures, figures 
where the in mil ta die eye is con- 
stant hut wh.it we see changes, 
obviously have n crucial role in 
this controversy. To the passive 
theorist these figures fluctuate 
simply because they da not provide 
enough input for a stable percept. 
To the active theorist the fluctu- 
ations arc simply the result of the 
brain trying out alternative hypoth- 
eses, The must striking evidence in 
favour of the active theory is 
Pro lessor Gregory's experiment on 
nil ambiguous object, n N acker 
cube, th at sonic times is seen cor- 
rectly uml sometimes is seen 
reversed, with the face that is 
actually far tiway being seen as 
near. Professor Gregory showed 
that this effect occurs even if the 
object is held in the hand and 
rotated. When reversed, the 
rotations were seen ns elastic 
deformations and the subject felt 
as if bis wrist were broken. These 
additional inputs did not correct 
the percept; they were rather inter- 
preted to fit in with it. 

The second section of the book 
is a description of various devices 
that Professor Gregory his in- 
vented, many concerned with im- 
proving perception. The solid-image 
microscope and tlte device for im- 
proving atmospheric disturbance are 
the best examples. Both of these, but 
especially the latter, exemplify tit a 
way Professor Gregory has been 
able to apply psychological ideas to 
engineering problems, with > fasci- 
nating results. 

The last section of the book. 
In beHed philosophy, is a mixture of 
pit iloso pity, methodology and psy- 
chological theory. It is hard to dis- 
til a single philosophy out of tills 
collection of papers. I would say 
that Professor Gregory is basically 
an empiricist philosopher who 
believes that knowledge Is built up 
indued veLy, the product of the in- 
ductive process being a model of 
the world. Percepts of objects and 
scientific hypotheses alike are in- 
ductively obtained models of rea- 
lity, which are to be used to guide 
behaviour and experimentation, 
This latter point is best expressed 
in the paper, " Models and Localiz- 
ation of Function in the Central 
Nervous System”, where Professor 
Gregory sharply points out the futi- 
lity of standard neurophysiological 
experiments In the absence of o 
model of tlte brain. With this view 
of die brain as a model-builder 
goes a belief in ° reality” and a 
Jahnsonesque devotion to the sense 
of touch as the ultimate way of 
finding out about It, the latter beat 
shown in the ingenious paper, 
"The evolution of eyes and 
brains— a hen-and-egg problem u . 

This last section of the book la 


By T. G. R. Bower 


it. r,. r;itEt;imv : 

Concepts mid Mechanisms of Per- 
ception 

6f>9pp. Duckworth. £18. 


the most vulnerable, naturally. I 
have two criticisms to offer. _ The 
first is small-scale and specific. It 
concerns the role of much In the 
genesis of perception. Professor 
Gregory explicitly argues that In 
evolution eyes took over "the pri- 
mordial neural mechanism mediat- 
ing touch”. Furthermore, in indi- 
vidual development " any conceiv- 
able perceiving device must use. 
at some stage, touch information if 
it is to sec in three dim elisions " 
Both of these speculations are 
questionable. Professor Gregory 
himself has shown that vision 
duiuiriaios touch, in the Necker 
cube paper described above, and 
dint t ou L'li-i it formation does not 
correct false percepts. There is also 
evidence that touch and movement 
senses do not specify a dimensional 
space since blind-burn adults ltavo 
allegedly no comprehension of the 
three-dimensional iiy of space. With- 
out vision in early life, the idea of 
three-dimensionality simply does 
not develop. 

More importantly, this reliance 
on touch suggests a reluctance to 
apply thoroughly a set of criteria 


that Professor Gregory applies to 
others, in particular the Gestalt 
psychologists. He says that it Is 
ridiculous to think that a part of 


Lite brain must turn green when wo 
see a green tiling, or that there is 
a circle-shaped discharge in the 
brain whenever we see a circle. 
The brain activity that represents 
an event in the outside world must 
be correlated with that which it 
represents but need not resemble 
it. If this is true of green circles, it 
is equally true of the third dimen- 
sion: the retinal imago is flat but 
contains a variety of information 
that is correlated with the third 
dimension even if it is not itself 
tltree-dimensioual. 

To follow the argument further : 
if it is true that vision gives us 
inputs that are only corr datively 
representative of the outside world, 
it is also true tlutt touch gives us 
Inputs that are only cmrelatively 
representative of the outside world 
and has no more direct access to 
the outside world thun does the 
eye. Indeed, since it would seem 
from the work of Eleanor Gibson 
that tactual appreciation of hard- 
ness requires an opposable rhumb 
and forefinger — tho passive hand or 
skin surface being unable to tell 
the hardness of sponge rubber 
from _ that of wood — and, since 
orga tits ms too primitive to have 
any manipulative organs at nil still 
percclvo hardness by eye, we might 
plausibly Invert the sequence of 
events and suppose tlint it is vision 
that specifies hardness and touch 
that Is parasitic upon it. 

The second criticism I feel com- 
pelled to offer has la da with the 
utility of viewing perception as a 
model of thought. Professor Gre- 


fiory does so quite , J 
Despite this, iu a fog fli $M 
ceptual illusions, U 

accnuw of fow tail 
that Illusions ate llliE, 9 

attempt to explain atvay L3 
ing fact that we have m M 
Vive system of knowletetSS 
C0,™« our 

There is a brief reference *3 
problem m the paper, "PckJ 
Illusions and Brain SSfl 
Here Professor Gregory argSl 
» perceptual brain. H 
thetjeal brain, which can usJ 
alyttcal techniques, thereby <3 

HLX mQdels and 

more accurate. 1 

I ant far from convinced hi 
argument It seems to me Z 
probably have two brains, a » 
tual brain and a cognitive 
and that the two probably « 
in different ways. SuscepiM 
illusion and awareness of flj 
have quite different develops 
histones. Perceptual judgmei 
size are at their best befoq 
child has access to any other* 
nlques for gauging she, u 
Instance of opposed develops 
trends. Brunswik showed year 
that computation of *bo Is t 
exactly correct or wildly t 
whereas perception of si/e It i 
exactly correct and rarely ve 
exact. It seems to me that ibr 
fact of perceptual illusions ila 
know to be Illusions and yet ctj 
free ourselves from iirtpliei^ 
perception and knowledge arty 
tinct, and that perception is 1 
fore a poor model for die aequo) 
of knowledge by man. j 

These criticisms are not lad 
to be negative : a book as nib 
ing os this necessarily excites 1 ! 
opposition. The appearance j 
book of collected papers us 
signals that the author is uoij 
to produce many more papal 
sincerely hope that is not the; 
here, i 


the gathering storm 


jC. Watt 

.reals and Ilcrpcs 
Jsttuceii the Wars 
!<iicmillan. £3.95. 

> D Wbeeler-Betmeti, at the 
twenty- two, must now he 
Long the elder statesmen 
horary history. As an Ills- 
hit of course an amutaur 
.truest sense, like the late 
& He will therefore under- 
great difficulty felt by un 
ijnuch younger than he in 
ja the first volume of his 
Vuhy, a volume that ends 
jiod covers the period in 
iU acted as Director of lit- 
for the Royal Institute 
l<u iional Affairs and twain- 
(i borne and a stud in Ger- 
«i means of providing mni- 
,h m eiurde into German 
uU t, political and military 

j. 

lift forgive, too, the obsevv- 
ntn bis viowpolnt is stilt 
ctfh that of tho English 
cmchaler of adequate lei- 
l-J private means, a breed 
■lorn for destruction by IIM 
$ whatever tlia political 
*jiuO of Its political musters, 
i All be that this, more than 
■•.j else, will limit tho appeal 
iti e gentle and elegant 
a j! the critical years in 
ji relations with (•crnuiuv. 


tile years before the outbreak iif 
the Second World Wav. 

B.v cl in ice. i ncli nuiiuit a ini learn- 
ing Sir Jnli n became un hnnonuy 
mein be i nf the European inter- 
iiiiiiuiial press corps (Berlin 
branch i. Ills dcuidimont (and the 
mime of tlte Royal Institute of 
International Affairs) made him 
tlu- ctittfidani of those whom Hitler 
defeated, Binning, von Pupen und 
Sch ac 111 among them. His historical 
investigations, especially his studies 
of liimlenhurg and of the Brest- 
Litnvsk Treaty, carried him farther 
afield. He gives « sympathetic 
uccoum „f Field Marshal von 
Seek l. one of the very few to 
clothe ilie forbidding, monucled 
figure of German military hagio- 
graphy with real flesh. 

There are fas ci nut ing accounts of 
his interviews with Karl Radek ami 
Leon Trotsky, both uireadv under 
tlte shadow of Stalinist “justice". 
Equally absorbing and by no means 
unsynipailieiic accounts of the 
Archduke Otto von Habsburg and 
of a visit ut the ex- Kaiser at Doom 
underline again what lias always 
been Sir John’s greatest .strength, 
Itis skill in portraying the living 
figures reduced by so muny his- 
torians to mere two-dimensional 
collections of uiLrihutes. 

It is, perhaps, not so easy to 
defend Sir Joint against charges of 
putting anecdotago alteud of analy- 
sis or of not always having 
checked i lie accuracy or his recol- 
lect ions against the archives now 
so readily available to It is tor inns. It 
i.%, for example, not altogether easy 
In reconcile hi.s account of linw 


1. uni I'iicciit, ijien privale seueiaiy 
>o I. mil thiiifdx, used the pitlili- 
csificm or sir John's .study nf Bresi- 
Litovsf: to pi iipnse a change in Bii- 
Jish policy towards the Soviet 
Union aftei Munich (anil was ubet- 
. le ti . by Lord Vnitsiiiari)— 
,u . Sir John’s view unavailingly — 
with Sir_ William Seed's account of 
his mission, with ihe gestures un- 
do ubicdly made towards the Soviet 
Union at the end of February, umi 
with the failure of Robert Hudson’s 
mission to Moscow, so ably recon- 
structed by Dr Sidney Aster. As it 
was, the reaction of' Maisky, the 
Russian Ambassador, as his 
recently published dispatches show, 
was uno of extreme suspicion, 
echoed by Stalin himself In his 
famous warning to the West not to 
rely on Russia to pull their chest- 
nuts from the fire. Indeed from 
tha rigid (and not a little absurd) 
nature of Litvinov’s interpretation 
of British and French policy 
(equally clearly documented!, it is 
to be doubted wheLher any more 
effort to regain Soviet com mi linen t 
to an atui-Nazi balance in Europe 
would have succeeded. 

Sir John, in brief, has seen no 
reason to change his mind. It is 
this very consistency which 
enhances tho value of tins work us 
memoirs. This is emotion recol- 
lected in tranquillity, and for stu- 
dents Sir John's new hook cannot 
bo improved on for an elegant, 
graceful und stylish introduction to 
me davs when British power con- 
fronted its greatest challenge, 
and, even though it saved itself in 
1940, lost a moral strength which 
ii hits never fullv recovered. 
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HELEN E. ROSS : 

Behaviour and Perception In 
Strange Environments 
171pp. Allen and Unwin. £3.95 
(paperback, £1.95). 


Psychologists have always been 
faced with a dilemma. Should they 
study human life es it is lived, lit 
all its untidy but realistic complex'* 
Uy? Or should they fragment It 
into manageable packages For study 
within the laboratory where they 
can impose some measure of 
control? By and large, the main- 
stream of academic psychology has 
opted for the latter course. Helen 
Ross is one of a rapidly growing 
number of psychologists who would 
have It otherwise. 

While acknowledging that the 
psychological laboratory has served 
us well up to a point, Dr Ross 
argues persuasively that a continu- 
ing reluctance to go beyond the 
security of Its sound-proofed walls 


to observe natural phenomena in 
their real-life surroundings can 
only lead to increasing sterility, 
irrelevance and trivialization— parti- 
cularly when this unwillingness to 
venture forth from the ivory tower 
Is based, as ii sometimes is, on a 
desire for scientific respectability 
and professional expediency. She 
herself is more rlian willing to 
practise what she preaches. An 
accomplished experimental psycho- 
logist and veteran of numerous 
scientific expeditions, she is also 


an experienced diver and, more 
recently, a mountaineering and 
skiing enthusiast. It is this rare 
combination of skills atul Interests, 
giving her personal familiarity with 
many strange environ meats 
(though none probably stranger 
than the psychological laboratory 
itself), that makes Behaviour ana 
Perception in Strange Environ- 
ments an important and exciting 
book. Not only is It technically 
competent, but It also communi- 
cates very attractively the author’s 
own delight in curious and often 
mysterious phenomena. 

For the most part, the 
strange euvironmeuts considered 
are ones that most of us are likely 
to encounter at one time or 
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. ANIMAL SAGA " . 
Henry Williamson, 

‘These admirable’ stories set a started rd 
of meticulous, untiring observation, 
penetrating and unsentimental 
in tuition r aud it ar d-muscled writing 
vvhich has never been surpassed/ 

2-50 Sunday Times 


LONG AGO WHEN 
IWAS YOUNG 
E, Nesbit . 

Foreword by 
Noel Streatfelld 
A. charming fragment of 
childhood autobiogrnpby 
by the woman who 
created such classics as 
‘The Railway Children’ 

and 'Tlte Treasure 
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ENGLISH 

CREWEL DESIGNS W 
Mary Eirwen Jones 

Unique and exquliite crewel designs from 
collections throughout England, illustm ted Jn>M| 
colour and simple line drawing for both iVy 
experienced needlewomen and beginners to UW 
reproduce, A beautiful yet practical book. 

£3.50 7 
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TOFAmLYSICUNG U| 

Maj, Gen. Ian R, Graeme i 
Secretary, Nat. Ski H\ ID / II 

Federation of Great Britain \ 1 91 JI 

From her vast experience, Erna Low lias 
produced this invalunble help for 
planning family skiing - how to choose a 
resort, get there and find the right 
accommodation, equipment and clothing, 
hhe also provides her own detailed family 
guide to 30 resorts in Europe and 
Scotland and includes diagrams of the 
slopes, lilts and cable-carj routes. 

gl ; 50 paperback £2. 7 Shard back . 


another: mountainous court- 
underwater world and trtwl 
variety of fast vehicles. Al* 
cussing the physical and ol 
limits to human adaptable 
greater part o£ the book la 
to the description and, 
sible, the explanation of un; 
auditory and orientation . 
that people make in un 
environ men ta. These are nit 
varied, ranging from the in 
Brocken Speclre (huge fig 
the sky seen by climbcri 
certain light conditions) w 
“Donald Duck" effect (the; 
distortion that results from 
thing helium) to the dangeto 
sodcs of disorientation sulr 
divers and pilots In reduced 
ity or where the sensory c 
ambiguous. The book cr 
with a fascinating chapter 
perception of danger and J 
a discussion of the way to 
moderate levels of anxW 
enhance the apparently .MJ 
characteristics of a strange v 
ment, a fact which probate 
tributes to survival. luusi 
are plentiful and excellent, 
larly those showing uno 
scenes or landscapes where 
uphill appears downhill 
versa. 

On fihe debit side, It Is cl 
a book such as- this 
a broad readership sylu n? 
everyone, and in some p 
please no one. It cover* 
variety of topics m reieu 
pages, and inevitably the i (r 
of some of them is rit^r , 
densed or too superflcia 
example, mauy ■ n0 “- 
readers will find the exp 
of optical distortion under 
and the Doppler effect^ 
follow; whereas students 
technical readers en m 
confused by the effttMLj 
vity and other umisus* 
environments because no 

made to differentiate the 
functions of the 
and otolithic 
together make up dfo 


eye-movements ‘“.“Eed 
lerative stimuli dell ^ 
organs of balance \*o . 
helpful In understanding 
illusions ol apparent , veJ 

when one considers tb 
of the book, these a™ , 
minor fallings* ^ L c j, 
notes at the end of e«n 
a long way to corner 


^or-Goldsraid 

WinrcilELL: 

IktolLlfe 

‘ lb Bodioy Head. £5. 

of Life Sir Harold 
< ? v ? rc<l u h»i ot 
"wrtiout losing con tact with 
W allliough he has up- 
own. Indeed lie refers 
Jja com Pl a concy to a 
*5,?? a 8 re eoble residences 
^'■Mjy in the sun, but 
.no (he jurisdiction of tlte 
•“Wtem. “In Jamaica my 
oitftte is about two 
from the new airport ; 
J timply take a ten 
X "1 p an ° * half hour 
/t'Mrpou with several 
r ig «° New York, Mon- 
5 In Bra? 1 1 \ am 
" ls "tinutes from Sa.« 


1’. itilo’s uirport ami in Poi Ltiuai Just 
a it limn- frcnn Lisbon.” (It Is good 
to leurn that Britain is still ut least 
on his visiiiiig list.) .Sir Harold is 
un uxpt'ii fanner, ho has lecturod 
at mid been it momber of the 
Isinilly of Stanford University, spe- 
cializing in limiters affecting the 
Caribbean, and he has had con- 
siderable success in ivltat Is now 
liislitdit.ililv known as Lund Roc- 
bnnalion. All Ibis is since 1945; 
1*145 was. the watershed that drove 
liim .ibcnad. 

Before I lie it Sir Harold was an 
imliistriidiM and a Conservative 
Member of Parliament (vintage 
1931 >. and although be claims to 
have predicted the 1945 debacle lie 
hears some responsibility for it. 
having been the Vlce-Clnurnutn of 
the Conservative Party With special 
responsibility for the selection ot 
candidates. He was awarded a 
baronetcy after Insinp his seat at 
tho election and, finding his family 
home in Scotland too onerous to 
maintain, he chose Bermuda as a 
convenient centre front wnjcii ne 
could look after the Canadian in- 
terests lie bad inherited and oete- 
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aiiiHKS Writ c ms\ 
and where 
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h S»etJ the criii- 

l!? fo^ r7. eiJcs J hu was 
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species— 
l " e Ixjvt, 
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tiling of the extent to "Wch U||j 
idles got his own way or expressed 
his own aesthetic opinions. 

Naturally we cannot help la mem- 
ing that the work of the enhghtenLd 
owner ami his two advtsers did »ot 

survive tlio Victorian age unstjthed. 

But the author is ' t ,S a fh J .» as . 
Charles Barry's remark ttat the nws- 
siveuess of the original needed un 
islt, light and variety, . .The e^ht 
Luiith-ccntiiiy cimcepnon of ® P. 
ade" of rooms gave .P^e unde 
Barry to the Victorian idea of ««« 
— “ everything ill place, f ac ' 
timetable and each woni, ck)S« or 
■untiy a function . Barry s tee 
amounted to £37,(100, and it i ^ 
surprising that the then «■«» ™ 
tlte house and Ins advisers were star 

tied by the b:M. 

But in fdb'ueis it must be 

he made the house comfottab e. The 

kitchens were 

•.-.ere ik- bribed by Jam ly wwjj 

j-. "tho »ir,it coinmt^ouj I ever 

saw”. B ai i y also ms tailed centra 
lieai ms: thm a»r, imder the floors^ 
hail.-, and many f ' r al! 

closets, sviiJi oak j r redC h 

Mm art 

tnulitigiiny for umib a ’ . ^r e gee 
above «ali*. For nil who vvt-hto .see 

c'nimry-buuvj da 

ten turn's thi-j JU'C'k niters . 

in^ pier urv. 


loped, without being deprived by 
currency regulations of the use of 
his foil line. 

He cloarly would have liked to 
have had mmc to do In the wav, 
but he was loo young for 1914-18 
mid ratlter old by 1939. In 1940 he 
combined a couple of paramilitary 
jobs, having been given tho task by 
Sir Frederick Pile of creating an 
nnti-alrcraft command wolfnre 
branch and also serving General 
Sikorski as n liaison officer with 
the Polish armies In England. Ho 
montlons his rapid nromotioit from 
a Sandhurst cadet In 1918 to full 
colonel in 1940 ; nevertheless he 
tiuotes with approval Lord Hill's 
description of liitji in 1945 as “a 
good-looking innn with a military 
hearing ”, and he is pictured on his 
wedding-day iu Novcmbor 1947, in 
uniform, though by that time his 
military responsibilities must have 
long been over. 

Sir Harold’s likable personality 
penetrates what might otherwise 
have a rather platitudinous and 
cmpiv record of Journeys taken 
and ' insignificant comments 
exchanged. The Pooler side is well 
illustrated by a description of 
breakfast in his Swiss chftteau with 
his wife coining in from shopping 
in Geneva (nowhere can bettor 
food be obtained). He reads the 
Journal da Getii.ve, underlining in 
pencil unfainiliar words, while his 
daughter goes off to the airport to 
fetch the day's English papers 
(four “quality” dailies duly item- 

i7e<J) - T. » 

Meanwhile Madame Paxlla, a 
superb cook, is preparing tlio din- 
ner (“her salmon trout is unsur- 
passable”). One quite expects the 
maid to come in with a bottle of 
Jackson Frferes. It Is well' in the 
Pooter tradition, too, that the 
award of a Polish decoration by 
which he set great rhmiJ 
but frustrated through the British 
Government , withdrawing their 
recognition of the Polish Govern- 
ment in exile at the critical 
moment. 

Jean Orieux’s Talleyrand : The 

Art of Survival, which iwis re- 
viewed in the TLS when it first 
came out in France on October 8, 
1971, has now appeared m fl smooth 
American translation by Patricia , 

wSf (677PP. Seeker W WorUg. 

id 50). M Orieux has produced a 
dramatic and fascinating narra- 
. tive” in which Talleyrand a bio- 
i fl.anhv is lucidly interwoven with 
Sie^couiemporary history of France. 

| M Orieux tries hard to be 

nhiertive end is successful in sepa- 
; ra Hng tiie events of Talleyrand s 

! i from ‘ho '"s'* 8 50 

often denatured them. . . 


Christmas 

Books 

ANTONIA FRASER 

King James VI 
of Scotland and I of 
England 

“Lady Antonia's nurhoritutivc handling of till 
aspects of lames'* life gives weight to her plea lor 
understanding of ‘the lirsc monarch of (. iretti 
I'ritu in'.’’ The SToi-miiliii 


ELIZABETH LONGFORD 

The Royal House 
of Windsor 

“Lady Longford portrays King George V and 
his three successors with her usual clarity, learning 
and tinders rm id ing of character.” Smtdoy Timm 


CLAIRE TOMAL1N 

The Life and Death of 
Mary Wollstonecraft 

“Claire Tomulin, In her fascinating biography, 
writes extremely well; and her book Is of current 
as well as of historical and llterury interest. " TLS 

£4-7* 


NICOLAS BENTLEY 

Edwardian Album 

A Photographic Excursion into a 
Lost Age of Innocence 

“The book’s charm and interest lie in the 
photographs, a broad, witty and sympathetic 
selection.” Financial Times 


JOSEPH WECHSBERG 

Verdi 

In this beautifully illustrated book the author 
present! Verdi, with insight and sympathy, us 
' the most human of men: 

' ' *4-50 


COLIN RONAN 

Galileo 

Painter, musician and writer as well as a man of 
science, Galileo was a perfect example of 
Renaissance man. Golin Ronan's absorbing and 
finely illustrated biography makes compelling 
reading. 
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Jean Dubuffet and a second nature 

By Roger Cardinal 


MAX l Oltl-.AL' : 

Jean Ditlinffri 

Strategic iIl 1 la nviiiinii 

.11)1 pp. Paris: ir.tBimnrd. 1ft fi. 

(iAIXVI PICON : 

he Travail tic .(can Dubuffet 

216pp. Geneva: Skit a. 27 Siv fr. 

jACQUiiS ii iVmnTTtiiii i«d : 

t^af tiers dc 1’tk-nic : Jean Dubuffet 
438pp. Paris: Kd It inns d« l' lleuic*. 
fi4 fr. 

FRANCOIS G At! NON : 



Jean Dubuffet 

Aux sources dc la figuration 
burnable 

1.36pp. Cresses do I'Uuiversiti d« 

Mimitval. 

JfiAN JltBDI I-KT : 

L'llnniinc du coniiiiun ft I'nuvrage 
446|>|>- Paris; Cullinuirii. R fr. 

The single-minded ness of Joint 
Dubuffet's struggle to he original 
ami n» rid himself uf all cultural 
in flu eutes is coining io represent 
an almost myth i till example of 
dLMtitniimi in uncompromising prin- 
ciples. I Ns artistic itinerary has 
now reached a stage where smpris- _ , ,, . „ , „ . , . _ , 

ing coherence can be do ninn.st rated Dubuffc i a l wring Club* , painted in Februa 

in the plurality uf styles lie has 

evinced since the curly 1940s, while . . , , ... . , 

the thinking that gees with the struggle between opposites Is what cue. Moreover, thanks io the disco- 
iiicture-niukiiig lias n ecu initiated a creates excitement in works such very of polystyrene— that umlie- 

wlmle fund of insights into the as llie r.m|ircuu« , where the able, unreal, snowy substance 

sources of creativity at kirac. blotches and smudges made by llie “enire corps et chim&re" — Dubtif- 

- lh „ random disposition of inks were fer has succeeded in giving three- 

n ,. ; c ! aw *' *f. governed by the artist’s growing dimensional expression to his false- 
DrE £ dc fa k crdIaoi, ! l,aw t r * v nf wclininuM far provok- hoods. Recent objects nnd edifices, 

£ Si tfiird ^hooif Wout him over "\K\ hc l,,iexpeclcd » lll « fttiun«neiit such as the “ Praticables ” and the 
uti d aba vc l Jio tweiiivfou ? vohtmes f - his «w' 1 . gestures to the uncalcit- huge "Villa Falbnla ”, are manifes- 
iftltee^ hl,n » rhytll,,,s oE ,,aiu,ul cieatIou ' “*■“ wl..i is now to he seen 

irtivaux tie Jean Dubuffet, which he M Loreau leads ns to the drama- 0s ®. sin ® e ' cease ^ ss ^ proliferating 
continues to edit. The present work tic crisis-point when, at the climax work ' 

is <m unravelling, at once thought- of the “ Mat^riologies ” experl- Though helped along by eight 
fill ami poetic, of the complex stages meitts, Dubuffet’s pictures became small colour plates and sixty black- 
in the artist's development, indistinguishable from actual tex- nnd-wiiire reproductions, Goetnn 
together with a dense yet always mres In nature, and the artist’s Picon’s book La Travail de Jean 
subtle meditation on their underly- presence suffered a total eclipse. Dubuffet is not nearly so engaging, 
mg strategy. Surmount mg, Lite rel- By this stage, linving rid himself of Our guide here is a clever, loqua- 
alive paucity af illustrations, the Culture, Dubuffet found himself cions man who hurries us through 
book tukos us on u fascinating, enslaved to Nature instead I The the chronology, drupning elegant 
almost epic journey. reaction came lit the triumphant aphorisms but developing no broad 

Wilh great delicacy M Loreau “ Parls-Clrcus” series, where be argument. The visual material is 
describes the precise motions of reinstated line and figure while only discussed in u sketchy way. 
Dubuffet's effort to create an art sustaining Lite old allegiance to N , - . , k 

indebted to no existing order. He bruts texture, palming pictures Wreathe comment The miaow 
explains how tJie search for total that float *' eitt re figure et foison- i a mier"l ?ii hSlwec t figure and 
iudcpendeuce from culture led manetit". A crucial work was the ] i irL ,lg e , 3 "f l .l B 

Dubuffet to a discipline of non- 1963 painting “ Les riches fruits de \V£ il£uj j on «< Mirobolus Lea 
■m*!? 11 "?' a - Wi ,in,. da kte Wr »n.ly.ed ,« .en g ,h by M ,&**** «S 


much a gay exploitation of the tupping shapes which create an (alhire , thp «« «• Tamata » 

poetry ; of mud and gravel, as a effect, nf teeming density. The ger- series ’in which 1 the render na^of 

wilful liberation of a “ facultd niluation of niultifuiictioiial cellu- JJ™ 1 . *“ i ViS- h 

d'inactention antorplie 11 whereby Jar structures led to the ‘‘Hour-. ,JJP r t Jf : s [JJ JiiJ™ ’ I1 f 0 ,u t i a Ll 
the artist hoped to reach a level of loupe” style itself, the apex of p0 ,r3?*"? e oE iu® c0 »' 

awareness unshaped by the mental Dubuffet’s achievement, and still ^u!l P f rar . y Terres radteuses . 
habits inculcated by traditional his current manner. f“? re , c Bl ^ e so . m ® 8? od passages on 

Western thouaht »* t » - ^ . „ „ , ,, Dubuffet’s celebration of walls, and 

western mougnt. M Loreau sees the Hourlonpe « on the unexpectedly serene effect 

M Loreau s central theme — cycle as niamfesiing the perfect of his disjointed assemblage palut- 
fhF,°n.i. variatloitfr—is solution to the culture/nature ings, with their suggestion of lowly 

that Dubuffets work is a perilous dilemma. It is a style of total artl- plants like daisies and dandelions, 

advance between two extremes, flee, being both auti- natural aud h < . 

each of which tehds alternately to aiiLi-logical, a creative mode which „«„ii Plc ®. ns lost cnaprers are espe- 
assort Its priority. These are the spawns antibodies and imposes a fi. ly «u® ^ fbumbs 

polarities of contoured form and parallel false universe on tbo veal '"M potations Eront Dubuffet’s 
amorphous texture; of deter ml- one. Nniure, concludes M Loreau, draws a few t tame pant 

niuion and indlsci lniinacy; of dis- turned out to be the last cultural it 1. Wl c ® n temporaries like Pol- 
continuity and continuity. The myth that Dubuffet had to exor- lock aud . Picasso, but injects no 

— — ■ — urgency Into the discussion. When 

at tiie end of tl»e book we come 

. upon the image of the staring 

t Papa Mistoufle”, one of the 

From the author of The Golden Notebook , T h"™ 

Children of Violence and The Summer » I b I een 0,1 ■ ) or equipped us 

Before The Dark. , ^, n “ p '„, wlUl 115 alr oE 

gik • • v ■ • j Du buff fe tissue of the Colliers 

Dot'll LeSSUIS 1 de VHente contains more than thirty- 

- ' i . five contributions and generous 

~ thuot _ selections from Dubuffet’s always 

xli© Hemou's of ff«^,;ra r pV. p r t e 0 nc 1 e l ;e I '^d E 

! hommage that can mar such vol- 

a ttnwvyvsrakwft ll,n ? s * «nd several deserve special 

J M * u \r 111" praise. Andreas Franzke writes, for 

W w » W instance, about the artist's attitude 

. }° material reality, end his desire, 

A new and umoreettab e harmfivi* nf tlv* nnllaiuo - In such experiments as the 


Doris Le^ing 

Tli© m©moii*s of 
a. Survivor 

‘ A new and imforgettable liarrative of the collapse 
of society, when barbarism. is normal and each has 
to fight for survival, £ 2.95 

® OCTAGON 

Dept F . •' ' ‘ V- 

14 Baker Street, London Wi M l DA- 


« - vi ***vj ana uosiiC) 

'V/™, experiments as the 
Ph6npmftnes rf lithographs, to 
draw up an inventocy of * a inuld- 
voiced and infinitely . variable 
cosines This is tlte middle-period 
Dubuffet, discussed ip the bopk 
Dubuffet maicriolago , by Renato 
Batilli, tyboso contribution hero 
moves forward to die cycle which 
« At? emergence of 

nhjn?/ Irl0U P? i in 1 ^ Signor 
BarilU ■ analysis . suggests that the 
kty to Dubuffet's latest .work lies 
In the aboUtion of any distinction 
between drawing and writing, a 
hint underlined m Michel Thftvoz’s 
statements about Dubuffet’s new 


*’ pictorial metalanguage ”, M Th6- 
vo/ sees the extension of die 
“Hauclaupe” syntax itiiu three- 
dimensionai polystyrene as consti- 
tuting a semiolngical novelty, a 
plastic writing that ar Lieu hues u 
meiitalizeij space. The correlation 
of plasticity nnd cexliuility in the 
recent “ logological " works is con- 
firmed by Jacques Berne; it seems 
that, since the “ Hourlonpe ” took 
over, Dubuffet lies written hardly 
any prose, because “ I’Hourloupe 
unit 1’dcrlre et lc peindre (eti) uu 
soul et unique langage 

Pierre Dhoinnut's contrilutiion is 
a liard-hitliug critique of Dubuf- 
fet’s 1968 pamphlet Asphyxiante 
culture (the text of which is re- 
printed in I.'llanune du con i- 
iiiiiii). Though lie stresses his 
admiration for the positions 
taken up, M Dhniimnl reminds 
us of cei'LoIn significaui con- 
tradictions. For ins tu nee, it 
seems implausible tliul any one 
person could be totally impervious 
to the effects of cultural '* asphyxi- 
ation ” ; in which case Dubuffet is 
proposing a myth of an “ Impos- 
sible puretd”. Further, Dubuffet’s 
ideas seem at variance with his 
owu status, given that he has 
become an established Great Name 
on the cultural inup; M Dliainaut 
even notes a disquieting “imperia- 
listic" tendency in the way Dubuf- 
fet’s works seem to expect our 
total allegiance. (It is true they are 
getting bigger and bigger I). 

Finally he taxes Dubuffet for per- 
sistently retreating into a kind of 
anarchist’s ivory-tower, evading the 
wider political implications of his 
doctrine o! subversion. 

Among the texts devoted to 
Dubuffet’s passion for Art Brut, 
Gilbert Lascault’s niece throws up 
some stimulating ideas by applying 
Ldvi-Strauss’s notion of “ la pens6e 
sauvage” to those culturally un- 
touched creators who are Dubuf- 
fet's heroes. M Lascault draws out 
the elements in Dubuffet’s accounts 
of these artists that are revealing 
of Dubuffet’s owu temperament. 
Henri Raynal’s “ Le personnage in- 
fim” is the longest and possibly 
most rewarding piece in the 
volume, not least by virtue of its 
sensitive exploration of parallels 
between Dubuffet and other artists. 
M Raynai gives an intriguing 
account of three artistes bruts who 
wore drawn to mediumism, Lauie, 
Madge GUI and Lonn6. Theirs is, lie 
says, an art In which the tissue of 
the real world Is woven into * a 
dereallzed and often fantastic 
-fabric. He restores a balance by 
going on to discuss Dubuffet’s com- 
plementary love of pebbles and 
dirt — his reverence for brute mat- 
ter, thanks to which he was able to 
release within himself the motions 
of natural productivity and so 
arrive at an eventual synthesis of 
the mental and the .sensory. M 
Raynai salutes Dubuffet for zea-' 
. lously pursuing his chimeras while 
never losing contact with the real 
world.. 

Reacting against tlie imnroa- 
siouistic criticism that Dubuffet's 
work has sometimes met with, 
Francois Gagnou devotes Ills-, book 


Juan Dubuffet m * Jr 

statistical analysis of . ^5 

ssshit-aa-i 

travaux, he has wmmS JJf, J 

human form over ihe period fl 
52 lie, up 10 , he wj 

Dubuffet turned prepo! e J 
i«> text utologi cal wpcciSS 

solemnly setting out his El 

n I l 1 v rni . 01 sraplis. We lear?T 
Dubulfeis declared itaeiuionW 
to represent the human fig", 
nil archetype ", a cenerjli-* 
aide termlnutu form akin , 0 j? 
tural model. The statistics ert 
the broad principle of seaeri 
with interesting sidelights. For 
s ranee, contrary i 0 the hideaa 
impression made by the "CoS 
dames" series that Dubufi'c 
very much the painter of f e 
nudes, the statistics indicate t 
gressive tendency to depict fk 
of no pronounced sexual char* 
Their posture tends to be tt 
tueally stiff, and their bodies' 
nf eccentric shape ; they are uso 
set against a neutral a<ound 
ere depersonalized to the poia 
becoming interchangeable; , 
seem indifferent to one and 
and rarely engage in any actj 
solitary or collective. 

Despite appearances, M (!« 
insists that tliesp cmifigurauati 
not statements ahuut sexuality; 
do they have nnv psychologic! 
sociological significance. Dub 
is strictly a “ prospector of d 
mental states that precede 
emergence of meaning”. The 
ual indeterminacy and interc 
geability of the figures are id 
acx of their stams as inentar ft 
existing nt a level of consclooi 
least subject to cultural di 
miulsm. Held back by his scient 
caution, M Gugnoti does not t* 
far in his conclusions, thouga 
offers the fertile speculation thn 
is by alternating between a ( 
tnrnfly desirable specificity 
thought and reprcsemaiion, u 
revivifying .plunge into indete; 
nation or delirium, that oni - 
maiiuain a free and alert rainfcl 

The nnist’s own writings hi«j 
course always provided ap aa 
lent introduction to his work, 
L'Homme du commun a lout 
con tains exhaustive accounts of 
techniques and principles m 
to the “ I* nipreintes ", the PI 
menos” and the “Hourlosjl 
cycles. But perhaps the most t% 
ardiuE texts are those that ' 
Dubuffet to be a critic of a 
order. Whether speaking ot 1 
rude curvings of Ci6ment or 1 
gossamery drawings of LaujA| 
displays a surprisingly j'^1 
style ranging between a nieticvi 
dryness in technical doscripoor 
u persuasive, iinsenun'o nlfl ‘ 
icisin in more evocative pas 
Clearly this is crjudim sorl 
out of creative affinity, and I u 
fet often uses the critical torn 
work out his own uet tnes 
when lie takes off fro« " 
Cldnient's half-clear, halMn-^ 
nate figures to posit the ewswoc 
a whole gamut of iftemg. 
points between the taJJJPf 
absolutes of represenuuea 
abstiaction. By now we JJJ. 
Dubuffet’s typica diosi wM 
starts to speak of the, 
corporeality ’’ of taures flgu 
of her appetite for the unrew 
the deliberately suange. 

Perhaps the most revealing 
is the one celebrating tlw igj 
of Alfonso Ossono, for its a 
and vividness encourage 
sights into Dubuffet’s owi^ 

schautmg. Dubuffer secs 

art as a means of traw 
mental functions, In an { 
that seeks to give body » “ 
at the same time as 
prevent represented obj« s ;j 
appeanng wj “Hd- r Dubu f 
(and the parallels ww jB 
own practice are pbwouDP 
are psychic battlefield 
precise form s,, ‘ u ff_® S i,Iterp 
tinctlon, In a create 
concrete and phantoM 
absorbing tliat eveituaJiJ 
recognizes no substantial 
between, on the one J 8 ^ e ^ 
and mountains, and on ^ 
« the mushrooming 01 ^ 

thought”. 

Dubuffet elaborates ^ 

vision of a u 23 mtod •« 
wherein nature and nn" ( 
perfect contiouity, .““Jeflecfl 
tions as o 

universal creation. ul 

here— if I Jf 

blundering ^nfFnilc artist 
much like a plongg 

ing that be can at once^P ^ 

matter and be su i 

and exert “ftbhl 

to project bis pt Fafi 

outer reality, f* 1 ® v an adu. 
may be our modern ; 


Peccadillo circus 
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J. D. l-Vigii'-Mui. ihr Scmiish 
jiaimvi'. letl in I'.iris in 190;". 
CuW Drawing iti Ft/ifiirtfmn 1‘aris 
(6.1pp. Bluckic. L5. r .t»i ix >i select inn 
nf drawings taken I'miu his sketch- 
books, llie fiiM »l swunl such 
'scleciiuns wliith M.im.u'ei Munis, 
who lias ivrilirn .i .slum nref.icc tu 
the bonk, huprs i-i i iiiu.illv in get 
published. The cli.iiviii:;,- in pemil 
or ink ,md tviiv.li uial.c a slight. 


cn-ensinnally sardonic record of con- 
leminir.iry faces uud scenes, but not 
all of them live up to the book’s title 
— a good numy have nothing to do 
with cafes ami a few are not even 
from Paris. The head of Frank 
Harris which is lcproduced above 
i.s mil 1 of only three drawings of 
id m li liable figures; it. nnd n heml 
of l-Vigusson’s friend Hurry McCull. 
arc the two most striking images 


By Peter lk’bbletlmaite 


Non m. Rio v.\ [. i:\rt\r .m,i 

L'l. AKA 111 MLfti.II) : 

Sex nnd the Confessional 
Translated by Mellon S. h.tvii 
2 -I ftp p. .Hiudiinsiin. £2.9.5. 

The iiidign.il in ii of i lie Vatican 
newspaper, Oftcrnttere llonunw, i-. 
often rather syiiihelic uml it 
usually comm ui ids little sympathy 
elsewhere. But lust year it briefly 
hit on n cause to will cl i iim.-.i men 
of good will could rally : two 
Italian journalists defied the dri*:nl 
of ihe sacred nnd the threat uf 
excommunication to lupo-reiiiril 63(i 
con versa t ions in the confessionul. 
Not only had they broken the tahu, 
hut they hud broken it in (he most 
sensitive area or sex, mid thus they 
were able to compare tile advice 
given on such potentially salacious 
questions ns sexual fore]) lay, pre- 
marital relations, hit ih-controi, and 
(ho problems of lonely, older 
women. In 477 Instances the peni- 
tent was Clara di Mcgiio, while 
Norherto Valenti ni impersmiated 
159 male siiiitel’s. In this way the 
statistics of net ual confessional 
practice were ucc mutely reflected. 

One can disapprove nf tiicir 
effrontery or admire tlieir courage, 
but what one cannot do is make 
the iiigli-minded claim, as Pierre 
Doudalne dues in his generous 
foreword, that Sex amt the Conics- 
xinnal makes a serious cmitrihulimi 
to sociology- It is iiltogctliui too slight 
for (Itat. Moreover, there is some- 
thing insincere and bogus about 
the whole enterprise, since the 
" penitents ” show no signs nf 
repentance and they could have 
discussed these fascinating topics 
outside the confessional. Most of 
the priests betray remarkably few 
signs of impatience with their 
endlessly argumentative “peni- 
tents” who would, one Mtspccis, 
have been tin own mil by Fr O'Mul- 


h-y fri»m down the i'o-kI long 
be 1 0 re they cnulii t-ivn le*.l their 
t.ipe-i ecni'duts fm level. One nf 
these long-'viifjVi ing melt is pru- 
voked inUi saving, with complete 
accuracy : “This is a mere .ic.i- 
deinic disCLissiiiti, I letu-.c to cmi- 
tin oe it.” The oy ei whelming im- 
pression given by the prit-.ts, i-. nf 
patient weariness as they conteni- 
plate llie c-isenli.il iiiuikkoiiv of sin 
and flieii inability to do imicli 
tihoiiL it, nud most of them 
remember the prescription of 
ftinoii law which ssiys that the cmi- 
fessnr should lie ’’a he.tlei i\ilher 
than j judge ”. 

At tlie same lime— and tiie 
auiiiois present tiiis truism as mi mo 
great discovery — there i-. a distinc- 
tion between those who uphold 
strict mural minus rigidly or even 
harshly, and tile growing munlicr 
of those who attach more impor- 
tance to the values which the 
norms are meant tu express. It 
used to be a popular theory llvat 
Catholics professed a strict moral- 
ity which was l lieu modified in 
practice by compassion. The bnuk 
provides some evidence for this 
view, nil hough one inis to allow for 
a special “Latin" m "Indian*’ fac- 
tor. The priest at Salerno says tlmt 
if you can’t "do wiiitmu it it's 
certainly much better to sin with a 
mercenary woman than to offend 
one's owu woman ”, The esteem 
given to virginity in Mediterranean 
cultures, the availability of pro<ili- 
t lives and the ummtilaltiiiiy of con- 
traceptives, combine to produce u 
way uf thinking which Anglo- 
Saxons may well find baffling. 

There are some unexpected 
comic set-pieces, tine confessor ties 
himself in ungainly knots trying to 
elaborate an analogy between not 
paying tuxes while declaring one- 
self h good citizen, and indulging 
in premarital Intercourse \Vnile 
p inputting to he a good Cmbolie. 
It seems appropriate to .say that 
the analogy does nut go on all 
rums. There is a prurient priest at 
Sail Lorenzo in Naples whose curio- 
sity is morbid. No doubt he lias 
n I ready been moved. 


American Diplomatic anil 
Me Papers: The United Status 
and China 

W TREATY SYSTEM AND THE TAIPING 
; REBELLION, 18'I2-1860 
General Editor - Jultt! Davids 
^principal types of mateii<il included are: 
P|wructions to American ministers, corres- 
H^efrom legations and consulates, memo* 
^.dispatches pertaining to treaty neejotia- 
and minutes of meetings, 

Reports analyzing developments in China, 
Mnmmentaries on China's political, social, 
^economic affairs, 

.Exchanges between the United Stales and 
well as with other European powers 

U-i • 

k‘« Jhe Kearny and Cushing Missions 
A The Treaty of Wanghia 
• The Canton City Question and 
^4 tJ ^ a tions with the European Powers 
JJ The Marshall Mission 
i(fo The Me Lane Mission 
ijj Tje Parker Mission 
P 1 e Taiping Rebellion 
ki ^IraterritoriaVity 

it a 5 r T a 

i J . 2)® Arrow War 

i'il jc, Reed Mission 
ij.lg- The Treaties of Tientsin 
Id, jj ; .'Tj e Ward Mission 

. The Coolie Trade and Chinese 

fii-1g : : r ^ m Wtion 

ij’te Trade , Currency and the Opium Traffic 
.'^'^nsular Affairs and Trade Reports: 
y. r Canton and Shanghai 

..^JJular Affairs and Trade Reports: 

- .■- i Amoy, Foochow, Hong Kong, Macao, 
Y' y , r Ningpo 
bandar and Guide 

volume Mrt; SOSO. f:306. 


STILWELL'S 
PERSONAL FILE 
1942-1944 

These papers fall into two categories. The first, 
and more important, is the personal file of Gen- 
eral Joseph Warren Stiiwell which he kept at his 
hand during his stay in China, Burma and India. 
Presented here in facsimile, it is official corres- 
pondence declassified in 1972. The second cate- 
gory is an abridged version, which Stiiwell sub- 
mitted on 19 November 1945 and hoped to pub- 
lish of the narrative portion of his report to the 
U.S. War. Department on his operations m the 
China, Burma and India Theater of Operations 
(CBI). Though never classified, it was tightly 
held and is only now available. 

5 volume set: $249. £104. 


CALENDAR OF THE LETTERS OF 
CHARLES ROBERT DARWIN 
TO ASA GRAY 

Willi an Introduction by Bert James Loewenberg 

$1150 116.50 


lit' rrfW&ar.d InquWliS to: 


English Studies 

-1 

SirSimonds D'Ewes 

A Compleat Journal of the Votes, Speeches and 
Debates Both of the House of Lords and House 
of Commons Throughout the Whole Reign of 
Queen Elizabeth of Glorious Memory 

"No private journal of parliament during the savanteonth century, 
or for that matter In any century, can compare in importance 
with that of Sir Simunds D'Evvej," WALLACE NOTESTEIN 
London, 1693. $27.50 £11.50 

George Petyt 

Lox Parliamentary: Or, A Treatise of the Law 
and Custom of the Parliament of England 

Sir B. Georgeson 

The Defense of the Parliament of England in the 
Case of James II 

Two complementary studies; Petyt's » tody-writ ten as a political 
handbook for members ot the Convention Parliament which 
drafted the Bill of Righti— was a most Influential work and is a 
helpful source for a study of the period . . , Goorgeaon's noted 
polemic presents a cogent case for Parliament's right to depose 
tyrannical rulors, l 

London, 1690 and 1692. 2 volumes in 1: $2 1. 50 C 9. 

Sir Robert Atkyns 

The Power Jurisdiction, anti Privilege 
of Parliament 

Atkyns served in Cromwell's revolutionary government, nnd lalnr 
became Speaker of the House of Lords after the Revolution of 
1688. His much-consulted wort- is renardad as a great presentation 
of a dominant and contiOversial question, 

. London ,1f>80. ■ '$16.75 L 7, 

Sir James Tyrrell 

Bibliotheca Politica: Or An Inquiry into the 
Ancient Constitution of the English Government 

"Tyrrell's work repays rereading for the light it throw 1 ; not only 
On the Bovarning Whigs iof tho Revolution!, but' OH the social 
ideas of the period." CAROLINE ROB 01 NS 
London, 1694. $49. . E 20. 
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lbiMvi.il.: Nit AIi-x.iiuKt i>ii k 

it'll 1 : nil 1 , i kill hr rL'nii'inl'fTs liiiv- 
t jJnr I' rhdirs.ind ju-njih- ?i yi;,u in 

' "rtiiit* ;u hi-. Iimisc : thin Js, l-t.'tfc on- 
ion fuel I pi'IMUl IIS Mllv, CiiCll 

I i nit; dial hu dined there. 

.1 on ns or.- : Thai, Sir, is ahum direr- 
a tiny. 

j i. : How yuiir siaitiilfiit 
lessens the idea. 

Jiminshn: TIiiii, Sir, i.< the guild 
of counting. It brings everything 
to a certainty, which before 
floated in the mind Indefinitely. 
There is less new under the sun 
than yuu might tli ink, not least in 


The lesson of the polls 


By Peter Pul/er 


But Namier’s election simliej. ■- 
were micro cosmic. He presented an RICHARD HOSE (Editor) i 
Intricate cross-. ucicrn of interests. Bled oral Behaviour 
ambitious, loyal lies and prejudices, a Comparative flan 
He generalized, certainly, hut lie , . 


'-v.. “ 1 ! (Norway) controls voting helm- nf' , *Il,v y ' ni , SIe ailme dassifiu 

RICHARD HOSE (Editor) i viour by tcetotallism; Richard Rose Sil* m*iiS n, * ,ry °* ll « Ini 

Elect oral Behaviour (Britain) and Pertti Pesonen (Pin- r m! a r r r° f tlloir °»= 

A Comparative Handbook J a,| d) by telephone ownership; rai-h#.»- “ ,r . 1®3G and 

7 S 300 Collier Macmilhn £9 95 , VVjlte f Burnlmm (United States) ™cr uninformative. 

— pl ' Maciliman - ^ Jbl Investigates the Jewish vote. Results for Britain and 

THOMAS T. MACK IF. and RICHARD despite the editors 5 stern ajiti- c °u*trios with sinele- 

ROSE : ecumenism. Ono test, the ability to ma J°«ty electoral system 


AH ab 

complete and accurate » q |fl 
im s claim and will nJ, V- the 4 
the " frustrations w iih thehSj 
t uncles, omissions and InceHS 

s’&ssia % 


All aboard with Poirot 


By Julian Symons 

nioiil " (all. in i hi? first few iHigcs (presumably) removed from ihe 
ot the Orient r.xprvss), tlr<>|ipei| sleeping compartment, because the 


tjm cut rent debate a hunt the rein- did iiol nggregale and, though ins 
lion&lup hetwectj history and the never- writ ien History of Parliament 
social sciences. Too ninny his- may have been intended to cxplaiah 


torians, we itf-e told tuday, arc In- the present, his surviving mono- 
numerate anil would be better Ins- graphs do riot. Recent comparative 
tonans if they knew, or cured, election studies begin from quite 


, , 1,1,0 . an . l-.nglisli frequently frac- points she wanted to establish have 

in llu* author s tinvd, llmt ure truly iniixmihle ti. been made by an original cursory 
- : '1.ai she hod in niind, put mi ■ ;» miiru or screen. Yet. examination. After that both she 
■ J V k, ?c been pleased uemed these tilings, admirers — I and we have done with the Ixuly, 
Orient Express, rminr inysell one of them— emerge and any other deductions that might 
; kiiK, been reissued dissatisiied. I remember my dis- have been made from it arc none or 
J^nerback editions appoint mem when taken in youth mir business. 
iSJllQ P J H C _ nnnl-c to see Clturles Laiiahton as Puirnt .... .... 


A Comparative Handbook 
753pp. Collier Macmillan. £9.95. 


what figures could tell them about opposite assumptions. Their start- 
their research topic. Tuo many soc- ing-point is rhe present. Since they 
jal scientists, we are told, are a- ure concerned witli mass politics, 
historical. They devour their print- they are not interested In tne indi- 
outs. Ignorant not only of the arts vidtml voter, or even In the indl- 


the present, his surviving mono- * Internationa! Almnnnc of Elec- sbare specialist thoughts with non- Recount of unconiesied scan 
graphs do not. Recent comparative Sn£™i E specialists, elicits a mixed score. can substantially a | ler th a fl l! j 

clccuon studies begin from quite “ msiory . , . sion aiven hv 

opposite assumptions. Their start- 434pp. Macmillan. £6.50. m 1#° r w ? a * Ci,ess ,n although for y Hr^is° na r 


m- 13 Foil I aim Books. J«» see Chur k-s Laugh ton us I’oirnt 
•» p-ml Dehn’s 111 ^ft/u, the stage version ol The 
tSs d remarkably Murder «/ Roger Aekrond. Austin 


When we look bark at Agatha 
Christie's long career ns h crime 


sion given by 
although for 


national r 


and of past, cfvllmn in us. Inn of rhe 
immediate nnit'ccdents of the peo- 
ple or economies they ure study- 
ing, or of the distant origins of 
long-held beliefs mid attitudes. 
Much of ibis is true. But there are 
olso ituo many .simple-minded revi- 


they are not interested In the indi- ,cnt alignments of voters behind 
vidunl voter, or even In the indi- oach of t,ie parties", they wrote, 


the authors' intellectual nssump- adi us ted mfafe Britain „ 61 
Rons. In their eagerness to empha- fr Davfd B, ,rT rv'I 
size continuity and tradition, to "--*- av Blltl . crfi British 


ies”. they wrote, support electoral geography with 

virtual statesman unless he'ieuves n “ we huv0 t0 a,u l J variations In rhe electoral geology, they are apt to 
lasting impression on loyalties and ^‘qucnces of alternatives set for overlook the forces of change. The 
institutions. Roosevelt and de lhe active and passive citizens mien- heard assertion, that the main 
Gaulle matter; Anthony Edon or within each system since the enter- characteristics of a country’s party 
Harold Wilson do nor. Renee of competitive politics.” sy stenl , becnn,e frozen at about the 

.... . , Their work hod a number of weak- «**M» that mass suffrage emerued 

tin- SC - who carry out these stu- nesses. The country-by-country con- tenable until ten or fifteen years 


Facts. They have also res 
themselves to states with 


, diverges nann 
- de author’s text. Ihe 

initial changes one 

[I noted were a stylish 
Vj«occ of newspaper dips 
Creels which told us 
^ m learn it in the book 
r ,n nas lo be concerned 

T : • ■ . e ... A utiii-i/iun 


Trevor, who piuyed him later in a w r,tei *i which si retches over more 
pretty had film, was ini moro satis- l ' l , a,, 1 aa ^ a century, her amazing 
factory. Albert Finney is no duuhi adroitness seems to liave been too 


the best Poirot we have had, 
although some details of his per- 


little understood and praised. 
Edmund Wilson remarked of Lite 


Gaulle ninttcr; Anthony 
Harold Wilson do nor. 


|OBt-rcnrJiig in twentlcth-century stat , c 0 
Tanzania and sixteen Lh-ccntury Ice- modern 


mt-'Sws 

SEh ne , eds ceviaion. The 1960s and - : de ‘ ect ? would matter If* 

1970s linyo been, even in stable ?‘ s \ ve J° , a less cxtravagHnit? 
democracies, decades of unprec- u U , c ed bo ,? k: man y of Its pas ** 5 
edented party . realignment and ?*“ ? r , three-ouarters empty, 
electoral volatility, a .phenomenon lf ? f* b i®, s 110 1 nave been iiiooi 
so universal that it surely has com- ed 111 ^toral Behaviour, a H , 


conflicts exist in every embracing the not-always-compar- moil causes. Yet only Mr Burnham 8ll ccessfully adopted by Mr RqJ: 

r,eir . vail ® b “ s able. Their model, to accommodate dovutes a short section to it; else- a "S ^ e , ai V, Weyriat In their fit 

J «!]? j S m “* as ^ ,eu ‘ a h variables, had so many dimen- where it is ignored. national Guide to Electoral 

siniimritiefs. Whv dors Rnlnena vft efnnc a.u— J- ^ tirs an#! K«r tw* o. 


._ , . ..j,,,*! , __ _ — ' uunuiiiig, ‘mu OU lIldllT UUIICll- 

So It Is wiih electoral studies. V 11 ? rio ^ s J?°! ogna , v .?, te sions that some of them accounted T/ Ja j nl a Z, nt i n „„j A , e «« anu by Dolf Sternl 

They can be a hobby, tike Vic- 5ft ? • but not P»diia ? * Whv for only a small pnrt of the sample. ElectorninS^^? n A }.?£ n f C of an d Bernhard Vogel in Die 

j<°r al «**-*•“ 4= con " ierParlmnmui 

nm&Js. tSviS a- «ta D H-s-and. »«.• * j- r „, "x ss±r-j& ~ . . 


mystification, the commonplace or 
the insignificant. Or they can 
explain— or, at the very least, illus- 
trate — the nature of regimes, the 
strengths of states, the stagnation 


sional Pro testa n t parlies but not 
Switzerland ? 

The comparative study of " nation- 


learnt from the mistakes. It avoids 
theorizing. Each author was asked 
for "a basic guide for an intelli- 
gent social scientist unfamiliar 


building ”, the use of party and elec- with your country”. It is restricted 
total history to illustrate the vari- to advanced industrial societies 


Toeing the hard line 


nr ineinlimtioc j, »■» ■iiuauniu uie vun- iu uuvhhcuu lnuuscriai 

one wn deduce, Irom^h^conSc! fSZ °lj£ tic *L m ^ Christeiidom. 


one can deduce, from the conduct 
or outcome of elections, much else 
about the societies in which tliey 


SSL* STi.tJlSLLTSrAHt 


fairly recent j its most ambitious 
presentation came In 1967 with 
Party Systems and Voter Align- 


■ »** uMiiaLBiiuum. ■aacn n__ T> 1 Tl a. 

chapter is written to an agreed Hy IraUl r TeSlOIl 
pattern. The tablen and diasrnftic 

are numerous and clear. \ 1 ■■ ■■■— 


philistine from the Great Plains 
but Lewis Namier. 


“dimensions of cleavage and 
alliance”. “To understand the cur- 


bur iL is intellectually less stimulat- 
ing. One is almost grateful for 


Translated by Joseph M. Bernstein 


eruptions of untidiness: Mr Rokkan 426pp Capo. £7.50. 


Greece takes sides . 


V!* ,in, » ' fcmath of an American 
rney embaiked on their prohtt ud the deletion of an 
“SJL an y° na looking for tof. .^1 to discover which 
anon on Pornio.t “3 left-lianded. 

il) ihh is a dosed circle 
iky, although an early 
ui-iL-cu wnm.1 ,'g'hanbul station has 

-.Tikd 10 allow what may 
uuuk; manv nf n< n. DM s ;^ or dt a ny rate highly 

i zDuauccs by several of 
jA-Richard Widmark as 
M evident villain, plus 

and Jean Meyriat In'tiieir'T; j 1 j 0 hJ th ' Gielgud. 

kk and Jacqueline liisset 
.... UD1I m™ iHungai .| an diplomai and 

ierParUan'n*, Vf£S2 ELn' 

. i however, Widnmrk has 
1 , : :-.d to death in his sleep 

T-MrJ 1 1 tl i'lraeat, the twelve sus 

<flll I I llr* : nut up in one wugon-lii 

. d (here might as well In 
. I iVonthe train. Iiideeil. 
ure of a potted history of m te«Uy exists after 
. — !_« — <■- — .. -i - ihttqaence except as cut 

— c- — - - 1 of steaming engine and 

I steels, even before it is 
snowdrift. There mnsi 
uAnusioiis about how to 
h hoot, but Mr Dchn and 
loinc or view it is unlikely to itq '^y Lumet have gom- 

Mtiily for the literal trails- 

, “* r “ t-orr .rtnaan ..a ... «. i | Coldetl Agtf (ICtl’CliVC 

lie sneen, even to tin- 
^.of suspects for final rwr 
^ the detective. They 
tiwol; here, fur this scene- 
xpropnauon witnout inaemmu la must lost fur half an 


1 ,V 

|K ’I.M 
; ■ i 

t • J A* 

■ * 

•a. V ' ■ 


ture of a potted history ol » 
socialism from prehistoric ‘ 
the present and an impassioned • 
sonal manifesto. So wide h list 
that it is unable to say anything^ 
about any period, country or 
ment. Equally, from a theori 
point of view it is unlikely to icq 
the sophisticated exigencies of 
dajda Left. Indeed, some of its *■ 
menta are docidedly naive. Of 
perpetrated by followers of 


By C. M. Woodhouse 

GEOROE B. LEONt 

Greece and the Great Powers, 1914- 

521pp. Thessaloniki: Institute for 
Balkan Studies. 


participants, such 
Rumaiilii, becomes 


miniauiu. uccomcs more apparent 
than before. So docs the lnterac- 


k, . _ M.VU WJ .u.iuuvi J w. 

No one who lias read Julio. Alvarez ciis, he soys : “ Hero for the 
del Vayo’s celebrated autobiography, time in history the prindp 
The hast Optimist , will question his expropriation without indetmu 

credentials for writing n book on Lon — recognized ntany cent^ 

socialism. Having studied with the j atcr b Y scientific socialism- 

argued, that the Western allies Webbs at the London School of introduced.” Although Chinii 

must win the war because thev Economics before the First World clearly replaced Russia id pl$N 

controlled the sea. and Greece’s Wh, ‘- bo travelled widely, meeting tIons > the former Stnlmist is st^ 


tlon of Clnusewitz and Lanin. 

However, It is with reg 
China that his enthusiasm - 
him beyond the credibility bt 


« •»»» umwiwii L kilwl E* g I , V MW WlllilB limb HID ’ 

fore Greece must either side with fa vojirably impressed that after- him beyond the credibility hU— ««« mu K i, ». wnj , 
the Cenu-al Powers or at least wards he was considered m Spain as After a euphoric tribute to Hln&rs a re dolna m tlicir 
remain ueuiral. a fellow-traveller, infallibility, he goes oil, wt a jb doing it. It would luvi- 

Undoubted ly. Constantine’s jude- w With the coming of the Second straight face, to tell the stoty^A too. to engage in thc 
ment was Influenced by the fact Re P ublic he returned to Spain shepherdess who could not iNSn«it ; social criticism ilut 
that he had been trained as a sol- Y hera ho was, along with Luis the livestock of her commune^ijmen from the fact ilim 


S.lP P ' J“ e f. SQ ‘oniki : Institute for y® arS of the fatal quarrel between fore Greece must either side with fav ° u ™bly impressed that after- him bevond the credibility M 

Balkan Studies. Kjn^ Constantine I and his Prime tb o Central Powers or at least wa M s be was considered in Spain as After a euphoric tribute to 1 

= - r -' '-“ r - Minister, Venizelos. Both were men remain neutral. a fellow-traveller. infallibility, he goes oil, wi! 

The tantalizing story of Greece’s antPISoth "wJJ? Undoubl odly. Constantine’s judg- _ With the 1 coming of the Second straight face, to tell the stot/ 

relations wl& the combatant unscriiDulous ‘ m® n « nt , was Influenced by the fact Ra P ublic ba returned to Spain shepherdess who could not it, 

potvers during the First World War country's iitereBts first P vct each 16 i nd beeH traIned « a sol- where ho was, along with Luis the livestock of her commune 

n«s never been so thoroughly in- accused the otiier of ^narlnnn^ d ! er ., n Gei-many, and was married A^ttistaln, the main intellectual was about to run away* 

yeitigated as by George Leon. The treason.’ Whicli was rlalit? "it to the Kaisei fi sister - The family influence on Largo Caballero within found Maos article 0“, 

main outlines hove lo.tg been clou-; depends on wh ethw one Scents' tim cor «?P Qnd “«h which Mr Leon ■ he SociaUsr Party. They urged the people she is now » 

thjy are not altered by Mr Leon’s doctrine of popular savereianti * 0 ? JJ“r? copiously, leaves no doubt Jr®iT/5?„i i 0 'X ardS i an ever radical efflment abe P be r d ^ n ^ n er i ^ 

researches; but they ure deepened the divine rlaht of kinnlTn £!£•■? 5! Co 2 bta i miie s pro-German preju- P° sJti on, largely persuading him of a well-kept and prosperous .0 

and reinforced witli a mass of ntelv tho G?eek^ ^ 5ft d u ce ' But II was not Just a pefsonal the , need for a revolutionary insur- yard The general jmpresam 

fascinating detail derived from the be ^Wotici^d i^ti^ eh^r But^nn a f? rraha I'- He wa s supported by the ln ]- 93 f- Even before the banality Is not heW by a 

wfch ves of the principal powers purely pragma^!? erounds il S Me - 1 ? ff cei ^ of tha General Staff, g IvU War broke out, Alvarez del smnally heavy-haoded traj 

Involved. In particular, the Impor- dear y that VenlzeIof ahm.il LJf Particularly Colonel Metaxas (later V , ay ? was an enthusiastic supporter One can accept hdng told dJBC 

tanca of the role played by lessel- prewllcS as In ^dictator £193641), and by mani Jnion and ofYontin- del Puebtal ■ ■ f 


no doubt that they »veu- 

tnccln In hi* llu^ 8 ° ,u 8 t0 f»il« »hl> 

sSistlssS^ you ii 

he JS uTS®"-? 11 ‘f*** will. 

J 1 ® * “ cramT' 1 ’ t » hlch **»« film 

' •^^lii Va ^ af ' nn Prim ini'. 
P^Dle before the w.u t.» 

“".'.ff.r-imJ® 8 5,1 tbe resiuiiram, 
credibility MOTfiitt never laugh at wh.11 


formnucc disturbed me slight I v. He 0,,e Christie lie redd dint “I did 
is too big, hut that cuniint be helped. ' ,n ‘ R ll f ss . who the murderer was 
His uppearunre generally is good, 1 wuS ‘Uiitcd w keep on ami find 
with excel lent palent leutlicr hair out. and when 1 did I finally ; find mu, 
preserved at night hv a tael, and ^ was surprised . Yet V\i Ison went 

on to add that he hoped to read 110 

©jwiiswr ■ : Sf-siai sat more of her, and in a sense it is 

k ’ § impossible in controvert his state- 

g mem thut “ witli so many fine books 
to he read, su much to be .studied 
and known, there is nu need to bore 
ourselves with this rubbish ". Yet 
Wilson too, in his uiiregeiierate 
voulIi, wusted time (what else can 
one call it?) on burlesque shows, 
noting the reaction of the audience 
when the girls stripped down to 
their G-strings, and approving the 
sinewy thighs and muscular abdo- 
mens of the leading women. One 
may admit that Agatha Christie's 
characterization is mostly perfunc- 
! tnry and her writing, as Wilson says, 

; often banal (alchougii the book he 
read, Death Comes a.< the End, was 
i an unfortunate clioicet, and yet get 
pleasure From her books. What she 
offers is an extraordinary ingenuity, 
resembling 1 hoc of Chesterton and 
John Dicks . .11 CaiT, although it is 
exercised in a different way. She 
is a verbal conjurer ill a sense that 
her most esteemed contemporaries, 
Dorothy Sayers and Margery Ailing- 
ham, are not, tricking us with some- 
thing said, or apparently inferred 
by a phrase or action, in a unique 
way. 

There is a small hut typical ex- 
ample of this in the Orient Express. 
Poirot siivs that there was a very 
significant phrase in the evidence 

H of Ratcliett’s secretary. We re-read 
the secretary's evidence: lie is talk- 
ing about his employer knowing 110 
languages, so thHt the secretary often 

C , . - — -w acted also as a courier. What is 

MR. CHARI.HS LAUGUTOH'S^a significant about that? Nothing, 

liF.ncui.E poiROT; the hkl- Jr Ul ,i ess w g remember that the uiur- 

CI AN DETECTIVE ON THE STAGE. £ ^ v | ct | m WHS heard saying some* 

" ' - - - thins in French from his sleeping 

, ,,,. mi ,1 1070 /Mon- compartment. He knew 110 French, 

/■nmi Ihe Sketch, 1928 X,,Y?. S o that somebody else must have 

tier and Muc liaison Colin- so tna ^ s j inp j c . ci U e, but it is very 

“Wi). cleverly hidden. Nobody will pre- 

tend that a talent for this kind of 

waxed nimisiadii'S covered iii bed thing has any dl ®.. ta1 ' 

1 ... „ ^/-i, 0 .M,-iiri>rini-. On tlie enr that produced Midulemarcn or 


ItaauA-' .:v "-T— :Jaw»a 

P* MR. CMARI.KS LAUg'iIToH 
1IF.KCUI.E POIROT : THE HEL- 
GIAN DETECTIVE ON THE STAGE. 


From Thu Sketch, 1928 (Men- 
der and MitJiatson Collec- 
tion). 


wciai criticism tli,u , lir ^ rlni . n n >|ie pnr that produced Middlemarch or 

itaSEj fro ? 1 i dle fRcl lllHl , 'i i„ looking eccen- The Golden Boiol, but it is a dismal 

H* with b 0th sect e- priggishness that rejects all “enter- 

i!H d . .anoilie, ‘ c ^"“5 1 ^ head oii one side miiTment literature” because there 
A ? ,a **• T| wi\ !* h 0 J d ii^ lU ic defaih he looks L-e more important things to read, 
'^r « a^v - IS though lie has a permanent ln gener al Agatha Christie needs 

<ire pr e p are 7 ” tc , ,s -.tiff neck. He talks in reasonably roo||l t0 develop her deceptions, but 
gnod ling I i ill. sirnngly acccnied and re markable adroitness is often ap- 
4 S J.! - , 1 .?' emphatic, which works wdl enough- re .it even in her short stones. 
* to people nl a w?, .V ' 1 What dues not come through is the 'p 0 i r0t 's Early Cast* (Collms. £2.25), 
2;!? u ’ ’ sense of Poirot’s intellectual acuity a collection of eighteen stories, only 
’ v . 11 which is strong in the books. The one 0 f which has previously appear- 


Venizelos's subservience to British 
policy, though vindicated in the 


, — - Hliu V/U1U11IUIH3L mi- MAS . f-i-BllfllMiL. 

ties. During the War he was first of the word jac quer 
head of die War Commissariat, where homme— is Goodman j[ ,| 

hescrunulnn«ivf/,D*ai- a ^ ji pointing Lhat A|>B»sinin 
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[ The Association offers tivo Literary Awards (ench wwth ElIOQO) 
. . for writars of poetry, drama,, novels or non-fiction, who have 
published work btjtwepn 1st Jiihuary, 1973; and 31st December, 
; 1974, and liuve strong literary connections with Yorkshire.. 

The closing dale for applications 'is 1st February, 1975, 

For ft dj details ^f entry procedure wzi^ j.o-^- ’ : 
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end, was by no means popular with b f scrupulously fostered the interests i t is disappointing s c ms in v*- jj Sn ' un dSrinFtba^ 1930s, and pro- 

the Gieek people. Mr Leon gives - tbe Communists, and then del Vayo should not say through verv clcu-l*- 'ban those htil fi y Sidec at least one example of the 

abundant examples of the folly Foreign Affairs under his own politics. , i T l , ®^^ 2 0 ®^^ about Poirut \l t s The need m write with reasonulile ®[ ca | Christie way with a plot. 

r‘ ^ hldl , A1 } ie d policy was con- fL e r 8 r |ui, wbo, ?i bfi followed in calling references to the cor ^L P jiffls& ! , con iplained th.ti ‘ihe critical freednm about the story runs . ls uRe d as par i nf the setting 

Tz £S2i i F r„ h i, &■ isJSTJS -■ ~ ^ 

"lUTi- 1940s. he ^ in . Ilfv™ A.". S ?P. %•!+ 


He slse IlluminWs *Y^mpi|. ™“w" “« L When' “he"di« .aye™* 

' SJ iSss^~. 

fn J' B Tb Tsar . opposed plans to of die exiled Republicans and was in anticipation of F* a ,J C l| n | 

coerce Constantine, who was his an active supporter of guerrilla tac- and most of tile 1^. Jj V^.hMk to' screen" \v7»'i 
; own. first cousin; the ItaUans ?«* Eve / ?i?c 0 ; lie fas been in broad moderate ^ — Mn 

opposed the territorial ambitions of of w«lent; opposition to the teresting to see mat . y 

Venizelos, which conflicted wii-h t re 8 iiHe. Moreover, he . has Left rejects such , i«di#£i* ,vnM of chai'acic-risiic 

their, own. Even the British uSdeiSSf ^nJiOsldn^nn^-^ the The dividing lb, ^ 1 ’ 0 inri^i®£^ WOu ‘‘ J mala- lm 

:: I^SM 

feresting^ScuS25t S 81 a i] JBSSP * t0 F f a » ,co - He is the' molt call it the ^ more difficuli 

1917 Tli«» -S. “I ^ al ? d April significant Surviving Republican, and opposed to on • *• 

^ 

. , : : .T rec, wni0i4[lt Js astiangeinix- doV . »‘*!»,i)ieAh S a 


ailVB. ftl a lih-v 

and Left are jockeyn g for ^ 


film, 

truth is 
iW'iiktUrdPefo, V Vi 


teresting to see . k 

Left rejects such tactics. 

The dividing M»° “°*SiSS 
those who want W 
struggle and the hfljJ 

tween those who a«*” ing , 


an active policy, r 


be suixl, though, ihai Ralchen 


three of her novels, The Mystery 
he Blue Train Murder on 

Orient Express (1934) and 4.50 
m Paddington (1957}. The short 
v ‘“The Plymouth Express , In- 

J > . . ' .k. narn, fftr 


hard 1 » ,ie .T; l J 

rhe realistic 


1 hat the plot is literally unpeuev- ' clli . istia ’s talent flowered most tuny, 
able, and that Agatha Christie ^ er or igi n ality in thinking of mur- 
does not try to make it plausible* met h 0 ( j 5 and motives ill the 
any more than she troubles to explain ^ published during that decade 
how Ratchet! got away with ft. ex* P°°” 0 £ i 5 hing. There are one or two 
10 say that ha ..as "acqu llcfl « 3 s “ amon g th a sixteen books she 

BJKflSS'SSiSfJS E^ti-e^o^’p’erlor^ 

heeded trial, )She IS con- daz 2 l| !lg cleverness to any- 


jt Hi® flfficul. u Thrt’he e^ trial. L She iscon- doling cle 

opposed to u aa „dcr. 1 ' '19W h* cr-rm-d that the .plot should .be In th | ng else done bv 

'realism * of . ? cuo«}. -nd .hat ***»'*& during the per, od 


This may be the pjjj’gf! 

isolated exile, but IjL^njllf 
ninnca’s aSSHh=“-.| * 


a British writer I 
Of these. Ten 
Id certainly be 


IHwn. insrancf, we are iw* , House \m*h yj 

"llifijfb cojnme ca ’ bv wav of detailed jneotca {l q 35)t . three- Act Tragedy 

• - ; w^t and “ precise- nation of the body after it tyas 


(1935) and 


!• 1 --J.' 
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NOVEMBER BOOKS 

READER, I MARRIED HIM 

/I Sl mil: of the ll'omi'fl tVliirncteiA of jane A ns ten. Char- 
lotte Humid, F.hcnhali Guskell und George Eliot 
I'iilrk-ia Bi-l-i' 

.lane Kyie'b tl.issic liiiunplium icin-irk provide-, the title fur 
ili is hunk which d'scit-* e-, t lie work of (our ivuiiumi nnyuh-*is 
mill shuns lin'.v tlit-y dv[iict wmiion and llieir silltutiim in 
i.iciciv. 

£4.9.'. 

THE REALIST NOVEL IN ENGLAND 

.4 St inly in Di’i-clnjmicilt 
loan Williums 

Til's hook desci i lies Lhe development nf Lite Victiuiau novel 
firuu K(.ni:tiuic literature under the pressure uf new social 
and culturol fHcrnrs, dealing with such major wt iters as 
Dickens, Thutkcr.iv, Scott, hlior, Austen mid MeretliLli. 

£7.00 

THE METAPHYSICAL POETS 

Editeil by Gerald Hammond 

Cttsehvnk Senes General editor : A. F. Dyson 

A cninpreliensive se leu inn uf criticism mi the Metdpliy?:c»I 
pucts iiiL'Iiulinii C.irew. Cleveland, Cnwley, Crushuw, Dun no, 
Herlieir, Mur veil, Quarles and Vaughan. 

£2.95 papui hack £1.25 

PORTRAIT OF HALDANE 

Brie Ashby ami iVInry Anderson 

A pm tni'it-liingntpliy nf Lord Haldane which c once 11 It ales 
nn his MTe Inns concern in the reform nf education, including 
the historic and hitherto mi recognised part he played in 
the negotiations which led to the Hi! neat inn Act of 3918. 

£5.95 

ESSAYS IN HONOUR OF E. H. CARR 

Edited by Guinea Abram sky Assisted by Beryl J. Williams 
A col lection of or ig ina! papers by eminent sc'- dars on in- 
tellectual history in the liineLeeii'th century, d Ionian c his- 
tory and international relations, and Soviet S’ “dies. 

‘More than a conventional tribute ’ — J aim * Joll, i he 
Guardian 
£ 10.00 

INDEPENDENCE AND DETERRENCE 

l-'o/m;ie ! : Policy Making 
Volume li : Policy Execution 

Margaret G Diving Assisted by Lonia Arnold 

The first offici-al peacetime history of Britain’s atomic pro- 
ject to be authorised for publication b> the Government. 
Volume I shows why and how Britain di elded to create ail 
independent atomic project and to make and test atomic 
bombs. , , , 

Volume II tells the story of t-lie project itself, the men 
who led it and the work of the scientist and engineers 
who supported them. 

Each volume £10.00 

COLLECTIVE SECURITY 

Otto Pick and Julian Crltchlcy 

Key Concepts in Political Science 

General editor : Leonard Shapiro a 

An ‘Introduction to the concept of collective security which 

describes the present regional alliance systems ill Europe, 

anil makes special reference to Great Britain’s attempts tn 

seek national security within a collective framework. 

£3.50 paperback £ 1.50 

POLITICAL TERRORISM 

Paul Wilkinson , , . . , 

The author defines the historical pattern of revolutionary 
terrorism from the eleventh century to the present day, 
and puts forward suggestions for positive counter-measures 
to terrorism open to individual states and the International 
com mu nifty. 

£4.95 paperback £1.95 

THE AMERICAN ECONOMY 
BETWEEN THE WORLD WARS 

Jim Potter 

A sum 111 ary and analysis of the circumstances-^ecnnotmc, 
political, social and demographic — which determined econo- 
mic fluctuations in the United States during the inter-war 
period. 

£3.50 paperback £1.75 

THE WORLD MONETARY CRISIS 

Peter Coffey , . , 

A comprehensive, analytical and critical examination, from a 
European viewpoint, of the world monetary order and the 
current international crisis. 

£4.95 

BUSINESS IN JAPAN 

A Guide to Japanese Business Practice and Procedure 
Edited by Paul Norbury and Geoffrey Bow nos 
A practical, interpretative guide to one of the greatest nnd 
perhaps most perplexing economies In the world. 

£4.95 

THE BRITISH ECONOMY IN 
THEORY AND PRACTICE 

James M. Livingstone 

A lucidly written book which sets out to answer some of 
the questions on how the British economy works, and takes 
a critical view of conventional economic indicators. 

£4.50 paperback £1.95 

Further details and inspcc tlon /approval copies from Anne 
Calcott, The Macmillan Press, Little Essex Street, London 
WC2R 3LF. 
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Curtis on tin- Tahir (J'1.16) mi j Jit emu- r-n« 

E otc for the oilier places. Did situ I |,*« nffl 

«•■»* In mind, tlurinj' ihr pinning J I | C I L-, 

will cl I slio ciice siiid w.is eiicum.i^erl 
by eating ;m .ipplu in ilic built, S. S. 

Van Diiiu’s i.iiiiiomii y iiijiiiiilinns — “"-T TrTT * ' " * ■■ - 1 ** 1 
about out W' ii-ii ik- vke.iVliidi il' used _ 
would show " the nutlinr's im’iitiliuk- Jfy KlCflUni IVJUVI1C 

unci luck of originality ", like ilie __ ___ 

bogus sc :i ncu, the ivurd-sissoriaiinn v_i_ is 

icsi for guilt, rlie lomu'Iic end, iho ci:cijtt;i- I'lIflitY : 
u'iininnl l win ? Her best books, any- " . . ! 

way, use tin'll clues unly ;is delibcr* ^* ie " rcilt Bnlisl 
ale iluceptinn*. wlu-ru they are used 367pp. Hari-LLi 
at nil. If [ J iiiim says ihui u cigarette L5..T0. 

end is sigiiifiuiin, ii is probably only TTT.T.T'T*', - ^ T~ 

because the niiiralerer unokctl AN,,A ’• 

cigars ; If ive are led io stupecr Kiss Hollywood < 


There’s no movie like an old movie 


The Grout British Plcliirc Show 
367pp. llaii-LLivIs, MacGibbnn. 


a liismry of ilie llriti.sli film more 
■succinct if less exhaustive limn I)r 
Kucliel Low’s vast opus, whose 
fourth ami most recent volume 
has readied only 1929. One of its 
assets is a handy “ Biographical 
Ciiiidu" that ranges fruni Lindsay 
Anderson to Terence Young. 
Another is a handsome collection of 


plioLognipli.s, 


ANITA I.UUS : 

Kiss Hollywood Guod-liyc 


ore the rest of his life making (railers 

Dr for National Screen Service and 

ose died in 1953. The Wullon Studios 

line contjniied in production until the 

its early fifties. Now a housing 

icrfl estate and shopping precinct 

say stands on the site, bisected by 

ng. Hepworth Wny. 

Similar tales, no less emblematic, 
, could bo told ot other creators in the 


i ' i.„ — — . — . i ..— .j ........ Million mm economics: ana tm 

he s tike I V io hC hi’ 'fV-i .mi’ I m il ’ 2, *fW» i ,Jlrs 37 illustrations. W. 11. h . ,,ok is Particularly instructive 01 
Jte is likely li» he m fau uni el.nod. A1 j L . n> £2 .‘JS. ilmt aspect of the industry. “On i 

Aiiimig the wunteii duteciivu story • — — business level", he writes in tin 

writers of the Mills, Dorothy Sayers _ 4 inu'oduction, 

was much mure fond uf using The small screen, which killed the , 

tech ideally complicated murder big cinema, has given us hack its , WIU| .“ appear that the film in 

methods, like the iujcciion of un lifeblood. As Miss Anita Luos char- dustry m Britain has been remark 

air bubble 1 into uu anery. Poirot, □cteristicnlly puts it: n -n UC i t0 " av ® Slirv * ve( ' U1 


I UI iiiuinny inurucun on outlay, immensely detailed planning 
lhul aspect of the industry. “On a f„ r each one-off operation, and 
business level ", he writes in the hazardous returns from u system 


that puts immense power in the 
hands of circuit distributors. But 
Britain lias special handicaps. One, 


dustry in Britain has been remark- r up ia handicaps. One, develop Its own iadi 
ably lucky to have survived at JS ««h ei* But to con lo an 


by contrast, solves one case by the 
analysis of bridge hands (Curtis on 
the Table), unrulier hy iindu.stiiLi cl- 
ing why a murderer kills people 
whose surnames begin with A, B 
and then C. Her ploiiiiig at its best 
Is during ly iiuagiimtive in u wlially 
originai way. The cuiijurci' cun 
make us accept anything, even what 
happens in Ten Little Niggers. A 

S raph of her achievement would 
taw most of the peaks in the 1930s, 
but there m e a good many high spots 
in the 1920s nnd J94Us ion. 

At the same time, those critics— 
an increasing number lately — who 
accuse her of slackness nnd careless- 
ness can find a good deal of justifi- 
cation. This is true particularly of 
Uio Inter books, hut a certain 
casuulness has always existed. There 
is a serious, and I think previously 
unremarked, instance of it even in 
what Is perhaps her most famous 
crime story. The Murder of Roger 
Ackroyd (1926). Tito murderer 
establishes a false time of death by 
use of h mechanical device (one 
cun t, nlns, bo moro specific), and 
confirmation of tills false rime is 
given by a witness outside the room 
where the murder takes place. The 
evidence of tltis witness is vitoi 
because the mechanical device must 
he heard in operation to establish 
the alibi, but he is there only bv 
accident. The murderer couldn't he 
suro that his alibi would work. 

These occasional errors nnd omis- 
sions, however, hardly affect our 
enjoyment of the books. The m-ime 
story today has moved a long way 
from Agatha Christie, and it is im- 
possible to compare her work with 
that of other writers whoso altitude 
to life Is utterly different from hers. 


ably lucky to hove survived at 
all. Throughout its whole seventy- 


BaMjsSg. 

*bumb a nose at th« 
pohs, hammer the system^' 
h was as if the BrlhWdS 
recovered some of the S 
that underlay the propagS 
wartime heyday. But 55% 
seems uncertain 
sa * s ? e prowur *M«h cbt 

a n,i^ ng 5° ^ ard to foil® a celebrate royal occu- 



^Laureate in vision 

^ Lancaster 

h tie office of Poet Lnu- ntav hu resentful that his approach 
? n «nt Q cry goes itp for to his subject is not only poetic 
i What role in a tochno- hut robustly Anglican ; tor him, 
a tin an official bard, aesthete though hu is, the architect- 
aiannenr, moreover, is oral glories he reveals are not to 
f. uidemocratic, fulfil ? bo isolated ami appreciated for 

1 .mini Arm. ll,.,ll. „ln..n !...> .... .. - 1 


•basis, Is “ the uccldcut of a shared 


Teen-agers no snned by the septic J® 1 L It^tM aSmlSS ^ fln8l,as ° with tlie United States”, 

damlndf of ILur. or those who or JJisfs ilvfrli An Aineiicnn film has a large home 

have coined the fashions of present i C a fo iv m. r A, i 5 i j ,,,R,ket 10 with: wimtevei 

day screen idols utilil they look " c " If ™ .Wi,,?", one hand nnd j t earns abroad is a bouui 

like someth mg left over from en « wlieelen-deallng l]0t a necessity. Britain i< 

1 fill Jo ween, will sit for half the fiSTn^ 0 of S eil 1 t,,e . lndl, , s ' ill the opposite corner, a David 

Wight, glued to television screens, f'JJ ' it *. hack > wait- facing Goliath but without a sling 

wa‘chlng the pretty stars of those JSnJSSf , dtsapeenlily s h otl Much of British film hlstorj 
old movies on the Late, Lute Show. .[ J tlle , v . iolat10 ! 1 J ,a< * is the story of efforts to find a sling 

Young try haunt the film UJI" I ,lnco - Even In Its period ot shut so as to put the rivals on more 

theatres that specialize In ancient gieatest acclaim the effects of war equal terms, 

films. They crowd tho projection ? ud ® crippling entertainment tnx T7iitrenrimeiii*«hin 
rooms of the Museum of Modern k ®P^ th . e fruits of its success tan- looked Sk^thli alEwei - Z iSS, 
Art. These kids spend their tahangly at bay and robbed the < th im P.? 1 ' 

allowances on expensive picture industry of a chance to consoli- Al idtn- jSJfJf 1 K we°t!i?inS»f 

albums that illustrate Hollywood's dat0 at B tIn,e when the will was „ ftii? tha 1 / ldu ^ 

past. They me familiar with silent * k «e. * “ “ ^wled ThT rh^ 

CotZ Iw’S wffK hT 1,n . : Mi- ’’“'■fysj'ow., In fact, Is wcrciglshdva mcasfnesf the q?,ota 

wS?m f nostSoia aLSt Lou se h the ■ C ,'. ls H in , the , ,nclustr y system, requiring a proportion of 

Glaum Fav %ucliar andSlim Wa * P° teutiall y there from the start : British films to be shown in British 

Summerville. I am amazed when g is a widely held belief that . che ? p 

someone little more than a child Britain maintained a dominant Quota quickies gave British pic- 

informs me about ail old coraball EJW*on until the First World E™ ■ bad na * n ®- ' Independent 

I wrote niyselE nnd have forgotten. War j dl . eu relinquished the lend E,™” 1 ® Bn , ®T device to beat 
Recently at n gathering of the to the Americans, who were not f,® n f * ark ® t * shortening shooting 
Association uf Television Arts and otherwise engaged. Such thinking i ■ pre-reliearsal, mobile sets, 

Sciences a young writer asked me, j s a chauvinistic fallacy; die truth V 1 '? 13 , 8, , Altll ough now 

" Miss Loos, could I interview you j* that the battle- was lost before widely used in television, this tech- 

on that silent film you wrote for 19 10. mqiie proved rigid and unpopular, 


rJf Ilw S* condemn fi ob. 1?*, social contract are 
,gl,or ® ■u wflduce an immediate, 


a=r«s ffsna -a rEF « ‘7= 

«iate et ...o- 

hiu rrnie° e mi2 a thn it J. hack ' w ?l l " facing Gofiath but without a sling- 
ing rape, and then disagreeably shot. Much of British film hictm-L 

fSn f’ 2*i V , i0lati °! 1 J la . is lhe story of efforts to find a «Un£ 

greatest acclaim^ the effens of war SfifSi? P ” 1 th ° riValS ° n “■ 

*r?« mcs 

talizingly at buy and robbed the l ooked “J® the thfi «ni»r- 

industry of a chance to consoli- Kj®? .*•* nwgetic tycoons, like 
date at a time when the will was Alexa " de , 1 ' ^orda, to give the indus- 
there. tl- y a scale and flair that most Bri- 

.... t _ , , . iwh producers lacked. Then there 

What Mr Perry shows, in fact. Is were legislative measures: the quota 


j «T b uie 

or the problems endured 
the war. Hnd the declsi 
made when the bubble l 
concentrate on small, low 
ii inis ttiflt had aji even rf 
making a profit, it h 
that in time feature-film 
lion would have collaps 
Yet, concluding lii s survey 
seems more optimistic: 

The cinema, written of! 
times, has always conte b 
back ready for the next 

No matter how many barri 
erected to prevent new 


lament, moreover, is tiral glories he reveals are not to 
f, laidemocratic, fulfil ? bo isolated ami appreciated for 
In celebrate royal occu- their beauty alone hut seen ns earl- 
o =jas, generally felt to icr expressions of a still flourisli- 
yud rousing anthems in lug faith. 

* * an 1 “{mmedinte A ! uI sn " aloilK with tl, ° tympana, 

Bproduce w» min , r00 j screens and reredoses we are 

seldom at 0,,ce involved with dioir-prac- 

^* 8r f*f* a h Jtakh ai invite l 'ccs, baptisms, hun-fights and bell- 
iiast m a Stakhanov i to pinfiera> The choice of Nf)r . 

.. folk for this apologia for the C of E 

rpraents, rcasonauie^ as j s therefore particularly happv ; not 
have a ] r ® a “? “®®“ only are Us churches the noblest in 
diljiiby the Present incum- t j ie lan{ j blIt f rDltl t i me immemorial 
n« ic cai1 dnim to liavo numbered 
fjHlihed ?°®® s » among its clergy more notably idio- 

IB** 1 sy ticrut ic incumbents than any 

y fcmeg, b ut to ms topa- co|lJUV in England. Vicars who 

iKMlogues m front _of the reflC | ie( , in b f ack guwn3 from rat . 

SSSJIfSsJJS * nfes,C{l three- deckers, rectors 

fiflK/LFn A 6 h Ilf whose clias Lillies outshone thoso of 

Kff'rS/S.'Sl. All Siiinis. Mnrgorct Stroct. gour- 


Bil iUi 4 " u J nwiuoiHifi 

[femland, we see and lieni* 


' Douglas Fairbanks called The Mys- Even so, it whs the pust-Fi rst- World- 
tery of the Leaping Fish?” I War Depression that produced the 
could only apologize that I*d for- first and In some respects the snd- 


gotton it completely. “That may dest 
be a Freudian blackout ”, she direr 
chuckled, “ It was a terrible flop.” Hep; 
“Then why did you ever dig it help 
up ? ** I asked. “ Because it's one WL . n t 
of the fow old films that haven't. 
yet been analysed in die art magu- 
• zines.” 0 g 

The Leaning Fish remuius n pn 

mystery: but anyone old enough to sni 
have gone to “ the pictures ”, os it or 
used to he called, in the 1930s or <h>' 
even tho 1940s, has probably had die 
similar experiences of ddii au but ers 


■ V ----- - >'■■11— VV Dliumi All UIILIOH 

It is a widely held belief that cinemas— i »vith the result that cheap 
Britain maintained a dominant “Q uota quickies" gave British pic- 
posidon until the First World tnres a had name. “Independent 
War, tlien relinquished the lead Erame" was another device to beat 
to the Americans, who were not 7® n ' arket: shortening shooting 
otherwise engaged. Such thinking tin l° , y . pre-reliearsal. mobile sets, 
is a chauvinistic fallacy ; die truth HI !“ rnimmal props. Although now 
is that the battle was lost before w . ldely used 1,1 television, this tech- 
1910. mque proved rigid and unpopular, 

ven so, it whs the pust-Fi rst- World- OrganSSon £600000 thC **' lk 

!*r Depression that produced the U ^ anIsatl °" K00.000. 

rst and In some respects the sad- Q ual| ty might seem the obvious 


KJ: I I 1Wff . a* nTn.ir.Va All Saints. Margaret Street, gour- 

ils t ckan «. mundi/ing parsons, hunting squar- 

restrictive ma«| c « imJSIn nwand again bieaks sons . sainls Luch as Fi* Ma Jo-Roxby 

bfaitAi aifimnni-tFur • wh-.^f ot Norwicii, refugees from Trollope 
sucl. „ s U, Herbert, BbldinoSS 


restrictive practices impw 
tne unions or narrow »p 

tions of what will lnter eW tUDOt M*»m«>fuim • wiw 
audience on die part of SSI*'” 18 tba t W* response 
men in Wardour Sheet, ^ * s hwariably in tho 
how a spirit has managed toi ait ^ the WOld > Poetic, 
itself— a spirit that couldj* 1 ^ Tennyson hns had so 
sometliing in common witB 1 ^ «nse and of tho rwo 
national character. y lureato's, if not always 
„ . . db, In the wider angle. Tho 

■ .B® e * on t0 couple jjZf jdmnii providing inspirn- 

with Brief Encounter at, ■ ■sow— sea-wrack on a Cur- 
ently, worthy specimens of. deserted railway sta- 
a national cinema might to, §m bousing estate, nil serve 
reinforces the feeling that biffs feelings of nostalgia, 
ment of films la less sure iwi ud. on occasion, saeva 
grasp of film economics. . Mai inwhJch-so compelling 
suggests tliat lus optimism UflKrwulitv < n uiZ 


MWIIWIU OUUCl! W ^ M mmm — 

spirit has managed tol^ ^ the w0ld t poetic. 

-a spirit that couldjf** Tennyson hns hud so f 1 1 <1 oc< 
ting in common and of tho rwo vTi<t!5»J 

al character. jjLwreato’s, if not always 
. sfciu the wider angle. Tho 

goes on to couple. iMfidmall providing Inspira- H1GIIH2C 
zase-sea-wrack on a Cur- “ 


There was u time back In the early 
1960s when readers tho world over 
were passionately interested in what 
was iioing to happen to Lea and 


first and In some respects the snd- vuaniy mignr seem tne obvious "**;"*■ on occasion, saei'a were 

dest casualty— lliat of the pioneer sokltioil: what does quality J. 1 ■ econ °! 11l u ' wjiich— so compelling was going to happen to ^ Lea and 

director of Rescued by Rove r Cecil mean ? H “production values”, the ^f® e i 5 ^.i^ lac t J us °P“ m * m so manifest his Bessie Glass s children Buddy, 

Hepworth. There was no Rover to '^sources of Hollywood could usually D1 ical ratlier than real hu viewors, oven if Zooey, Bon B«o, Waker ni^ nanny. 


The world sh/writes^ilLufTs of'a f in ' ,1 } r . oxpcrlei ^f s yu . bllt 

placid intddlc-clatR nrdPiqiNiM. lon ® TorgoUQu. Who now remembers 

rK ^,1. L?™-,” 1 " Gordon Horkorjn Ed E .r Wallace’s 


icijwuiiii. iiieiu was no itover to n»v« <-uuiu 

elp when Ilopwnrrh’s company trum P Britain s ace camcrnmcu, or 
ent into liquidation : tempt them away. If quality means 

Iiepwor ill's receiver, doing his vn »'e, few works of art in the cinema 
duty to the letter, ordered tho sale f*®? t0 nff . er T" ck r elur , ns * T c he 
of everything, including the leiM * ency * therefore, lias been for 
precious negatives stored in the commentators to look for specifically 
studio vaults. The entire output British qualities, in the plural, as if 
of twenty-four yenrs was boiled exploiting these the British film 
down to recover chemicals from '! , l dus J ry mi .B ht achieve something 
the emulsion to be sold for air- Jlk0 L“® "■Uopal appeal of tho pre- 
craft dope. A few odd prints l? ar F !’, en 9! 1 cinema, or of the once 
that were elsewhere escaped this NouveIle v °8 ue - 

fata Kill ilia fil.M I.!....! 1 A f.... ...... ... .1.; i 


m which people 8 know G ? rdon Harker in Edgar Wallace’s fate, but the film liistorian has A few years ago, this seemed ulaus- 

and where ^murder ho^ The Pro M> wm Ha ? , iu oh Mr 8«at difficulty in reaching a true ible. The BritUh “new tvnve'\ ini- 

occurs, is anacliranisti^^fd ?ururii PorteiJ, George Formby in I See Ice, assessment o! Hepwortffs cap- tiolly associated with Gavin Lambert 

ing. It Is u very English— and lnJfspd ^? ck Hulbert in Bulldog Jock ? Film abilities beyond contemporary and Lindsay Anderson and their Ox- 

Muthern Enclisli--soflnr« n]stol*ians do, and they*re n multi- descriptions, for so much no ford magazine Sequence, later with 


mg. xi ts a very English— and Indeed 
southern English— society tliat has 
been created by crime fiction's 
Cleopatra of tho Home Counties, a 


plying breed. 

Distance lends enchantment to the 


— UI UIU UUU1C LDUIJIiCBi 9 Ai»A(.aiUV 16UU9 CI|UinilllUUl|. IU UIU 

serpent of old Thames. The charac- viewer. Ancient, stagy light come- 
tors may live in villages like pic- *B® s i usually In overlit soft focus, 
tuie postcurds. In small country — 


wid e-la pell ed 


in aJiikUJ CUuIlEry u*u 6 -iii|wmi;u ouua, 

town a, or in a central London that trilbloa, wid two^one slto« encuofag 
seems hardly to have changed in her P* 1 ® heroes with pointed lips, have 

mnilir vninx nf- mi . • .U. .. . 1 


many years of writing. Those who 
work do so mostly in the service of 


the discreet charm of a vanished — ■ ■■ ■■ — 

bourgeoisie, even if topped mid BRYAN FORBES i 


Jj L ’ , service OI u«u«muibjv, btui h iuppeu uiiu BRYAN FORBES 

rich people, although there are some .tolled, by the cathude ray tube. 

professional men like doctors and Creaking farces once made as second Notes for 9 Life 

swill r.ltnrjj. ntirl a fdin «>hL 11 -L ■fddtiiraD (ni« . thn kn/il. £1 a^-Ia noi a tn 


i ... j . — -- |m»uaiih wwbiwvu wiiii unviii lqiuucil 

a tn lines beyond contemporary and Lindsay Anderson and their Ox- 
uescnpt toils, for so much no foril magazine Sequence, later with 
longer exists. Hepworth himself, the British Film Institute and “ Free 
his past wiped out, spent most of Cinema", then with a series of 

Rewinding the reels 

BRYAN mump" safe. h T iin , ^ u ® sti ? n - m 5. ster °L 


A dimension seems laddi— , - — •» IMlIUUIftWIll L" lli) u* 

fact, from Mr Perry’s disc 
the problem. Although he 
other European countries, i 
tinenfal directors who have 
films in Britain, he scarcely rn 
if only to reject— the pn«lhlj 
European co-productions as od 

Britain’s ways of breaking oti* 1 B 1 

the small home market. TeM^ppmnAf* nARuC! 
has successfully ti*led it; othtM^^LllUvJ. UV/U JVJj 
pean film industries, similar ■* 

bar rass cd by tlie Americas!®] >M UQrCTATn 
continually seek each otherw^UI DdLjlUl U 
Admittedly, the results are u® 

Dubbed foreign actors jar ojWJWGHAIRED CAT ECO 

backgrounds; mi ‘mpersonflUmf fl0 d at1t | Mljr , a , C|||dar Ann 
natioiial gloss cats that have Ann. 

view- But Europe «’*!*■ the Angoras. oftli 

•wionilas systematically diffe 


BBC’s Junior Brains Trust. Cine- 
matic imagery colours his descrip- 
tion of these early years ("Bar- 
rage balloons, severed from their 


now are tho cl 
ofi tho Orion t 
Princess, the 
mat, the Cok 
leave from Tn 
the social - wh 
always; be tj 
Golden Age d< 


-■ i -Picture Show politicians. Some of these politicians * odk f. back witll pained amusement 

innii.hSfm T°, r ri« e sectio “ |* o£ _, tha were responsible for Mr ? Forbes’s Rruft 8 P^-comic era when the 
maelstrom. In 367 pages, it offers precipitate fall from grace as head B Ush cinema "began its glacier 


NATIONAL LIBRARY FOR THE BLIND 

rffOBfatei-nt under the National Assistance Act. 1948) . 

ri ?" *'• !,E 5L^ MAJESTY THIS QUEEN 
Chahiiinn : The Mai'qpJs of NormanDy ’ 

• ’ .-Hoc Christmas . . 


uu u hums di rerrospeettve bitterness J iji« -marj iage 

and with a promise that all will^bc’ n^ astrous blief en ‘ 

revcaled in a future volume. ' counter with Hollywood to giaduate 

Churchill was right.aKdut the life 5.°J? 8Cl ^P t doctor (“Alan Ladd 


ChurchlU was rightabout the life d °ctOr (“Alan Ladd 

though the early da^s. did jiot prom- S »S JP* a I a borae * period “i was 
110 ^ such a variety of experience ™ rs L add s response to ono such bit 

Shn^nilS? .MiH S’? 6 It® happy one, ... Bryan Fprbes was born John Clarke S f“ r ^ ery ) to scriptwriter and his 
fcHnS 1 y ?’^ many tl| tn&8 that in ai^East London suburb and his ^^ 01 ' involvement with the British 

■ »*=***• 

'l£lE4? *K ^ 

• •; 1 a later occasion when ui“{.T7 Roo V l 1S burned, perhaps 

SsunttfiSSJ 

■"aawTBr-- - 

— first ho brb«k &5 WresdoH that he would pre- 


verdict on the EEC. And, iu|( 
other British Industries flrfcjt:,--**-’~»r«ioiiiBiicaiiy 
ning to profit from this tog^nwaarance, 
market, it is herd to * e . Sw^? llMgn d standards of all 
British cinema should hold also explain how 

To turn from the VM pairing 

dustw to the reminiscences ™ raa V cate ; for tho more 

Anita Loos is like “ ovi /?S ? J J aracha Ptora on 
Boreham -Wood to a sad, rJOTJJ«Nfl!n 0 . 
dendal hotel overlooking Aw £4-00 

Park. It’s sad because “ 
who live there: rich, W n fA#iiii W . v - 
game and witty m J[AY 5 op 

sixty and known as w En QLAND: 

ritzy, because they can sf^^Mhv suk 
they arc game, dammit, ina 
on working and sparkling. 
fashion one can't but 

their 1 merd?ully short M SSj^basali the 
muitication and so lUtlfl tf ^ 5 K r ^ h f . Unaa onh 0 
whisk about. •: ,h «« *0 ‘he 

M),s Loo., of 
of that 1925 frolic 

rro?,le S - o™ Loreli d 

gold-digger J Mi ^^plx4i 0,,fack *® nd 

r L Sfft, 

as soma of those^d . 
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“PWs successful volume 
‘■nes, Edwin Course 
>V describes all the 





as soma o* 

Miss Loos so assiduoWiy d( ghjQQ ftlaw 
bat like ^ 

on conventions tow “ 

vanished. ■ ^ 

seems both to sc ? r “ k n { a a 
Iirom Uur new book U» a 
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f.t« big hM* «m: UoaorqUfe; -ft? scrifftK: 


them. Her new boo^ £ 
headings like S ” ^|nts 
and confusing JJS[ l jns r 3“ L 
plausible roguo s Jl® JJe- caft 
but at cbe seme tmie 
about Hair a ?J ns S & I**- 
quotation with which 

began. There ar ® i! KteS™- 

robusL moments in 

Good-bye ; and Mia 
still someone tc i bi 
■But., .this gendemai^v™ 
Blondes. • . % 


la ndlUmany 
^•«s.thart400D 
Bnlcbeautyand 
Mr Edwards lathe 
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amongst 
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ECONOMIC DEVELOPMENT 
Anne Daltrop 

Anne Daftrop Iwro examines some 
of the most pressing problems of 
development In the world today. 

She points out the striking 
differences between the 
Industrialized 'developed' nations 
and the 'underdeveloped' Third 
World, end stresses the need fora 
new global approach to economic 
development. (Bateford World Wide 

CnrifkQl 

96 pages i/lus £1 -96 

THE SOCIOLOGY OF 
RELIGION 
MJ Jackson 

Written for sociology students ao 
well as for those who work In and 
for the churches, this introduction 

covers first the theory -the point 

and value, tlie causes end effect! of 
studying organised religion -and m 
the second pert the practice. 
Including results of studies In 
England. France and America. 

272 pages Ulus £8*60 

PROJECTS IN RELIGIOUS 
EDUCATION „ • 

Joan Tooke and Ken Russel! 

This book will greatly help both 

teachers in schools and Htudants in 
colleges of education. The 
discussion of major theme#, the 
suggestions for activities Inside and 
outside the classroom, the lists or 
recommended books and 0 ‘heraids, 
are centred not only on Christianity, 
but on wide issues of rnoraiand 
Social education. . 

144 pages Hfus £1 *96 {paper) 

From your local bookseller 

Ibatsfobd 

A Fitthardinge Street 
London W1HOAH 


scallywags such ns tlie ill-fated 
Rector of St iff key, all have flour- 
ished there In my lifetime. How 
right is the poet to emphasize the 
variety and tolerance of the Estab- 
lishment I Here the whole spectrum 
of Anglican worship and practice is 
sympathetically revealed, from the 
Ultramontane goings-on at Walslng- 
ham to the liturgical Disneyland of 
Series Ilf. 

The effect achieved is Lhat for 
which, l imagine, the organizers of 
“ happenings ” so self-consciously 
strive— spontaneity. Wiser in his 
generation than the children of tho 
enlightenment, the poet has 
realized that the relaxed, casual air 
on which the whole success of tlie 
enterprise depends is only to be 
achieved by long-term planning, 
careful organization und expert 
direction. It is right, therefore, 
while acknowledging that the suc- 
cess of the undertaking is bound up 
with his own personality and en- 
thusiasm, to pay tribute to the skill 
and responsiveness of the support- 
ing team, In particular to tlie sensi- 
tivity and expertise of -the camera- 


man. Lung afier une lias switched 
off certain shuts remain firmly im- 
p I un ted on the mind's retina. Tho 
lower uf St Feicr Mane rule against 
u cloudless sky. tlie silhouette of 
Cley rising about ilie sea mists mid, 
above nil, the scene of iho Easter 
morning open-air service at Lowes- 
toft; in the background the flaming 
sky of dawn and great breakers ex- 
ploding on the seawall with, down 
in thu front, the Interdenomina- 
tional congregation accompanied hy 
a Salvation Army band nu [-trumpet- 
ing the clssli ami bluster of u force 
nine galo. 

By such appear sines Sir John, 
who with tlie best will In the world I 
no one in iheir senses could ever : 
describe as progressive, has suc- 
ceeded in dragging the Laureate- 
ship, nut squealing nnd protesting 
but seemingly moribund, into the 
twentieth century. At long Ihsl ihe 
possibilities just hinted at by 
Alfred Lord Tennyson's wheezy, 
scratchy recording of the " Lincoln- 
shire Farmer”, have been fully cx- 

E lnitcri. It is no mean achievement 
ut while cnngratuhuing our 
Laureato on his triumph wc should, 
perhaps, spare u thought fur his 
possibly less expansive successors. 

Sir John Betjeman’s A l'usslon for 
Churches, produced by Edward 
Mirzoeff, will be ahown on BBC 2 at 
10.05 pm this Saturday. 


ahleness that few people have been 
excited hy the news, mediated to us 
by Philip Roth, that Lane and 
Frnnny are alive, well, married to 
each other and living in California. 
In Roth’s new novel My Life as a 
Man, Lane is the editor oE a West 
Coast literary magazine called 
Bridges, is aged twenty-four and 
still (> good-looking ana arrogant, 
and in a way, brilliant”. Frances, 
Ids wife, is “a delicate washed-out 
beauty’ of twenty-throe, bristling 
with spiritual needs”, and running 
tlie Bridges office, having presum- 
ably abandoned her promising 
theatrical career. 

Time lias been kinder to them 
than to Salinger ftliey've aged a 
couple of years between 1955 and 
19G7), and tiiey remain much as they 
were. They are considering for pub- 
lication some stories written by 


they disagree violently as to their 
worth. As revealed In letters to 
Tarnopol’s sister, Lane is still a 
formidable literary put-down artist, 
and Franny continues to be addicted 
to rather whining italics though she 
Is a trifle more orticulato than she 
used to be. What Salinger thinks of 
this is not known. Perhaps he feels 
the way Chester Gould felt when 
Dick Tracy turned up in Al Capp’s 
Dogpatch. 

Prisoners of 
conscience 

The letter we published on 
November 22 from the Bertrqnd 
Russell Peace Foundation, concern- 
ing protests about tho treatment of 
General Grigorenfco (how released 
from a lunatic asylum), Jarol« 
Sabata, Jifi Muller and Jltdim ir 
Bukovsky, admirably, if coinciden- 
tally, fits in with tho conclusions 
reached at a meeting which took 
place last month in Poris. There, a 
few dozen Czechs (including Fran- 
tiSek Janouch, Ludfik Pachmaim 
and JiH Pelikfin), Russians (such 
as Andrey Slnyavsky, Viktor Nekra- 
sov, Vladimir Maksimov, Anatoly 
Levltin-Krasnov and Pavel Lit- 
vinov), and West Europeans dis- 
cussed what they/ ^ could do to help 
East Europeans in trouble because 
of their beliefs. 

Tlie proceedings were private 

and the f> nal P ress r0,fl ? se T* 
(deliberately?) uninformative, but 
it Is known that a ten-man coor- 
dinating _con.ra.tK. was Kt up to 


because of their religious beliefs 
may be regarded us " prisoners of 
conscience” rather than ns 
opponents of tlie political system 
as It now is in the Soviet Union; 
the regime often seems to think 
otherwise, thereby revealing its 
totalitarian proclivities, though as a 
rule it prefers to sentence such 
people as criminals, not politicals. 
Several speakers, incidentally, 
called for better treatment for the 
real criminals in the prisons of 
Czechoslovakia and the Soviet 
Union — they ore sometimes treated 
even worse than the “ political " 
inmates. 

The meeting in Paris took place 
shortly after tho apparent under- 
standing that at least 60,0130 people 
(and nut only Jews, of course) will 
in future be allowed to leave the 
Soviet Union each year, and that 
no one will be penalized for apply- 
ing to da so. Opinions differ over 
tlie significance of this Jusue — ono 
finds Roy and Zhoras Medvedev 


agreeing with Solzhenitsyn that it 
is not n matter -of the first impor- 
tance, whereas Sakharov and miners 


try to ensure that the abundant 
information .reaching jhe^West 


regard It as an issue which should 
at the present stage take virtually 
top priority. Those Czechs and Rus- 
sians ■ who have recently been 
allowed to leave naturally feel nn 
obligation to help those of tiheir 
friends who also want to come to 
the West for short-term, prolonged 
or permanent residence. One imag- 
ines that the coordinating committee 
.will make sure the United States 
Congress gets systematic reports on 
barriers the Russian (and Czecho- 
slovak,?) authorities put In the utay 
of prospective dmigrds from now 
onwards. 

This meeting was the first occa- 
sion on which so many recent 
4migr6s from Czechoslovakia and 
the Soviet Union had met and dis- 
cussed their common problems. It 
Is hoped that a similar meeting 
will be held next year, and that 
intellectuals from some of the 
other Communist countries will 
also be present. 

No more anon 

In more furtivfe times, the best 
French pom — - L’Histoira d’Q, 
Le Con d’lrene, PrHude charnel — 
remained, like all true folklore, 
anonymous, it£ authors glad to 
pocket the cash without bothering 
about the credit. But nowadays their 
endearing shyness looks more and 
more misplaced and we can expect 
, them to step forward and claim such 
classic titles for their bibliography. 
What happens, though, when two 
anonyms compete for. one title? In 


i—«. j __ 



differed in their definition of both went to court to claim the 
Sh? t term “political prisoner” and authorship of Prdlude charnel for 
In their estimates of the their late husbands. Our own hope 
L.JInher of such prisoners In the Is that the judge will be unable to 
Union (the situation in deride between them a nothing ruins 
Czechoslovakia appears, to ; be j pornography quicker than knowing 
rlearer? For instance, many of the. it was produced by someone whose 
thousands in Soviet labpuociimps! true . career lay elsewhere. ' . 


THE LAST SECRET 

Forcible repatriation 
to Russia 1944-7 
Nicholas Bothell 

UuM'-jirjfJ Ii 
~ i i J >j L v L'.r 

BETWEEN ENEMIES 

An Arab-lsroeii Dialogue 

Sana Hassan & Amos Eton 

1 id ft’Wi 

2 j : i 061'j'j I j«ipr:i- Kl. t i ..''J 

CAN YOU POSITIVELY 
IDENTIFY THIS MAN? 

George Ince 

and the Barn murder 

Peter Cole & Peter Pringlo 

|ir,|vtr.U*d 1«|2 IJ.1 *■ 

.■ t .■'n.r.M *• i'-ii-ii •-.■ i j 'j , 'r" 

L'jjOC'vj] i-.ktl.C0 

UTOPIA OR ELSE 

Rene Dumont 

1 J.! m»;ios ) ! r>ilEU M X ?.?il 

A HISTORY OF 
RUSSIAN & SOVIET 
SEAPOWER 

Donald W Mitchell 

ll!u r .l[rtt'i(i ffjt fli-J.-J 

2 j i r«o& i a i lacy 

EASTER ISLAND 

Alfred Metraux 

Illustrated L‘ 0i» [r.v io j 

23] 966161 

THE FRENCH 
FOREIGN LEGION 

James Weilbrd 

lllusir-itod nn vloui .mtlbbckfl white 

1<Hpogoe ^3*166002 C2.9G 

PARADISE OF EXILES 

Tuscany and the British 

Olive Hamilton 

IHustnu-il 224 page i 

»3 9653 1 9 £].S5 

WHERE TO WATCH 
BIRDS IN EUROPE 

John Goociers 

Revised ndition HlilEtratecJ 
304 parjffS 235 06620 X £2.76 

UNCLE WHISKERS 

Philip Brown 
liljstrated SBpsges 
23396C0B0 £1.95 

THE BEST OF 
ITALIAN COOKING 

Waverley Root 
Illustrated 272 pimes 
233 96600 S £4.96 

AtWISTER OF 
TWISTS, A TANGIER 
OF TONGUES 

Alvin Schwartz 

lUualraled 1 20 panes 
233 36E45 9 hardback C LOG 
233 965-16 7 pepai beck 9E-p 


Fiction 


THE MISERABLE CHILD 
AND HER FATHER 
IN THE DESERT 

Dinah Brooke 

1 70 pafioa 233 36538 2 £2.95 

SCARS ON THE SOUL 

Francoisa Sagan * 

.152 pages 233905823 £1.95 

THE LONG 
DARK NIGHT 

Joseph Hayes 

416 pages 233DB5S90 C3.2S 

CRACKSMAN 
ON VELVET 

Francis Salwvn 

256 pages . 233095998 £2.60 


Plays 

BUCHANAN DYING 

John Updike 

272 pages 233 96564 5 £2.05 

SHRIVINGS 

Peter Shaffer 

iClQ pu(]Li. 233 96598/ £2,^5 
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Creative Malady 

Illness in iho Lives and Minds 
of Charles Darwin, Florence 
Nightingale, Mary Baker EcJdv. 
Sigmund Freud, Marcel 
Proust and Elizabeth Barrett 
Browning 

GEORGE PICKERING 

*«> most onusuai hoot: 
winch wtH not only give the 
reader the pleasure of hem g 
in the liveliest of company but 
Which also ought to moke a 
tot of people think. ‘ 

C. P. Snow, The Financial 
Times 

One or (he m> ■ »/ < wi 'final 

hooks of the year ' 

Daily Express 

'Original and lively hunk ' 

The Economist 

EG. 25 3 plates 

The English 
Book Trade 

An Economic History of the 
Making and Sale of Books 

Third Edition 

MARJORIE PLANT 

The statistical and othei data 
in this edition have been 
revised to 1 970 or after, and 
new sections on Public 
Lending Right, paperbacks, 
photo -copying and the rise of 
nternalional publishing have 
■een included. 


One nutyread with infinite 
enjoyment Miss Plant 's book. 
It the book of an enthusiast 
... a book which every 
book-lover should read- 
The Economic Journal 

£8.50 19 plates 

Reason and 
Belief 

BRAND BLANSHARD 

In this second volume of 
Blttnshard's Gifford Lectures, 
which is independent of the 
first, the author axammes.the 
place of reason in religion 
through a detailed discussion 
.of Catholic.and Protestant 
beliefs. Unable to accept any 
authority other than reason he 
sketches his own rationalist 
view of the world and argues 
thalilie same standards of 
belief must be held in religion 
as in philosophy and sciepce. 

£10.60 

Image and 
Influence 

Studies in the Sociology of * 
Film ' . * v . i 

ANDREW TUDOfc ' 

One of the few sociological 
studies of the cinema 'this book 
brings together.curren't * • 
knowledge and new fines of 
development. Artiong the : 
many topics: discussed are the 

nature of communication-and 
mass culture, movie language, 
the psychology of the star 
system and popular. genres. ; 
such as the western- gangster, 
films and horror movies. 

£5 75 :V '* 


GEORGE ALLEN & 
JAIWIN 

* iftaiij rr^ rfBrajfe&MMCgjrogrtiBCfli 


‘I remember, I remember’ 


The T L S askctl twenty-five eminent contemporaries to nominate 
the three or four hooks that made the deepest impression 
on them in childhood. We print their answers below. 


Beryl Bain bridge 

Bel nri- I timid i ■*<«■! in v I'm her iuM 
me slurjes I'i.-.i i tiring ;i w.i- faring 
iiiiin i dlk-cl Cl l err v Ulusnim Bill ulm 
kfjir Jii.s whisky in liii wiituk-n leg. 
Lrucr lie rt-.ul me Drnnheii and Son. 
When t tvs is nine I was reading lust 
William. Wlmt Kata Did. The Mill 
on the Floss and h'uid Illy ton. Also 
niy iluulier’s 1 1 In in v IiooL.n lvliicli hail 
n Mi'ni]f>|y roin.miic flavour. Ai ion 
my favourite lambs were Imi'ihi 
D onne amr The Rose anil the Ring, 
wJtii.si ,i ytMi lilit'i I rncrl over Suns 
toitl l.ii jifi-s and llnv.ard Spring's 
f fun, • /.•: the spur. The- hi , M hook of 
ail was St til Ip it- <Vi by K i pj iim. 


Sim ies nf Karl May ami the tpiire 
vile siit-ike ficiinn nf n iimilv fn 


X" I leu 
Dniniiiii 


t'liiiiivinisi called Hans Idst 


Isaiah Berlin 

I l III ii 1% I won hi single mu 
enfant.* dn Cain tame Grunt mid 
Hector Sn r mni ite, i iiou^li iliese were 
only mo of the iliiriy-odd titles by 
| .Jules Verne I had lead by die time 
I was twelve. (The only other per- 
Ijfm 1 have met who had load a .itnii- 
mi' mi in her tvas Rose Mncnulay.) 
Ami Dii vij Cap per field, which 1 liad 
rt-ail tli roe times by the same .lge. 

F. R. Barry 

My child liuod was eighty years 
aso, and old men’s memories' play 
annoying tricks— it was therefore ii 
ate Victorian tliildhuoij, before 
Miuce travel or science fiction nr 
The Wind in the Willows or Beatrix 
Porter, and before children’s bnoks 
had became an industry. Such hunks 
as were in tended for children 
abounded in sentiment and pietism 
fwe wore offered weepy .stuff, 
such as denili- bed scenes, and of 
course Black llemitp and — 1 rather 
ilitiik — Uncle Turn's Cabin). WJint 
did I most en.iiiv? Memory fails. 
Hut I dn remember .1 lice aiid The 
UTiit’i' Unities Mini Aesop and Huns 
Christ i an Andersen’s Fairy Tales— 
all with .Mionsly imaginative appeal ; 
mid we also enjoyed Lamb's ruled 
Dr (ini Shakespeare — thoualt tills wns 


if 


vicar ions 


English I read 
In Czech, 
Into George 
heciiu.se Wil- 
a name, and 
domcsiicuie 


Ernest Gellner 

The three children’s hunks which 
iniliK-m'cd me had one thing in com- 
limn : I rend iheni .ill in irunslaiiiui. 

The first was The I Ivan by He 
A micis. Ji was heavily didactic, 
roinnnttc, moral /sentimental, ami 
pervaded by one doiniiiani illume — 
(lie mu iniKi jf mu of die Kisnrgiineiiin. 

Wht well later, I came n> be 

nueresied in natiunali.siii as h pheno- 
iimiinit, and no lunger .saw it as self- 
evident, F borrowed heavily from 
i ins curlier inward 
experience of it. 

In translation from 
i he William books. 

William was turned 
(Jirka), iiresiinmhly 
limn is too Germanic 

one which does not 

easily in Slavonic languages. This 
was my first vision of English life : 
a suburban world with leafy gar- 
dens ami detached houses and un- 
questioned stability, and n humour 
bused on self (Ivnrccaiiui] plus a mild 
aim-mtel let tuali sin. Basically, ill is 
.subjective picture may not have 
changed much over the years. 

Finally, Lhere were the Arthur 
Rausome hooks, whose sail-handling 
.largo n was us unintelligible m me 
then in translation as it now is in 
the original, but which supply ihe 
Umasy themes of my rieciiniim 
years. 

William Golding 

Hunks that children read hiu dif- 
lereui. from and more important 
than clu Id -cn's hooks, hiu I suppose 
its the seunnd lot rbai is warned, 
i II cheat at once and mime The 
i. mhlrens f'.ncyclotmediit in six vn|. 
umes. My prc-l-’init World War 
edition wus, I think, astonishingly 


K. Nesliii ; then in the William 
hooks and Uulldog Drummond. The 
last message from my childhood 
reading comes from this latter saga- 
’We have baths for ihe living and 
nulls lor the dead hissed Henry 
MikiiigLim, .* and of ihe two 1 assure 


haihs fur the dead \ hissed Henry should he 'read Vo 


"ever regarded . 

w “y as the wiierff 

1W7 ! e inH , T l ° ,,,JoIe "<? 
be a lud * «>«eas 8r u!: <d 

Joan Robinson 

My first memory of 
nma-nne liieuiu.e k . E* 

W inkle by Beatrix Vann. 1 . 

My second memm v it ,.i ^ 

"« «»*! Cardie dnd f ifc 
»nd the Goblin, i h tca m # . 

te,!?i l,e r ".«ils'-ilcnianji 



me Clir in 


van, Captain Dnuniiioiid, the Imii-r J ^Sa* 1 to read lorii 

m e in fini tel.v preferable I think J sn " fasci noted by the Jung|3 

Iliat did a great deal in shape my *u tiad , tI,u M ®wgli stories arj 
priiM* siy |f. * Ollier ilnv i»«i i i. ^ 


Dan Jacobson 


Once past fairy- tales and stories in 
large pi ini about exciting family 
holidays, _ I seem to have gone 
straight' into n protracted involve- 
ment with hooks that came in scries 
— the William linuks, the Biggies 
bnoks, P C. Wren’s Foreign Legion 
nooks, ihe mure there were in a 
series i lie better. Favourites among 
ilie classics were Alice in Wander- 
hind and Treasure Island. I also 
developed at an early age an inex- 
plicable passion fur Si eg fried Sns- 
•.uon’.s Memoirs of a I'ox-Hunting 
Man. 


- .espeflir— though this was r — ■ mum, iiMuiiismiigiy 

always rather my.Mifying, because 1 h untune and exciting. One Gre.it 
though t, lambs’ tails were willow n.eod was that of ihe man who raised 
catkins I .«?. J ,at l , M thtl condemned Oscar 

Wilde-wlio was recoguixahly pur- 

John Biiylej 

One of C. S. Lewis's cliHraciei.. 

i*c murks that it. wax only when he iniforuuiHlely moralizing tendency 

U 3 .i 0 ^ u W ue - F l lla »y. The Swis 


Frank KcrnioUe 

r eunfevs ih.it I have oil J v very hu/y 
nieimii'ies ill early reading I re- 
member i lie smell' uf public library 
hnnks lather ihun their contents, 
ilnjvever, 1 dn recall one work 
which I read nuuiy limes though 
I have largniten the name of the 
author. It was called Toddv Scores 
.•lgciiri, and I th might it very 
superior ro most other stories be- 
cause nf the ingenuities of its plot- 
ting. luddy Ku.v-Nntt was a clever 
hoy and won the cross-country 
Measure-hunt because he understunii 
mat, having put four dues — F, Ji, 
N, C — i here wus no point in chas- 
ing after the fifth. He trotted hack 
‘"i .J I,L ' slH i | 'i and won Mir prize, 

’ 1 ,L ‘ "V'vildei'ed beanies were 
xnl I slogging ilirmigh the mud 
looking for ihe Inst clue. 

•n^ 1ei \ l ^ , F r . L ' H il lifi’i’ific tliu lax-, 
the sclioiil is overcome by one of 
ilinsc .slang epidemics thin strike 
ciusen societies: the fashion was 
lo pi ei ix a K in everv word lie- 
Kinmng with N 


oi her day and | f c | t t | ier ^ 

siicuk of iiM|)]ea$aniuew i 
hi the lime I was 
absorbed ami fascm«ied. 

Marlin Seeker 

VVliHi a difficult quesiinn ! | 
that the literary and <trii 
position which made die i 
press Inn' oil me in my ear 
was Struwwcipetvr, suite iL 
remain vividly in my mind 
day and in niany uf iis vt 
xtill word-perfeu. The am 
work 1 most enjoyed tv 
Bullies Reed whose stoil 
school life 1 devoured wee! 
ROP in which they were 
I recall especially The Fi 
at St Dominic's ami The A 
of a Three-Guinea ll'mc/i. 
cun r. so there was Trow 
and more maturely The 
Legends and Edgar Allan 


The dark side 
of Fairyland 

By Edwin Morgan 


IdPEFEROPlE : 

: Fairy Tales 
Oilord University 


Press. 


nod must have been waved 
iiOpiet to give them the 
idea for this book. As they 
ililf-bemusodly in their iu- 
4 there seems no good 
tljf such a book was never 
3d hrfore. Wlmt they have 
Jollll Sparrow ! 310 ^ two dozen of the 
®*Iobi famous fairy tales and 
’ t them lu their earliest 5iir- 
EojUsh-printod 


grew up Unit lie begun to enjov 
rouding children's stories. I fed 
rather the some. At the age nf nine 
j enjoyed leading adult middle-cities 
iiCLum from Ilurrocls Library with 
titles like The Snlitsh of A' Wave, 
The Madness oi Afomu. and Rpu,m 


irayed, ilnmgli nut named. Not bad Ap*", 0- *. I0 . u £ 

for round ubouL lfloi ! Th'nn ,’„«■> r w- i . L j I under is the K- 

rs kings ley's Heroes wliicl, gave me’an hunneu* I H ,inS i ‘lisgraceful 
e iinfortuiiHielv niniHlivii,» f ‘i'Rol. wh.u. and no- 


m!!i ,,/i i ■ Robi,1s ' 0, \ for" its * unforge * 

S L u i ,d profouild interest 
in | he world of nature. 


Lord Goodman 


hotly will tell who did it ; hut 
under pressure the head hoy, asked 

whether it was Tompkins. Major, 
hotly responds, “No. it was K-not ”, 
Him the Tat is m the fire for Toddv. 
He mi out of it somehuw, hence 
the title. 



Iris Murdoch 

Egged on by my father. I lead an 
immense quantity nf stories, inclttd- 

Raitsome. which f Imd .ttu'ifed dowT, I could ffd S \ * ? TSS 1 , 1 P,,il ^ 0plly , *'1* 

1“T ss 

tess & x g 

ilie exception for me wns T7ic Wind equivalents and contained - y father ' 

»i the Willows, which I first read admirable sentiments as the 

at nine, and have re-read on and off “ ~ - - 

evci since. 


g™ ■ « ras «;;?!■; Anthony Quinton 


Richard Cobb deau ;lai, ’ ,y ~ l ' u ' ol,ly wl,e " 

1 whs a voracious reader as u child. 

J no three bnnks [ rein em her mo<( r* • 

cleurly.wcre Little Dmrit bv Charles • .yCONICy G l lgSOn 

^r rts:n " in -• 

me very, much ground the n«e of abllihr’ different agiee- 

twelve was The Rise of the Dutch Mv ' hftst goi-Aa.c:!l!i^ ,°r il1 H t C r. 


Beatrix 
allegory nf 


I wns a very precocious, 
reader, mainly of poetry, 
recall four hooks w)iicli an 
impression on me at the i 
nr oix: a work called 
dred Best Pictures aud a 
nn Rembrandt, and 
horruwed from my inotlter 
I h sen's .4 Doll's House 
lure of Dorian Gray. Af 
was sent away to school a 
mi to standard schoolboy 
like Rider Haggard ami Co 
until at the age nf ten 1 
Honks mid Uoakvien l 
Lang, which turned me 1 
collector. 

A. J. P. Taylor 

Whitt did 1 read when youn 
Pilgrim's Progress of 
if read to me before l.co 
When I could, I read it 
Rguin. I skipped the cotu't 
One of the greatest bonk 
world and the most subvor 
All the works of Henry. , 
Commission was the lw« 
very frightening and full 
prejudice. Ami here Is a - 
confession, f adored The 
den. Now a few sentences! 
are enough to turn my st" 

Michael Tippetj 

My father was a mary« 
aloud. The hook my hroinj 
loved most for hint to !«« 
ter of nightly was: /-naif 
Bright Bpes, by Ford Mad 
lor Hueffer as he waStll® 
geo us evocation Af medtevarJ 
around Salisbury Plain. 

For inyhelf I read every , 
Three Musketeers and snr 
sequels by Dumas at 
school in the original- 
More privately, penowH 
a hook about some cniliir e, M 


. , versions, 

iucm the seventeenth to the 
century, In scrupulously 
law. Each tale is pre- 
1 snort historical and com- 
May and Illustrated In 
Mite and colour with 
W.oC plates ond ongrav- 
'mly editions. The result 
^ofextraorditmiy fusci- 
rich ness. 

fe e,aI . induction the 

more 

pinout fairy titles the more 
« must bo prepared to 
■ "wy tale* have them. 
ta,e ’ Cinder- 
» rags-to-riclies 
LJ? wnoin we can 
Sft . 0n ‘> hopefully 
already a gentlewoman 
beneath tho dirt and 
!& f°-ca1led irnnsfonmi- 

ibnlll r6a % 0llJy n r ‘-‘ VL ’- 
IdifS ve on “ Vmjtw stair. 
l, s f? ms l oo hland mid 
, or us * how do we like 
JhS °P f nn version of the 
heroine stru ts 

aBS n *..L he . neck nf 

9 *drUf ^ n lafRe 
i id r rp!.f P i t t*’ ,nore descrv - 
[iftta il?. ard ? , Al n,, y ''01° 

W dear* C?n rt i' 8 p . e "‘ !l "R 
in iSI Cin derella. Again 

4 ‘ he .? arl,er versions of 
ties iw* c0v#r oiurkiness 

T y L sti!l 4«Jie 
ttellina. il 0 th f C *I Slin a 
j hut seldom wirh 

-ijyy* originals. Tho 
I jtl not kissed hut 

& der i nB , k » n R— will 

l Ccii*V V m e her - 1( wio. 

jnares* pillow that the 


mistically. In tho story of "Snow 
White mid the Seven Dwarfs", the 
wicked queen did not merely “ ctioke 
with passion and die” but danced 
her way to death in red-hot iron 
slippers. 

Still, despite the softening and 
tidying-up and bowdlerizing which 
huve gone on, enough remains ta 
suggest to us that when we step 
into the fairy- talc world we enter 
an exceedingly strange and 111- 
signposted urea. Virtue may or may 
tint he rewarded. People may or 
nmy not live happily ever after. 
Wishes must bo made wirh very 
great care. Enchantment is capri- 
cious. Values arc not always nt all 
obvious, though the Opius quote 
Chesterton’s bluff assurance that the 
fniry-tnEe idea of peace and happi- 
ness existing “ only on soma condi- 
tion" is “the core of ethics” (a 
rather drastic over-simplifying, 
surely), and themselves make tho 
less confident claim that these tales 
nmy he " philosophic " because 
their had spoils are broken 
only " when unfairness is borne 
without indignation, when the 
lunthsimie is loved ,l . Perhaps 
so. There seem to be two different 
ways in which the best talcs 
work their effects. On the one lmtul, 
the straight, short, ritualistic, ruth- 
less Arisiutcleanistii of (> Little Red 
Rldingliuod " or *' Goldilocks and the 
Three Bears " is hard to heat. “ And 
upon saving these words, this 
wicked Wulfe fell upon the little 
lied Uiding-llond, and eat hpr upp." 
Finis. Ho careful. Is this not more 
edifying limn Counts? Tho other 
kind of talc cun affect us In another 
way, by plaving on semi-dormant 
anti presumably very ancient sensi- 
bilities, in much- visited but little- 
iitidersmnd regions between life and 
death and hetwcon mail and beast. 

“ The Sleeping Beauty”, for all 
its clumsy machinery of ogres and 
Entries and tub of vipers, moves us 
on a deep level of metaphor, and In 
any version, whether in book or on 
sttige, never fails to moke us cutcn 
our breath— as the awakening Her- 
mirme does In The Winters Tale, 
or ihe wakening Juliet in her tragic 
inversion nf the legend. The Op:es 
version of this tale (Robert Sa in- 
translation from Perrault, 



necessary 


. injections 
brutality. 

She touched with her wand every 
thing that was in the palace (ex- 
cept die King and the Queen) 
governesses, maids of honour, 
ladies of the bed-chamber, gentle- 
men, officers, stewards, cooks, 
under-cooks, scullions, guards 
with their beef-eaters, pnges, foot- 
men ; she likewise touch'd all the 
horses that were In the stables, 
as well pads as orliers, the great 
dogs in the outward court, and 
pretty little Mopsey too the 
Princess’s lltlo Spaniel bitch that 
lay by her on the bed. Imme- 
diately upon her touching them 
they all fell asleep, that they 
might not awake before their mis- 
tress, and that they might be 
ready to wait upon her when she 
wanted them. The very spits at 
the fire, as full as they could hold 
of partridges and pheasants, also 
slept. All this was done in a 
moment ; rhe Fairies are not long 
In doing their business. 

Equally good, though told in a 
more elaborate style, is “ Beauty and 
the Beast”. Again there is some- 


jack and the Beanstalk, 1871 
of laconic 


suggestions (often. In their essence, 
extremely erotic) where analogues 
might give rein to various sorts of 
horror, as with Dc Flores and Beat- 
rice, or Heathcliff and Cathy, or 
Frankenstein’s misunderstood mon- 
ster. Beauty, although she loves her 


Robert Louis Stevenson 
for tho Seventies 

New novels by Nina Beaclicroft, 
Lucy Boston, Gerald Durrelf, 
Penelope Fanner. Paula Fux, 
Mary Stewart, Ivan Southall 

Paperbacks, Fairy stories a ml 
picture books 


this parallel raised its disturbing 
head at a children’s huok exhibition 
in Munich at the end of the war. 

Detachment muy shiver a bit now 
and a^uiit. And whurc the tule re- 
fuses itself the coinphiisu nec of a 
happy ending, as with ” The Yellow 
Dwarf ", we fuel ourselves absolved 
from a search for sympathy, and in- 
deed look for shortcomings that 
might have ted to the death of the 
good characters (pride and vanity?), 
while accepting that in this tnle tliu 
magic concentrate is high, and that 
therefore anything might happen. 
The fact that “The Yellow Dwarf” 
is u gripping story shows there is no 
easy downgrading nf magic, if we 
should be tempted in tliui direction. 
Detach here if you dare. 

And who would be detached from 
the illustrations ? Here is Dorfi'fl 
ogre with knife poised to slit tho 
throats of his seven -sleeping da ugh* 
tors. Here is “ Phiz ” with a decapi- 
tated Yellow Dwarf still clutching 
his head (in a Victorian moralized 
eiiding to that sturk talc). Here is 
Richard Doyle with his thoroughly 
convincing two- headed giant tucking 
into u pot of hasty pudding-done 
to the life. In an anonymous colour 
engraving of c.1872. Jack the Giant- 
Killer pickaxes the truly enormous 
yelling head of the Cornish giant 
as it struggles out of a cleft of rock, 
a crude but astonish I ng image. Much 
of this is horrific, nightmarish) at 
times Its boistcrousncss seems to 
make it even more horrible. 

But the point about fairy tales Is 
that there are Indeed some horrors 
around, and they had better be faced, 
and destroyed if possible, though 
It will not ulways be possible. Even 
a flawed hero, like jack with his 
Beanstalk, has his mission, and 
although iho Opics do not sny so, 
Jack is n remarkably Hamlet- 
like figure — -warned by n fairy to 
avenge his father's murder, told not 
to upset his mother ("the thought 


love the’ Be^C. would kill her”), delaying™ 


and towards die end, when she sees 
him lying as If dead, she " threw 
herself upon him • without any 
dread ” to find if his heart was still 
beating. It Is n remarkable moment 
If one tries to visualize It, and yet it 
Is nodiing more, though certainly 
nothing less, than what the fairy tale 
must take in Its stride as it goes 
about its swift narrative work. 

From seme other tales we can feel 
more detached. Tom Thumb’s 
rather tedious adventures (1621) are 
so open-ended that the story simply 
comes to a stop without any inner 
logic. Puss In Boots, though a staple 
of pantomime, seems to slide along 
on a mere sequence of trickery. The 
Princess in “The Frog Prince" is a 
pert young thing who appears un- 
commonly lucky to get hor handsome 
prince. But if Hansel and G re tel go 


different occasions when lie might 
have, made his attack, and finally 
killing tho giant in a mdmout of in- 
spired haste and confusion. So the 
giants and ogres, the dwarfs and 
witches and bad fairies, ore rightly 
shown us vivid- and frightening 
nppnritions, yet with a grotesque- 
ness too which keeps them within 
the fairy-tale world. Fear and cour- 
age, petulance and patience, love and 
death are all in that world, and to 
adults, who create and recreate it 
over the cc-nturies, It can seem an 
absolute nag of misgivings, or it can 
seem the very realm of wonder. Ears 
to be stopped against its dangerous 
absurdities, oi opened to welcome its 
hints and guesses of the strangeness 
adult life has In store even for the 
reasonablest and sanest childhoods? 
The Oples have no doubts. The value 
of the fairy tale is to feed the imag- 


i dept 


on, unless euphe- 


mmainaTn its thing that gets under the skin, and on pushing old women into ovens inatwn, to give the child *' licence to 
1729) is "^ndcrful ly engaging n most curious is the manner they may end up at Auschwitz ; as. wonder”. That this Is Important, it 

muc-hes of ffi 'humnE; aid HS in which the fairy tale controls Us the Oples interestingly point out, is hard to disagree. 


. j_ _ .• - — -i — ;-■*«** niisfiuijf •« m res one day on BrdWn.. 

ho adversary relationship between Cornwall. What fun now 
so f ,e[ y\ Secondly, The could remember the 
t 5 Palace by Richard Hughes, author. PJi 

These mai-veJJnus stories with their T r , _ D 
jokes, humanity and gentle, rather HlJfill T reV0f-K< 

Wn. ,^“ b " A. about lb. W gj 

Rohm Louis " Stcvonwin h „„L 

-■ * Lardiifri 

read? 


Sfffe Roy Hi nod P ' ' Michael Ramsey 

an edition for ' Chi!*«A boat,™ . «!» h»h af G. 


Children’s books were nrit MSt 1,30 bonks of G 

. because .tta, « ™ h ' t •"/ l»ve of 

' ' . mg: the .only ones r JL ?. y he Bruton. 


A. Hcnty, be- 
histnry, especi- 
Second, Basil 



G. R. Elton 

! The 
ing 

Coo pci 
Gerniali 
• devoured 

«he : prose, and ;; tleridej SKThS ... w- , j ■ . 

wns the -wav to write. But n ,lif e -. : Mjchael, Howard •; 

-bonks [ recall nrnst 

c jutigld Books : " The 


LA. Richards 


Lays of Ancient home y . 
I read anything by J 11 ^- • 

I could geL Iinlu o*-- 

George WeicienL 

Nothing made * 
nn me than E. J- Ajjg 
Icctioh of. tides Die 
which I read aiound the m 
nr ten: 1 was parucui* r g 
the contrast between 
stories atid convivial 




rnet to tell 
thralled by 


77 


tin a ue.u * ■■■ - . 

aboye all for the '* J 
lions, and - »» 


by Ouo Vadis? MjftW 
novel nhouc the MV* 
Roman Empire IV 


O' 


KrttrftrtneH mind bad been Roman tempi r* " 

' : T ' v ^ '*»>,Mti ll I had- ^Em Kampj aim Low . 










BH books are good value! These intriguing 
letters are from ANNO’S ALPHABET 
(£2*50), a unique picture book by tho Japanese 
artist, Mitsumasa Anno; ninety-six pages of 
wit-twisting pictures and visual puns. The new 
Bodley Head list is full of exciting books. 
Maureen Roffey is putting the fun back into 
children’s parties with her practical guide to 
mo kin a vour own invitations, decorations, 
food a g nd presents. ^T’S HAVE A PARTY 
(£ 2 - 95 ) also has ninety-six pages, filled with 
detailed diagrams, instructions and ML colour 
photographs of the results of your labours. 
And the final treat! i s a new picture bookby 
the much-loved Pat Hutchins. THE SILVER 
CHRISTMAS TREE (£1-35) brings together 
aeain Squirrel and all his friends from The 
Surprise Party: the tale of their preparations 
for Christmas is told and drawn with all Pat 
Hutchins’ particular genius. BH gives value! 
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On mic «.il the Jink-ly hills of kvlaiiil a v hi ng nv.ni, 
riiorviiiiluir, thinks nver Ins c.nly years. Where n«.\v is 
ihe u - 1 r!il he tf reamed of then? 

It is mi silent round him, immensely silent, only the 
i nuie volcanic hills, only the vast deter r of clone. 

1 h'crhcad arch the blue heavens of spring. 

Anil slowly the pain passes out of his heart. 

N cs, he linen* now, f ie knew where it was, the 
u-i «rld lie once had owned; he had n> n lost it - 
it M jis within himself.' 

'I'., experience when young a hook that is die work of a 
line crc.ithe auilior or artist is to take into . .Tic-ell' a world 
that u ill always remain pan • if one's being. 




fit ■' 


— N-V 


I he novel oi which Thorvanhur is the hero 
THE GOLDEN FUTURE by Thrstwm 
S/fwson, takes us to the remote world of an 
isolated Icelandic farm where a young man throws 
up, unwavering in his belief that he will one day 
he a great writer. A Jotveh SMfey’j FACES IN 
.A LOOKING GLASS also sho\vs an adolescent 
aiming to terms with the worlds within and 
without. A drama suddenly seen in a suburban 
Sydney street sparks off a conflict inside Kvlie 
MaeGee. Jason in THE TRIANGLE by f. 'm. 
M.v-fo has to rest himself in a world that’ is alien 
and baffling to him -the mountains of the Tliai- 
Hurmese border where gun-running and opium- 
smuggling are parr of the daily landscape. 

In WHERE THE SAINTS HAVE TROD 
Judith Sf, John transports younger readers to the 
world i of her own happy Canadian childhood, and 
take? them through an eventful year in die life of 
a iMimstey’i family. .. . . ; - • >' ' 

Brian Wilds mi Lb's. \ a test . pi c'tu reb on !< 
PYTHON’S PARTY plunges us into a colourful 
jungle-world, wliqrbf a -Python - for vpry dubious 
motives - gives* large* patty for the other animals 
mid birds. In Pupdf THE ZOO we enter a world 
of exuberant fan and fantasy to find an '‘enormous, 
beautiful, exotic zoo” containing every. kind of 
animal, familiar and fabulous. ' 

!. J*., ; ’ r '■ - ,. 4' '• , 

BOOKS FOlt CHILDREN & YOliN<i PljOPLE 

Oxford University Press 
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I'.iiMi Hill mi nil Toil 
: lllMMi'iiicil I » y l'«*;;nv t ihiiii 
j I'nllin-.. LI 27. ( HO 1X2 1 :r. i»i 

' JUAN lUllil.VSnN : 

[ leiitl.v It oil ins iiii's Semin I Uinilihii'i 
Hill'll ilk'll h V I lie .Illllllll’ 

ll.in ;i|i. II. <1:1. (215 "22:11 h 
I.. IV. IIII.UICK : 

Lucky I.L's 

I Ilnur. licit hy IVltl B.u rutl 

l.oicL'Mi-r : ISt ocl: li«ii n<«i ■ ■ n. £ 1. ID. 

<34(1 I R22.1 7) 

I.ANA MAToTv: 

.Moussik 

I I lii-il rn i uil hv Beryl S.iliik ‘1 s 
DuIkou. r 1.00. 1 2.1-1 77:1.}i 1 0) 


I • '*1 l.’ukr I. ft, i-. ii i .ii, ,in(| 
in' t. link< , «l. Mis .nix (.-ill hi tins IiI'l- 
I»i ii*#i-. him in ilif icrgL- of dis.isifi Alelnitu 
lisiir .i (lii.a-n mill's unit .ilw.ivs hu is ^w-'i’ts 
s.ivf-tl hv llis ii‘il<ni|]iii up, ]m|.. Just J J lu-, 1 , ., 
.is ilir Cimi sunk' hiMtlnm.sk‘1, ’ TV . 

^ciaiili is (iive him iiiim 

'•I lln- l)*->s l with hi-: buhl lail. Ulu 

Siliunl Jnspoilni urrivi-s ; jiisl .is In- 
sl-is off in uulk iliv plunk ihi- a 

pir'.iiL- « -ijti.iin i ocogni.'is liis old Hello I’ 

si liunl lie ; mid mi mi. Illusii a 

In milv n lie res peel ilm-s Lt-s’s Mel hue 
link t.iil him, uiul ilu<i ;. s j n ,|ie 
manner in which Ii. W. Ilihlick 1ms 
elm sen in loll his lule. The reader 
is left, mi several occasions, tu 
mwku i lie choice of wli.n shall ,R - 

hecmiie of Les. Shall lie fiu to sea Ulustrji 

nr work on i he land ? If vmi would Gu/clle. 

ill-.. ... r .1 1 ■ . i * . 


I'.UIl-I.A IM.m it l.il; 

sSn," a '" 1 U 

Ull'Ml.lU-d hy Csiinhii W, ll)n 
i -'iki . ii.r,-. i~,7i 

u N Hr. AK l-.T SU riICKUM) : * i 
Hello I'm Karen 
llliKiraied hy Jane Patou, 
Methuen. *H»p. t4 16 79IGQ ?.) ‘ 

PAMKI.A iifj(;j;ns : 

Out iii|* for Three 
1 llusti'j ted hy Sandv KwJ. 


Moussik like him 10 fall into the hands of il.nilish Hminlii.n cn„ .in i. n . 

Illiisiraied hv llervl S.iluleis ««!.«»: H you m.uld ** 

•s ,|,. . ., r ,,„ I 'i vi er can in ha Is, liii'ii In pai*e 

l.nhsou.nm !-■» U} 70. The kmiIi of this is ih.u JOAN DKAKK ■ 

— 11 1 ihf sin ry has live possible end- ... ri '' 

c loir I s ,| fm ' ‘ almos| l,l i weiity**^ ‘ h f Ch ( ' ' ^r' * ! [ till* Ulnsiraied by Shirley Hughes. ■ 

r Lrr* !« a & 7J -* - « 

classics hy Potie’s definition — “ Who Cl,nll,s,n *»- v 

usis a century can have no flaw " — A/fnisstk is the simv of one of “ 

mil iliey piissess aL least two of Lhe the alley cats who live at the hack MARC.ARKT STUART BAKRV: 
?n“n l,c J i .. L :?V ! s ^‘ lei '. ed Paramount by Willerby's Supermarket. Life is lioffv and the Ri,n«. 


H.oiiish Hanolkm. Snji. (2-11 ViBl 


hisls a century cun have iin flaw “ — .Wfuissik is the simv of one of 
mu mey possess aL least iwn of Lhe ill*.* alley cats who live" at the hack 
qiiiililies consulered paiaiiioum by of Willerby’s Supermarket. Life is 
Wallace Hiltlick: humour and a con- hard for members of the Supormur- 

I lit: r hAtuvmi iIia .i..r n >.:i: .i._ i r> .. . : 


flict between the unfamiliar and the 
Familiar. In HatUlinginn On Top Pad- 
dington's advent ii res include an 
attempt to go to school, a brief and 


ket Gang, who must live hv t heir 
wiis with every man’s and Jog’s 
hand against them. There are 
barely enough fish-heads' in feed 


MARC. A RUT STUART BAHRV i '} 
Hoffy and the Alum ford Gliosis • 
I llosir. iied hy Gcnrge Admnsun;'* 
1 larrap. £2.^0. (245 52279 4) >' 


■ ■ •• mivi dim v *.* 11 * 1 * 1*11 I IMfllUiHn 1 (> | IrCtl 

uisastiotis career as a vacuum the strong cats, let alone the imrs- Unlike baby food, which you 
cleaner salesman, ami mi in.> ...,a ,i •. iumr i i.. "r_.. 
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[ the House 

■ter Boston 

IS. (370 109*4 1) 

! fl Iathe Garden 
■ .,,d by Faith Jaqtios 
"- m . fl-60. (434 96256 2) 

'Ly boy, Tom Morgan, has 
-sure into a new industrial 
.tae Hie only clover-leaves 
j -to traffic-system. He is iiii- 

L i uneasy. He finds h big old 
| .'mudfflg In its own grounds— 
3^# so old that the planners 
Mined it to stay”. Ami this 
iihiwugh Tom never realizes 
, Green Knowe; and Green 
Siltihe Manor at Henungford 
a ^ fome of Lucy Boston. The 
liaJjrj Boston's new book The 
¥‘jii of the House says that 
S-iafa ahead to the time when 
.je may be threatened by the 
(dopers". By the time oE 
fogon, the worst has already 
•.‘I 

taidirooin-town and its inlm- 
3 ir( a weak part of the 
Wi fortunately an unimpor* 
u. Tom belongs to the town 

3 b circumstance. Ho has been 
jin the "soiled river” when 
rittt the old lady of tho 


Second Omnibus Joan Robinson «rea. 

ll9C rnl ... .t .1 • 


lias collected most of tiie stories 
about him that have become uur- 
sery favourites since 1959. Not only 
is Teddy Robinson a " nice big, com- 
fortable, friendly teddy hear, self- 
sty ed Lady’s Campaiiion to a small 
girl called Deborah ”, but lie shares 
a child's view of the world. He 


.« '•*■■ “"M I'lOIIUCt n UlJli 

.. , 1101 , tn adult palates, repulslv 

Moussik is a beauiifiil long- bland. Pamela Oldfield’s 
haired tabby, and he ha.s iiu difl'i- Urou'it and the Jar of Sweets j 
cully in persuading Mr Tliompson the job very well. Mclome Bnm 
to lake linn in. Unfnrluiiuielv lie impulsive, self-willed, someone 8 
fails, to persuade his selfish feline ignores ru'.lier i linn admits df(« 
ueiglibours to part with even a few whet her it be from a cal sfllra 


rstlove 


imiviuuuo m pan Willi even a icw wnerncr it he from a cal stoi 
semps each week, and in the end be her addition in lhe pels' i 
he Jms on the daiigeruus plan of nr her teachers who have 


knows wlmt it is to feel neglected !’?, ,lils . un tl,e tiuiiKfiuus plan of 
when all Hie other toys in the shop k ltl 11 a Plants one uf them, Drnsillu. 
are much "dearer” than lie is a,ul t nk,|1 K her in see For herself 
(Teddy Robinson cost milv 29s lid t * l , e ,,r an “Bey cal. Ditisilla's 


(Teddy Robinson cost only 29s lid 
In the happy days before infl- 
atioLi), or to have nothing to do 
when everyone else in the house is 
terribly busy. 


Susan Chiny 


Real children 


HANS-liRlC 1IHLI.UI-RG : 

Maria 

Illustrated by Trevor Stublcy 
Translated by Patricia Crampton 
Methuen. £1.95. (416 78670 7) 

. J- B. SIMPSON : 

The Smallest School in the World 


, - ------ n - ■ hi lit i icuviiu .i i.iil" iivtv 

Kidnapping one uF them, Drusilla. she should gn on tn h new clasiu 
ami tnking her io see Fur herself hunk is funny, and lhe langui^l 
the life nt an alley cal. Drusilla's behaviour observed with an w 
ail veil i tires as an alley cat make acy that will not be wasifa| 
exciting and amusing reading. children. 

x->| In Hello I'm Karen ill* liarrfl 

ollSiin i. Mill J iiorizuiis of New Zealand subM 
era iii]> the style. Karen pli»y<;| 
her friend Heini in pudfuti 
hot Lie of milk is broken, rlierej 
u. .sipiabble in Hie sandpit, andjfl 

[1 linn over a plate of cold pom| 

Ll llie porridge is eaieii— I ikeJ 

book, ii is nourishing, lull not M 

j,,- i , , iliing you ask for more of.. ;■ 

sn leiMiielv ii almost stops, the . .3 

story -and the writing get more and Outing for Three has tne-j 
more diffuse, and tlie mystery tupis sinntial advantage nt * |J 
out to be as feeble as its rcsoliiLion character. A uni Em lakes MOT 
'is trite mid sent! mental. A pity: tun once a mo null because 49 

there were good possibilities here, needs to get nwav froroJi'sMJ 


needs to get nwav from his fjl 
every now and then”. MolnflJ 

. - 1- . .... .i. nmp; D 


Methuen. £1.95. (416 78670 7) n,« ... , every now and then”, woinw 

n, I ®. Herd man kids, a large and bilious attack, so this' time.. 

J. B. SIMPSON : anpallmg American family who lie, Sarah must conm too. Michiefl 

The Smallest School in the World □'S #■ d "' ly - and are no ! ii out of joint, and he rij 

Hainlsh Hamilton. £2. (241 89022 5 ) again are the suhjLa*"? T™ Best ^unfii Am.tT^f^l 

„ psss ssriirjsdi z ssl.?? ax- 

The Best Chratmu Pageant Ever oud several times as 1 read it. But Tn\*ce is foud for the-j n| 
Illustrated by Judith Gwyn Brown 1 J 11 over-cute ness boLtoni of the garden. Miclia^fl 

Faber. £1.50. (571 10593 9 } S d i C ’E f l ,e,d 1 n ] a,,s wiM be partners. Ami 

tie awful, but it is a . lovable sort of nijldlv astrinaeiH foilhrigntiiH 

BERNT ROSKNGR KN : awful ness, and deep down vmt just j, lsl c . 110U ah to stop the sttjryd 

Bully and Mush 1 th ?J “ <e *" l in *,. l IB become reading like, moral prapagBudij 

Illustrated by I nger Rosengren fact, is pretty bnrd to tuke and the The morality in M'" J/lj 

Translated by Marianne Helweg \ rilth J\ lha } l,1 's is really’ a story «*>»«* is a^ae'her more J 

£,.60. 109 ,20110 1, ^ “ l,oul 'if 0 uy' MiSV 


UK , a Y lu, > 11 it a. lovable son of n iildlv astrinaeiH forinrigw-i 

BERNT ROSKNGR KN : awful ness, and deep dnwn von just j, lsl c . 110U ah to stop the story 

Bully and Mush ioodi t!’ 9 S** s ‘ , . illiS -,., lf> l,econ ? e reading like. moral propagaw* 

Illustrated by I nger Rosengren fact, is prettv bnrd to tukt- and’ the The morality in Miss Mjj 

Translated by Marianne Helweg \ rilth J\ lha } l,1 's is really’ a story {£•»•«« is a^ae'her more , 

Hutchinson. £1.60. 109 ,20,10 I, ^ ^ “ l,oul JS," 

" " " ' — ~ ' "" Eii joynient of the last of these bling nmnsioii. The local dj 

i, ... . . , , . bouji-s is likely to be muted, except w |in U se her garden try 1® "j 

child* 1 of Jl,nU y , Uf a of - «*» very indulgent families. Alnne raising -munev to P«.V /° r 
S Ji uken ' nam »g ( ;’ who point ui it Bridget and Mu.h, its but n appears Trmnble *rij 
L 1 h f "“^er,. Mijcla and two small children, are asked by mil he is hit on the, M 


WHO use ner pm 
raising - munev to pay ror 
but it appears Truinble • . 
until he is hit on the “38 

fa-lliii '4 plaster and I. 11 *®’ uSa 

thw’haST'N. 1 ^ ' ine *Btngs a. lapte to let lunch be served, convalescing in Mas • "ffl 

that happen to u-r are urdumry, Ate you mad?” demands Mush, i, niKr , Kindness converts- "'PI 

thw^'e* rauclvsniicf^ lhis derides to pay for the 

tney aie. cataclysmic. ■ * flow «n you be so stupid?" adds srif. . - . . . 

The strength of this book .lies’ ' Femarki f n vl U if !&te I T !il* bespectacled . 

not in excitement but in insiehi . li r ? nL M “ sl| l , apropos then- „ *' lL . ..’I 'lit,- «o//y " J *s3 

a-itd good writing. Maria's isolation F®*ents t They re both very bud- . J\ ,1lfy , iuiiK ike f^P 

which she attempts to ft.' so I ve ' ,L™il Wre L. ' Yl ' s > p, «i well, they Mumford ' lf)WS he rearS" 

-.through imagination, and her ties- .h 1 ^- he V ^PWioIljr. considering ' ,,ess ^ J v r □ mn fa d h t i o n j 

ssjs rK^»sS-f d 

; Trevor Stub ley. Mne y lll "^ ra ^ d story retelling the small after doses of com rolled rrj 

T) ' e : ^RR^'ing4 Of a cottage holiday These' bonks are all U uS ®S 

The . , Smallest School in . the faring six-year-old Mush, lh i„ Tiow difficult, ^ 

starts promisingly. St ^iiiii-' his cat Bully, older sisier Bridget i! is tri 


5 sseiM S 5 r i - , ” h - d “ '« r 1 

ibaed flavour. But the Sromii Is the characters. ■ J 

1,0, nunwine,,. The P n M bcc„ m o 5 . 2 , : Alasdai^ Maclc,^ ; , ,, rcferCH 


SSffDTHALL : 

I mi Jo 

i ud Robertson. £1.80. (207 

[>) 

RUNE KAYE : 

sAk Alone 

rad by Mary Dlnsdale 

Jt Abbot: David and Charles. 
f m 6556 8) 

Huo): is about a boy and a 
■«inlovo and that is all It 
*t So Ivan Southall wrote 
abject of Matt and Jo, ami 
precisely that. Matt, aged 
%m Abble— or Jo or Ilolen — 
'aralM younger, get off tho 

* R to school ono day, thou 
Won again together and rido 

* . W J .of the line. In the 

‘heir day’s truancy, they 
all tha pains and 
Sui ecstasies of a first love, 

* ■*?. poignant because lar- 

la aptMsed. 

J#i«ajii 0 f consciousness 
jtetn Matt to Jo and back 
' Mcrlinlns both their 
and tne feelings that 
l S5? wgether. Their moods 
Wf between extremes oE 
J* 1 , of idealism and disillu- 
of happiness and 

lift, 01 Matt and Jo, 
b *j l, 6 on the same 
« really poss- 
bt Ef* e , . tile mental state 
without seeming, to 

SSa-jrsi! 

Jn L i W nostalgia, that 
the 

bferf n,/ an ® ua 6° oectns to 
^ “So™ 1 Th t is a beiSS t so 

? r HoflL'fi )fl £ ,M L AU Alone 

Park. Here is 

^GblLuL er t the p <>« Lit- 
l!* mf ballet les- 
la 'pOT/ , fe UB S aQ d double- 
pariy ' 

4% 10 nf* «, Dadd y un ‘ 

j 3 Glyndeboume 
! I fi, b i£l day weekend on 
iletn lyV} promised that 
r h °nse. 

'i!r. | a ,, a l . J he present day 
ihrryiflg 1 ^* headed and 
p 2?. Bn, P t to taka 
«*m u y ih h ° u 5e next door 
£ «*e thick of ft. 

^ h3 pp ies 


house getting into a car, being 
nrtven mvuy ; then the gardener 
goes home. Toni trepnsses into tho 
Burden, peers through tho glass 
panels or ilic front door into the 
hall: "It was so full of flowers 
ami plants and lug vases oE rushes 
ami honesty and trailing ivy and 
bu ds nests, you would almost have 
to be a bird or hedgehog to get 
through, and it was all doubled in 
large looking-glasses on each side.” 
ibc door is not locked; he goes in. 
Now he is the only living Being — 
except for the still house Itself, 
and iis guardians, the faces. An 
ancient e a r then ware vase has a 
girls face on it, so enticing that 
'before he thought what he was 
doinp, he had picked it up and felt 
it with his lips". Everywhere, star- 
ing at him meaningfully are masks 
and heads from ancient, alien 
civilizations. Corbelled on the ends 
of beams, cherubs ask Tom: “Are 
you a good one or a bad one?" 
Ami answer : " He doesn’t know.” 

Wo begin tn see the significance 
of tho question. Tom gazes at the 
head of a Malayan goddess, and is 
transported to a ruined temple, 
jungle-lost, where lie witnesses a 
White antiquity-looter meeting a 
nger tmd his own end. (Yes, 
hurmi'-coinic stuff, this.) Next, 
hack in the old house, ho Is 
beguiled hy the smiling face of a 
triton, and finds himself playing 
underwater games in a drowned 
Roman villa. Again, an autiqulty- 
lahbcr arrives, this time in a div- 
ing suit. The triton saves himself; 
but— buck in the house— has to 
save himself all over again from 
Tom, who has the viciously acquisi- 
tive streak of most of us. 

Turn’s lust excursion is under the 
influence of a mysteriously smiling 
Indian head. Ha finds himself in a 
huge, parched plain, with caves ill 
the distance, which he enters. The 
caves need no Marabar echoes, for 
a succession of monk-like figures 
inione l hut all is illusion. 

This is a song of Experience to 
rinioceiice, and probably Innocence 
is better without it. In anger as 
well ns terror. Tom rejects it, and 
finds himself back in the house. lie 
ends his adventures there with 
wlial could be culled horse-ploy, if 
lie were not wearing a donkey- 
Minsk. And goes home. IIq is no 
richor, after all, excapt in his 
experiences. In the middle of that 
noisy, restless town he has found 
silence and stillness. In the middle 


of newness and much triviality, he 
bas found ancient, enduring mean- 
ing. As luii£ as lie experiences and 
enjoys, lie is there by right ; when 
lie tries to acquire, lie becomes 

in rtivc and burglarious." 

The story is beautifully illus- 
trated — iPeter Boston gets better 
and better; and its narrative, as 
ever, holds ohe reader. Even so, the 
book is likely to be treasured by 
only a few children whose 
interests — and anxieties— 4t deeply 
touches. If, in this way, Mrs Bos- 
ton's story is overloaded in mean- 
ing, then the trouble with Hilary 
Seton’s A Lion in the Garden is 
that it is underloaded. The Humble 
fami'ly, consisting of ebatming 
eccentrics — inventor, poet, herbal- 
ist, and so on, have become the 
owners of a large estate without 
the income for its upkeep. They 
must earn money, mid one of tiicir 
ideas is to take in lodgers, and 
their first lodger is a lion. New 
and quirky characters are always 
coming into the story: the sad heir , 
of a wire-walking family with no , 
wire in Eds' blood; a convention of 
magicians who lodge for two days 
and cat Lhe largest Humble pie 
ever ; and, of course, u villainous 
Lion-tamer in search of the liun. 
The lion and his human friend 
escape (through a door that is no 
ordinary door and across a stream 
narrow and bright into the land of 
heart’s desire. 

So, indeed, something docs hap- 
pen ; but it scents not quite enough, 
ur not quite important enough. Or 
perhaps it docs not happen soon 
enough. In spite of what is at 
stake, there is little suspense, no 
real anxiety. Yet always the writing 
is enjoyable: the author has h fine 
ear for sentence rdiy thins, an abi- 
lity to make everything sound 
fresh and new, often with an ironic 
humour. Does site enjoy her own 
writing too much ? Her fancy 
sometimes edges towards whimsy. 
“There was a tree by the gate, a 
simply tremendous tree that 
brushed the sky like a great green 
cloud. That sky was vast os the down, 
so enormous that several kinds or 
weather could go on there at tho 
same time.” A writer of such charm 
should be particularly stern with 
herself. She should never allow a 
story on to paper until It has proper- 
ly matured in the imagination. 

Philippa Pearce 


Absurd adventures 


CAROL BEACH YORK : 

Takers and Returners 
Heinemann. £1.75. (434 97810.8) 

CATHERINE SEFTON : 

The Back House Ghosts 
Faber. £1.95. (571 10623 4) 
MARCARET POTTER : 

The Story of the Stolen Necklace 
Dobson. £1.40. (234 77040 6) 

JOAN TATE : 

The Runners 

Illustrated by Douglas Phillips 
Newton Abbot : David and Charles. 
£1.40. (7153 6682 3) 

Takers and Returners by Carol 
Beach York Is a short novel; odd 
and full of surprises. Julian and 
his cousins. In order to avoid the 
boredom of a routine summer holi- 
day in a place they have often 
visited before, invent a game which 
involves taking an object from tne 
adults, and returning it without 
being discovered. At first the game 
is Innocuous enough, but when the 
children become more daring and 
remove a dog and a car, itbecomw 
dangerous and ,n l m ° r ?l* ™ 
is tense, uncomfortable 
from being a cosy summer-hoUtiay 
Eh. It would spoil things to ^ reveal 
what happens in the end. but It is 


lag happy and unscathed. 
its brevity the book has a large 
range of characters, most of them 
neatly, observed, and the back 
ground atmosphere of a sleepy 
town in summer, with tho weather 
sultry and threatening, lid® well 
done; the writing is spare aud 
assured. . , . A i. 

The other four, books tn tms 
aie concerned 


things dangerous and criminal, but 
their Ideas are more conventional. 
The Story of the Stolen Necklace 
by Margaret Potter starts with 
some amusing touches, a pleasantly 
eccentric great-aunt, and tha theft 
of a handbag. In, of all places, a 
Turkish bath. But after a while it 
Is evident chat It Is no more than a 
straight detective story and one In 
which neither the events nor the 
characters seem particularly cred- 
ible. The Back House Ghosts by 
Catherine Scfton tries to do too 
much in one short book: on the 
one hand it is a ghost story (well 
written and convincing), but lit has 
as a subsidiary theme die attempt 
of a gang of thieves to steal some 
pigs, ana the author has not the 
space to cover this properly. 
There are also too _ many 
characters; the relationship be- 
tween Bella and her first boy 
friend, Paul, is only just touched 
upon, and die reader is left wadi a 
feeling that be wants to know 
more. Nevertheless, the writing is 

g ood, often humorous, and the 
ackground— a boarding house In a 
seaside town In Ireland — is vividly | 
described. 

The skulduggery in The Runners 
also falls short of being credible. 
There seem to be too many stolen 
cars being resprayed for die police 
not to have mounted a .big hunt 
long before the children discover 
the scene of the crime, and the 
place allotted to die children In 
the final denouement does not 
seem to belong to the real world 
of policemen and their duties. 
However, the children them- 
selves dre well conceived and 
brought to life; and the writing. is 
polished and economical. Best of 
Si is the children's passion for 
miming— «h&y run about the 
streets and parks of Edinburgh at 
night for >o reason except tW 
iovfl of it. ■ 

... David Jieesij 
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Picture Books 

MOTHER GOOSE ABROAD 
Nicholas Tucker & Trevor Stublcy 
Unusuttl anti attractive nursery rhymes from all 
over Europe which are stunningly illustrated . 

£1.60 

LITTLE RED HEN 
Janina Domanskn 

Decorative pictures hnsecl on peasant design* engagingly 
dopi ct this fur my a rd d rainii about the 1 i ttlc red hen . 

£ 1.50 

WAR AND PEAS 
Michael Foreman 

Ono of Britain's most talented picture-book artists has 
written a highly original table for our times. 

£J.T5 

THE FIELD OF BUTTERCUPS 
Alice Boden 

An Irish folk tale about Michael O’Grady who thinks he 
can trick a sly leprechaun, but is outwitted in his turn ! 

£1.40 

BEATRICE AND VANESSA 
John Yeoman & Quentin Blake 
Two unlikely heroines - Beatrice the ewe and Vanessa 
the nanny-goat - decide it is time to take a holiday. 

£ 1.60 

THE ADVENTURES OF LITTLE MOUK 
Wilhelm HaufF & Monika Laimgruber 
Persia is the setting for this exquisitely illustrated fairy 

tale. 


DREAMS 
Ezra Jack Keats 

All the subtle colours of the night enrich this story about 
Peter’s Friend Roberto, who juet couldn't fall asleep. 
£1.75 

GO TELL AUNT RHODY 
AlUci 

Text and music are included in this beautifully illustrated 
nursery song about a hapless grey goose. 

£1.75 


Fiction 

BEDINHELL 
Elfrida Vipont 

A background of political intrigue, religious persecution 


pf a man who chose to make his 'bed in hell*. 

£l.so 

DUFFY'S ROCKS 
Edward Fenton 

Timothy’s search for his father takes him to the hectic . 
streets of New York. 

£1.80 

WILD JACK 
John Christopher 

A startlingly topical novel portraying a time in the 
future after a world-wide energy crisis . 

£ 1.75 

‘ SUMMER OF MY GERMAN SOLDIER 
Bette Greene 

One of the most highly acclaimed of all recent American 
novels. A story about the friendship between a young 
Jewish girl and a German P.O.W. 

£1.80 

THE SMALLEST SCHOOL IN THE WORLD 
J.B. Simpson 

A warm-hearted story of a very special bunch of children. 

£8.00 

HAPPY FAMILIES 
Barbara Willard 

An entertaining collection, of family escapades. 
Illustrated by Kiystyna Turska. 

£2.40 


HAMISH HAMILTON 
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1974 Bestsellers 

Penelope Farmer 

William and Mary 

William ami Mary list- j •.umiur-^iapo.l si jell m cicmU' ihar own veil 
magic in mi inventive, intriguing fa mas y. “] leic i>. mu net me ivlm 
miller sum!*, abmu 1 lie cmJi of writing. The pint lias ii-. own lugu. 
carrying (Ik- reader lor ward with ih.it driving riccd m km new lui 
happen:, iicxi." The lime; 

‘‘A triumphant piece I'l - writing." < >b . r. ,-r. 

£i Mlnci 11 - 1.1 i'i’im'i 

Susan Cooper 

Greenwitch 

The Wild Aiiigicof ihc taiili Ji.ilLngi--- the powers .il hmli I.iijlit .tn> i 
l>urk in tilts impressive M-qnri 10 TU, I nil b j.» Kidiiq. . . die Minimi' 
in i tn line v her mui.il niflmljamM quite r.uperhly ..." .Ye?." 

. . die rJivi tunic change? between (lie common place anil the 
marvellous in f ireenmteh not onlv suggest iiarnor, hm glory in their 
own power." Horn Hook, H.S.A. 

£1 • 75 net 10- Ft wan 


Faith Jacques 

A Peck of 
Pepper 

A welcome revival of Peter Pi fun 's Alphabet , a favourite IfiM 
alp] in be 1 of tongue-twisters, newly illustrated in full colmir hy a 
distinguished ariist, . , witty and elegant illustrations* in the style 
and spirit of the originals" The Times-, “. . . The pen and water 
colour drawings by Faith jaqncs splendidly recreates the mood of 
the period." Sunday Times , ‘ ! 

£1-25 ties. All ages 

George Mackay Brown 

The Two Fiddlers 

"George Mackay Brown has collected and narrated ten Orkney stories 
with such sympathetic understanding of their background and such 
brilliance of language that his book is bound to be a local classic," 

The Orcadian-, “This is one of the very few collections of folk-tales It 
would be terrible to be without." Times Hdmationnl Supplement' 
Illustrations by Ian Machines 
£1-80 net It 

John Bauer 

Great Swedish Fairy Tales 

A treasury of classic talcs by the best-known Swedish storytellers of the 
century, to which an Hrtist of genius has contributed over 50 full-colour 
drawings. "The book would be worth treasuring simply for his trolls, 
tomres and demure perky little boys, but the stories have their own 
fascination." Times Educational Supplement -, "Fairy-tale reading 
children who find this book aren’t likely to part with it soon or 
willingly." Naomi Lewis 
£2- 50 net 6-10 years 


Beyond Treasure Island 


le sins of our fathers 



Chatto & Windus 


..I 

2 * i- - I ! 


J / fv) svuflQl'inu with Ff finch, or 
GfcMfL 9 ( fllniply mastering Enulish, . 
.STji THE SMASHERS by 
■■ Aloin Grffo & Luis Camps 

Jfy nuike leamlitfi either lanjjiiege 
hm ns children avidly follow 
their oscaiJados. 

THE SMASHERS oppgnr In four 
I^&Aadvuniures to dote. in French/English 
, and English, price BQp. 
Available at all good booksellers, / 
'FjFgpr or in cash of difficulty, from Dept. ( 
PB 6 . Ward Lock'. 1 1 9 Bakor St., ■ > 
MfilNL: 1 London. W1 M 2BB. 
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KOIlh.lt I I.OL'IS S1I.VTNSON : 
Tl'f.lMIIT Islilllll 
llhisii'.iuil hy l>iii Hi bluin', 

Oxford UniviTsitv JVev.. £ I 1 Hi 
27452.1 *Jj. 

KOKI.KT I.OUS SlI.VliNSON : 
Kidnapped 

I llusi 1 .iT«jd liv Victor tl. Amin 11 * 

Ox fin'd UnlviT.siiv J'iuxs. C1.*J1. (1*1 
27-1 “.’2 0). 

KUlil-.in l.fll'IS SI I VI.NSOS : 
kidnapped 

1 1 lus ini led hy Hairy WilkiiiM»u 
Abridged hy Olive Jones 
Collins. 12.25. Kill IH440V l). 

Above all oilier nineioeiHli-cenruiy 
writers for chiUlreiu Ruliert Louis 
Sreveiismi was ihe c rear or of Ids 
own myth. The very success of 
Treasure Island, a fame which has 
will (.stood the vagaries of (us to in 
children's hooks, Ims contributed to 
1 he continuous fascination exer- 
cised hy the liue-rniiKiiuic figure of 
its author on a long line nf devoted 
biographers. Set againsi ihe dour 
background of bourgeois Edin- 
burgh, Stevenson's Kcuisiun sensi- 
bilities and consumption have 
made him the hero of many 
accounts of his life and work 
which lie might have written him- 
self. The source material is very 
rich, for Steven mii was a compul- 
sive correspondent and keeper of 
journals. For much of each year he 
was .separated from his friends, so 
lie wrote to them at length about 
his state of mind and body. 
Flaunted hy both dreams and sleep- 
lessness, he Indulged a greut deal 
hi literary reverie. Tormented by 
the depth of his feelings and tltu 
prevailing Scottish reticence, lie in- 
dulged In sentimental self-dramatiz- 
ation. Devoted, above all, to the 
pursuit of Literary excellence, he 
bounded to fame as the result of a 
story he wroth to divert Iris -stepson 
on a rainy Highland holiday. He 
lias come down to general inns of 
children ns the uulhor whose 
stories, suitably bound and edited 
for school, brighten the lower 
stages of the English literary Par- 
nassus. Part of the Steven soil my tit 
is the rite of passage from 
children’s hooks id adult literature. 

Now the new Oxford editions of 
Treasure Island ami Kidnapped 
(with Cntriona to follow; have 
released these stories from the 
fy/« n «y of bad printing. Together 
with Paul Binding's biography, they 
offer what is so often bought by 
parents, books that they believe 
were part of the enchantment of 
their childhood. By presenting his 
bmgrapby in a series and format 
associated with literary ado- 
lescence, Mr Binding advances his 
advocacy of Stevenson hy select in g 
the themes which link his subject 
most closely wirli Ills audience. He 
snows Stevenson as a romantic 
hero: the. weakling son of devoted 
parents, brought up in the tradi- 


tion of hell-fire mu I hail. id idles hy 
.1 much-loved nurse, caught be- 
uvceit his love fur his father— a 
1 (".pectud Edinburgh Inirglier ami 
pillin' of (he Kirk — ami his lunging 
l» escape the restraints of profes- 
sional studies into the wider 
icalnis of hnhemiiiiiisiM and litera- 
ture. Marriage 10 .1 (‘uiilUniiiiii 
divorcee, privatum iu Son Fran- 
cisco, estrangement, 1 ‘ccuiici Million, 
ihe llnc.it of demit hum a wasting 
■ lisense — nil increase the nnunniic 
agony. Stevenson's wanderings and 
demit iu Samoa could imi have been 
bettered in fiction. This is ihe wcH- 
irndden biographical pmli. 

'Hie central theme' emphasizes an 
adolescent preoccupation with the 
question: “ What kind nf a person 
do I want to he in what kind of a 
world ? ” The development of a 
lonely cliiiil with u hypersensitive 
imagination into die aiithur of Dr 
Jekijll mid Mr Hyde. Stevenson’s 
feelings ohout Scotland mid his 
place in its tradition ami litera- 
ture; (lie writer's struggle in find 
his own distinctive identity und 
style, and above ail the conflict be- 
tween father and son in morals and 
religion — all these factors will ho 
understood by young readers as 
well us by their ciders. 

Whenever he writes ahum Steven- 
son's rebellion against the culture 
nf his parents, Mr Binding makes 
clear that he was aUn the product 
of It. There is much to he said fur 
that kind of insight offered in 
renders at a certain stage of deve- 
lopment. Without impeding the 
narrative, he gives enough histori- 
cal perspective on Calvinism, (he 
Covenanters, the relationship nf 
Highlander to Lowlaiulcr and the 
social situation of the Edinburgh 
of Stevenson's youth. With ait 
admirable economy he brings iliac 
distant world clearly into focus, 
and presents (lie hinterland of 
Stevenson's thought so that its 
relationship 10 his writing becomes 
clear. 

But there lie secins in snip, as if 
he feels he cunnot fully take his 
young readers into wltai tire clearly 
his own deep responses 10 Steven- 
son’s mature tvurk. lie tells us, hut 
does not show us, wliut made 
Stevenson’s literary rcptilaiJnii 
before lie was thirty. There is not 
much encouragement fur us in 
approach Stevenson through the 
writings on which lie spent so much 
time, although Will o’ ilia Mill is 
noticed. He does not explain how 
the Scottish rhetorical tradition, so 
prooccupied with 1 he reality of 
moral worth and the bodying forth 
of the conflict of good and evil, 
allowed the • purely expressive 
nature of Stevenson’s writing to 
appear in his youthful work. The 
J’entiand Rising, mid in poems 
about childhood, and rarely again 
until he turned a real experience 
with all its fire and pant, into 
stories that drew their strength 
front the nature of conflict itself. 
It is as if the biographer, suddenly 
realizing the immaturity of his 
readers, decides to leave them on 
the side of Treasure Islmul which, 
despite the freedom from diducti. 
cisni which makes it a landmark in 
children’s hooks, he de.se rihes as a 
“ one-dimensional work ”, utterly 
lacking In the richness and inten- 
sity of Louis’ later works, which. 


Black as night 


JOHN ROWE TOWNSEND . 

Forest, of:. the Nlgltf 

(?9 t M i ir iiY *-■ n M - 

Forest of the Night is a far cry 
from Guiiible's Yard, although its 
evojimbn c&n perhaps be traced 
from Graham in, Goodnight, p ro f. 
Love and from Arnold in The 
Intruder. Here is the same painful 
search for love and identity— but 

' 1 _ ....... J’cr .. - 


treated in a very different way. It 
is _tb be hoped tnae go one will put 

' Sim bo -°t i,It0 tl,e ham,s oE a ny 


i , 7 , — oimiub ui any 

child without very careful consider- 
.adoit. : 

1 • Blake's pttent, “Timer tyeer 
burning bright” gives the book its’ 
title, and is quoted in- full at the 
beginning. ReadeVs .will rake' their 
own. dues from this, - Jtisr us they 
will almost Certainly find their own 
fears and guilt* jn .what Juhii Rowe 
Townsend -has written. 

He recounts an : limifliiied boy's 
-.ft: run . „ .djiijk . |o. • Unwp, 


fram a graat admiutinn f«u Sw 
xyit tcnimied hy critical a/J 
M Binding could surelv 
•'ken readers fin titer u, w ,j 
Hiernry awareness of , ‘ir,« 
muhni' docs it". Having iaid 

Ihif.c t ^' ,Uak0 

.shihs m seithibility ueccs^an 2 
understand the ScnilanP 
Stevenson’s day, he u-uld tin 
have helped them to the worl 
ihe adult tuivel wiih H ]| * 

complexity”. The bonk for iliii 
«* passage is Kidnoppii- 
reward is H'eir n/ ILvmsm •' 
Bindings leaders are left on 
brink of adult response. Tor 
first stage they need urn 1 h* 
Oxfortl text, but only tlio u 
well-edited und - siMiuloslv 
sen ted hy Olive Jones in Coll 
“Clussics for Today” series; ( 
pare tlio two versions and; 
becomes clear dint Sierra 
expressive writing, where iilf 
was well and truly aituned 
experience, is in the convert 
of hia characters, and we Man 
learn to listen. 

We can see where Mr Ilia 
decided to draw the line: he i 
not report Stevenson's discus) 
with Henry James about the nm 
of tlte novel, but instead refers 
readers to Janet Adam Smith's! 
tiion of their correspondence fa 
this Is tlte core of the matterj 
tltese letters we find them 8 
examining tlte wuy by wmeff 
work of imagination lives w 
own laws, and not only betas 
fils in with its readers' preoc 
utions. Stevenson could, u 
would let him, take young rtf 
into Lite realm of contple*) 
course, the world he shares 
Henry Janies. It seems a pill 
he is aiwuys bound, chiefly w 
result of the myth he ni«M 
himself, to leave them with, 
pirates. 

Margaret Mi 


Celtic 

cruelty 


ibrough. the, nightmare forest nf a 
Kafkaesqite , city. But this is mi 
■1 odyssey. • Rather, the boy is a 
Juvenile Thuseus threading Iris fear- 
ful way to the lair of a minolaur 
made ail the more terrifying 
because it cannot he slain. The 
. lonejmess of his dark night 'is io- 
tensiiied by his encounters with a 
girl and a mau. The girl is 
revealed as all facets of woman- 
mother, whore and 11 Id woman; the 
man too changes .his age and 
character, just as the bnv will as 
•he grows up. 

. This is R prose-poem about crow- 
ing up and all the .paipfuj know- 
■> ledge that has to lie learnt. For the 
adult reader it is beautiful and 
'Compulsive reading;, but It is an 
allegory of darkness. 

... The menace of the tiger, jn ail 
« -ii E ^ 8 i nl °l er able beauty, is 
1 ••tmaljy faced, and accepted, and the 
' book ends on a note of love and 
hope. But- tnq horrors encountered 
mi to?. Way 'Will tint easilv- be for- 
' .golteit. • . : .{ " 

'I ;A s iJji •’ Ce^iJja , Gordon 


STEVEN RAYSON ! < 

The Crows of VVar A 

A Novel of Maiden Castle 1 

Gollancz. £2.30. (575 01887 9). o 

The Crows of War is a 
tlous historical novel of ^ 
scope. It encompasses a pa 

view of an episode in “a 
conquest of 

the Romans, Jed by V«pa»^ 
the Celtic warriors , up *W 

wsa 

pnd he evokes the vie ent P 
these places with -t? 

almost trance-like superf^ J 

Usm which charactcrirts we a 

historical films. ^ Ir jng i| 
not flinch from M 

nastineis— -the brutal * D 
ing in this ^ H J 
enough, even for 
niftke one wonder w ‘ iel J* c bi 
have intended it gj 

book while he 

hu s ss^aSfl 

variou/ Celtic tflvffl"^ J 
eternal .conflict, on 0 , J 
waged partly (or ^ ^ ^ 
heroine. Jbis 
separated from 
believing him dead, J^glwS 
one eye at a tune. » JJJ $ 
him only to lose huu 18 
a chieftain may n« 
maimed; She begnjj 1 Hol , J 
the Goddess in 

come? to sce n - t ^f a S ^ e § 

Romans os an °' 18S oiis?j 

conflict between tlie^ £ 

tremendous scenes en f j an 

erful and evocanve us* J fla( , 
if they arc nbt *® o 

Rayson stumble*« too fof M 

s,ory ' : Tin Paton « 


0- 

-iDiiccr 

.Us Eros Keith 
^ fl.95- (333 16G4S 0) 

•V 12.10. <434 949BG h) 
jH^briSsONl 
iu the Roof 

ijtj. (00 1840G2 2) 

STcraveFT 
Owl Cali My Name 
gUl.40. (370 1093 5 X) 

jji of the emotional hori- 
i^nitlon oF the limiis on 
- sei by social conditions. 
,'teper understanding of 
ad: these are just some 
cjiriwus elements in litera- 
1 those adolescents whose 
3 explore can be Fulfilled, 

■ h reading. Pauln Fox in- 
Liiips compels would be n 
*i/d— Wliite readers to re- 
jfeir role in history ; Jean 
'■u pinpoints tlte joys and 
iinolti-raclal enmprehen- 
bi; Margaret MacPIter.snn 
t gemeel poverty in Edin- 
j the 1920s: and Margaret 
idrthow trie Red Indians’ 

1 i for nature shapes their 
*1 of life and carries over 
-j moment when “ the tnvl 
iune'*. 

1 Fox's The Slave Dancer, 
i the Newbery Metlul, is a 
il horrific novul uhotii a 
stBolUer, who is kidnapped 
'Orleans In the early years nf 
smQth century nnd pressed 
n»«n slaver. Slaving is 
i&tli the profits for those 

0 take the risk ure etior- 
h inhumanity of the crews 
stating; the moral nml 

01 iepadatlon of the whole 
Rtstmethiitg that seeps inm 
uui rots it lrreversilriy. 

Jesslo, sou of a pom 
*t. if totally unprepared fm 
? “lo tho geogiuphic.ii. 

psycholoftical unkiimvu. 
i« pressed as crew for the 
g- “tause he can pluy the 
iheslaves must be “ (lanced ’’ 
ft® tho join- tiny back 
ce Atlantic, so that they are 
stand up— having 
tlte hold for weeks 
Ihc slave market. 
.*2 ’ lo 8 Bi n 8 *i lascivious- 
M\d murder arc 
S ?! “° r y. by the author 
Mw ikocr quality of 
W that her readers stay 


mid mingle, fight and piny love 
games in this marvellously busy, 
vibrant, wunn, unselfcnnscious 51017 . 

Margaret MacPItorsmt’s The Bop 
on the Hoof paints n crystal-dear 
picture ol class-ridden Edinburgh 
nfiL't' the First World War. Susan 
is piinr as a chin clt-niou.se, but she is 
branded hy the children of the lattes 
ns ** a wee snob, a wee toff " because 
she Jives in a big house in tlte Row 
where her widowed mother is a 
cook. Susan lias no friends until one 
day. venturing mi to the flat roofs 
nf the Row, she meets David, whose 
Militarist ic fa liter is caretaker flt 
another house. David, unknown to 
his father, who suffers front vertigo 
and is afraid to ga on to the roof, 
keeps a pair of homing pigeons up 
there. Can Susan help him solve 
the problem of giving them exer- 
cise? Fear, ill-health and poverty 
threaten both children in a drama- 
tic story which is full of human 
warmth and quirks of character, 
visually exciting and emotionally 
powerful. Unlike Margaret Mac- 
Phcrson's earlier rural stories, The 
Bop on ilia Roof seems to have all 
tlte elements makers of children’s 
television serials look for (a con- 
fined sul, superb chit meters, a dizzy- 
ing roof-top climax) ; it may well 
bring this author the wider recog- 
nition which her qualities ns a novel- 
ist have lung deserved. 

A hook thoughtful readers will 
surely ret urii 10 again and again it 
Margurei Craven’s / Heard the Owl 
Call Mo Name. The Red Indian phi- 
losophy. firmly rooted in nature, is 
hoih a challenge to modern mm and 
an umlLMiialrie comfort. Mark, u 


young Canadian priest who is un- 
aware that he lias only Ltvo years to 
Jive, is sent by his Bishop, who does 
know, to a remote coastal mission in 
British Columbia. Life Is hard in 
many practical ways— and Mark is 
not the most practical of young men. 
But lie is humble and perceptive, and 
he has an almost Don Camilio-like 
sense of humour. As tiie book gets 
under way — the early pages are not 
very easily digested — the reader's 
view of life and sense of tlte passing 
years will change along with Mark’s. 
For the acceptance of Mark by the 
Indians, their trust in hint, and their 
qttier decision to bestow on him the 
blessing of being one of their family 
replace time (which is running out 
for Mark) by eternity: 

Under a green spruce Marta stood 
by herself, her eyes on the young 
vicar. Hosv thin and white he 
was I How long had it been there — 
that look on his face she had j 
seen many times in her life nnd 
knew well ? It was not the hard 
winter that had placed it there. It 
was death, reaching out his hand, 
touching the fnce gently even be- 
fore the owl had called the name. 
And when the owl has called, Peter 
the carver sits dressed^ on rite top 
step of his house all night, for “it 
seemed likely that the soul of the 
vicar would return 10 the village he 
loved, as would his own, and surely 
It would be most inhospitable if no 
one was awake and waiting It is 
hard to imagine a more complete 
and fulfilling book titan this. 

Elaine Moss 


111 search of ideals 


W diat her readers stay 
^kfonught and witness, as 
and guilt awaken er, 
ran in his most putrid 
assault on the human 
w r , ac ?' Though Jessie 
,5^ W with whom 
covert contact during 
J°yage escape when 
Jessie is splrllu- 
RE V* ex P erle nce. For 
w5,r ayar Brows into a 
■““ble to ■ listen to music : 

S'- firsi Rate nf 
to.*? a song * * would 
I J? ? s j h °UBh they’d 
(E d ‘ helr dancing In mv 
and women and 
in Iff."? toolr tormented 
P 1 , 0 roe dy mar- 
from ihoir 
y “Plttg, the sound of the 
bJ,L-? wn pd benealh the 
chains. 

of it was true, 
owflftt to he 
® ul I* was nor 

c ® u Id he a 
IfclE r® Dflncer I> ut 

le ? n Mac- 
b.hl lhe se «Inient of 
l Wlnlf' an . Sm| n*gram 

? ftCr ho I ,as 

«ftecom5S cal .P ,a v Rbmu 
■j?^f 1 » ens ! ve school’s 
^ bon? s ?h° 6 ®ther a 
ant *. l,Te author 
10 present 
MSS****™!* view- 
her mini- 
SffiSSg i^her, on 
deader, and 
Nftr. pale-faced 

tNoc Wk Into 

D 53 8 ^ Btch ed her 

’■•r Queen. Barry 

ho^!£ po F * ,rst io 
K&snk fS* n to'-phsr 

^fihallv to 


CHAHI.OTTK ZOI.OTOW (Editor) : 

An Over praised Season 

Ten Siuries nf Youth 

Bod ley He.ul. £1.70. ( 370 10937 6 ) 

LDWAlVll I KNTON : 

Duffy’s Rocks 
lliimixh llnmiltun. £1-80. 

(241 tflUS .It 

TIltlRKTRlNN HTliFANSSON : 

The Gulden Future 
lllust rated hy Victor G. Anibnw 
Oxford University Press. £1-80. 
(19 27136.1 9) 

Teenage fiction, the latest growth 
industry, seems a recent invention. 
Yet wliut else were Little Women, 
Homy’s novels, and planty oj 
school stories, including tha best 
known?— all of which had not only 
teenage readers but teenag 
heroes unci heroines ndtlt rough^ 
the same eye-level. It is with this 
business of eye-level, of tne 
reader’s stance In relation to tnc 
characters and situations, tnat 
Charlotte Zolotow’s selection of ten 
short stories is concerned- 
The title, An Overpraised Season, 
comes from Samuel Butler- 
"Youth is like spring, an over- 
praised season ”, and the stories all 
concern the young nj relation to 
their elders. Kurt Vonnogut Jr 
has an Amec lean boy fading to get 
into the school hits family has 
endowed and atteudod s the 
eighteenth century, butmuchmore 
shunted by his father’s efforts to 
pull strings for him than by his 
own failure. Eli^beth Tay or has 
school again, out 

divorced mother taking her son out 
for a long, long day of restaurant 
meals, museum visits, sad boredom, 
and the uneasy sight 0 * otttcr. 
seemingly happier, ^ tf has 

ssw&r iSsss. 

atr.wittESs 

Updike has a wIioolraOTter wylns j 
make Macbeth moan sometlilng to 

his class and being, 
and tormented Himself. Doris ua 
ing has a girl tom heween mar 
ringe at seventeen and jeniias \ s 
rhings-as they-are. The «andar d « 
high. All are about that ■£■«*•£ 

sure we keen the Md 

arion gap ; yet pafa^t^cal -. je 
tt3 ps in knowledge and 


much smaller than they were. Only 
the expectations are much greater, 
the disappointments correspond- 
iitgiy worse. 

Duff}/s Rocks is about much the 
same thing — Timothy Brennan's 
relations with his elders, especially 
the handsome, unreliable father 
who swooped in and out of his 
childhood but husn’t been seen 
for years. Pittsburg in the Dentes, 
slon consists of clusters of ethnic 
groups, each with its church, 
schools, private culture and deter- 
m Ination not to mix with the rest. 
The rich cluster together In dis- 
trict* Timothy from Duffy’s Rocks 
has never seen until rich Mrs 
Lachlan, a sort of cultural mission- 
ary, Invites him to see her and 
gives him a copy of The Forsyte 
Sega (which Gran at home throws 
into the stove). Catholic ritual, 
parochial school, nuns, narrow kind- 
liness, vague ambitions and above 
all the aching wish to find Ins 
father fill the rest of Timothy s Ufe, 
and at last he runs off to seek him 
in New York, where the trail 
peters out — wife, office, mistress 
can give no help, no one knows 
where Bart Brennan, in a lifetime 
of running, has finally run to. So. 
home again to Gran’s death and 
the familiar beloved and hated 
Duffy’s Rocks. A dignified, sober 
tale that suggests much more than 
it says and peels down its style, its 
feeling and above all its heroics. 

“The weather is excellent when 
they come outside: the sun sjnnes 
upon the numerous roofs, and tne 
bouses are mirrored in die very 
calm pond.” This sentence, picked 
at random, has nothing very dread- 
ful about It. It simply, sounds. un- 
English. And it Is entirely typical, 
no better or worse than the other 
sentences in The Golden Future, 
which, with its present-tense narra- 
tive, stilted dialogue and a certain 
oualntness in the choice and awan* 
SSS of words is irretrievably 
foreign- Not surprls ngly, since it is 

he author’s "-English rendering 
of his novel about an Icelandic boy 
with a passion for books and learn- 
ing The Golden Future is often an 

"tf.' active' 'book, but ™ . «»* d 


oTlf^ittifand 

therefore . cultural-puzzlement. . 

Thorvarthur, tho hero. S f t>ws up 
in a farming and fishing Earuily, 
Stose work Is lovingly described. 
He dreart* of a “great world’, 
which, when he goes looking for it, 
-perns always just our of reach, but 
hfwtr to Reykjavik in the end. 
sees ms first poem, then, first book, 
mibllshed. The present Bnoraora 
2 olden than it was, but the future ; 
full beckons and .. IbormthurJ 

ingenuous ' Va i 5 ^ 1 cism ^comes 
ihrnugli the stiff prose. 

j , (sabel Quiglv 


Mitt, Mart 
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A tala from the Brothers Grimm 
Snow-White and the Seven Dwarfs 
Translated by Randall Jarrell 
Pictures by Nancy Bkholm Burkert 
A unique version of the Brothers Grimms' best-loved 
lale with magical illustrations by Nancy Ekholm Burkert. 
'this Is a beautiful edition . . . the illustrations are 
exquisite’ - Anna Wood £2.50 Ages 5 4- 

Duffy and the Devil 

Harve & Margot Zemach 
Winner of Ihe Caldecott Medal for 1974 
In their award-winning picture book the Zemachs capture 
all the charm and humour of this nineteenth -century 
Cornish play which is based on the legend of Rumpelstiltakln. 
£1.90 Ages 4-8 

The Penguin and the Vacuum Cleaner 

Carolyn Sloan 
Illustrated by Jill McDonald 
The hilarious adventures of Josh, the penguin who, 
while recovering from an attack of mumps, encounters 
for the first lime that strange animal - the vacuum cleaner l 
£1.35 Ages 4-7 

The Boomerang Book 

M. J. Hanson 

Illustrated by Robin Lawr/e 
The ancient art of boomerang throwing Is fun, It’s cheap 
and It’s catching. M. J. Hanson shows children how to 
make and throw their own boomerangs, 95p Ages 9+ 

The Paper Aeroplane Book 

Seymour Simon 
Illustrated b\r Byron Barton 
Easy-to-follow instructions on how to make and fly paper 
aeroplanes. 95pAges9+ 

The Puffin Book of Magic Verse 

Charles Causley (Editor) 

Illustrated by Barbara tfwlderska 
'Charles Causley has triumphed again' - Brian Aider sojj. 
The Times 

'the reader Is enchanted with incantations, curses, 
elves, changelings, wizards, ghosts, mermaids and.the Ilka 
... a marvellously varied meal' - Times Literary Supplement 
'This Is .a book I want to go on reading' - New Statesman 
£2.50 All ages 

The Changing Face of England 

Edward Hyams 

• Illustrated by Anthony Colbert 
A f as 0 mating book wh 1 ch traqes the effect first of 
climate then of man on the face of England. Copiously 
illustrated with drawings, maps, plans and photographs, 
£6.95 Ages 13+ 

Wrltten for Children 

John Rowe Townsend 

'a beautifully illustrated, calm, clear, entertaining 
and often challenging appraisal of English language 
children’s literature' -Elaine Moss, Guardian £2.95 

Reissues ol three very popular picture books 

Sarah and Simon and No Bed Paint 
Edward Ardi 2 zone £1.10 
Jack and the Beanstalk 
; William Stobbs £1.10 
Snow-White and Rose-Hed 
Barbara Cooney £1.10 

Kestrel Books 
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ijSflron.e«0«^y 


Three complete stories of 
Revolutionary France together 
In owe volume: The Scarlet 
Pimpernel, The Triumph of the 
Scarlet Pimpernel and FI 
Dorado 

75p net. 


Kay King 

THE LIFE AND TIMES 
OF CORNELIUS PLUM 

Extraordinary adventures of 
the well-known scientist, 
including the strange case of 
the. sreen. balloons, 

30p net. 






MB 
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COLOUR KNIGHTS 
and SUPER 
SIMPLE STORIES 
for children 
to read 

Charles M. Schulz 
COLOUR FUL CHARLIE 
BROWN 

SNOOPY IN SPRINGTIME 
Two collections nf -‘Peanuts 
cartoons 

Geraldine Kaye 
The Rotten Old Car 
Tim and the Red Indian 
Headdress 

Joan Tute 

Jock and the Rock Cakes 
Grandpa and my Sister Hee 
JOp net 


Lands of past promise 


mm* 


URSULA SVNI.K : 

The People .mil the PrinnlM 1 
BniN.-v llo.nl. i I t7(» ICIO.MI m _ 
IONA MifiHLMlK . 

Tlie Hi Nike and (lie Olive 
Faber. LJ.i'i. (."71 HKX2 U 
John lui.i'v : 

The tl Li.is Knife 
lllusiriiied hy Vicioi Ainhius 
Methuen. £2.10. f 4 1 h 70fj.il) ~t 
iiilodoka Kn»i-:iir-:ii : 

lslti Last ill' II is Tribe 
1 1 lus l r.i led by Ruili Robbins 
Gollancv. £1.7 ft (H7.1 01HS3 f») 

“ 1 1 is urn given to tiny mu* iti.m in 
diiiuge file order nf things ", say, 
Ktt-Aftuii in The People and the 
Promise, ills friend, ilio warrior 
Prince Rti-Mosc does nui ugruti. 
Life is for dumping, nud the pur- 
suit of his destiny Hikes Ka-Mose 
into exile among the tours nf the 
Midi unites where he changes his 
name, for reasons of policy, in 
Moses. From the desert lie returns 
(u ciiiillciige Pluii'iinh am! to take 
his adopted people across the Sen 
of Reeds iuiii a freedom which in- 
volves uppulling hardship and suf- 
fering. 

Ursula Synge's account of the 
Exodus helps to explain some of 
the puzzles in the Billie story with- 
out s moo tiling away its meaning 
and its relevance. It shows convinc- 
ingly how a wealthy aristocrat 
could sacrifice his career ami risk 
ills life for a downtrodden rabble 
with whom he had no ties of blood 
nr tradition. This is, in effect, a 
story uf involvement. Leah, the fic- 
tional character who acts as chorus 
in the Lrngcdy, discovers early that 
'every man's deaLh kills something 
lu a nut her”. It is the need in 
every man to know that he is not 
alone ” which brings Moses first to 
visit Anion and which holds tho 
children together through the years 
In the wilderness until they die, 
one by one, leaving a new goner- 

Under dogs 

MARGARET PA1CK : 

Dolan's Roost 

Collins. £1.95, (0 01 89007 S) 

JOAN P11IPSQN : 

Helping Horse 

Macmillan. £1.95. (333 17314 7) 

ANN IS do ROD ; ~~ 

Mick's Country Cousins 
‘ Macm illan. £1.95. (333 15449 5) 

Three books here set down- 
under have a common Jink in being 
concerned with characters who 
start off on the wrong foot, see- 
mingly by rheir own fault but In 
reality, caught up in battling circum- 
stances. 

Trevor, in Doha's Roost, has tu 
adjust to life on every possible 
front: he and .his mother have emi- 
grated to Australia after his par bins' 
divorce and Trevor's relationships at 
home and at school arc at r low ebb. 
His uncle runs a garugo and Larry, 
tile idle apprentice, is involved iii a 
bank-robbery: Trevor finds the 

cache of stolen dollars at Dolan’s 
lloost, n local haunted house and 
lilt.: is at once ills downfall and the 
means of finding his feet. He wants 
tn use the loot to get back to Eng- 
■lutul and father, not so much 

because be loves them but liocuuse 
Ui6y are whnt hi knows and clings 
t< Vr'H 10 * s fall oF inarticulate 
self-pity and this possible boredom- 
iraji for tlie reader is neatly 

avoided by packing the book with 
jivoly action while ’Showing haw 
insidiously suppressed misery spills 

“ver Into Involvement in crime. 

When the police truce the dollars 
and Trevor joins in tho trapping of 
Larry, his misery is revealed to 
grown-ups and we know that his 
Iilo will improve. Aliy small faults 
m the. book are fqi- outweighed by 
the humane presentation and by 
characters -who ore (prickly and 
pithily, delineated. , • ' : ; 

•-The character baffled, temporar- 
ily* by life in Joan PhipsoiTs story 
is an immigrant German hiitiqiie- 
dealer, • Horst (nicknamed Horse V 
starting Australian life helped by 
Eour loc ui children, and the cause 
of a good dedl af “ fun “. The In- 
verted commas ftra necessary, sad 
I lo say. because Mrs Phlpson seems 
in follow Ip the tylytoj^. fbois/^ps 
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* .i [ in j i. ’.-.fin li.ul uni kiiuv.il il.ivnt. 
lu i.ri.e liit- pniilli-it-d l.ind by 
.ini ili. “ Tho gi'ilvraiioil lli.u bad 
died ili i in- desen... hud ilul 
Mi-rr^ai iiy believed whui i lie 
rider*. inTcl iliciu lull ilu-y li.ul 
obeyed. These free-born youngsters 
diil nut obey— lull I lit-y believed." 
In (lie kite itf l his belief I he wall* 
uf Jci'itfiij iiimlile. undermined hy 
fear and dissension and bribery. 
Ihil ii is .lusliint, leader uf die new 
Israelites, who enters die city. 
Muses lies dead in die hills. 

Mi s Synge lias chosen fur her 
seen lid bool: it forillitluhle llteinc. 
She succeeds — and her hunk is 
deeply impressive— because she 
approaches the subjecr at its roois 
mid tells die story in entirely 
liumni] terms. Her technique is not 
.vet perfect ; .1 more cxpei ienced 
uuvelisL inighi have viewed die 
ad inn onisisieiitly llirrmgli the 
eyes nf Leah or number witness. 
Mrs Synge uses die invented 
hernine as u (ouihslnne, Ihil one tu 
he evoked only iiiicrniiliciitly, n( 
crises uf the nan alive. Ai the close 
Leah, ail nld woman wliu has wept 
herself dry, dozes in her tent 
outside Jericho and wonders about 
die origin uf Moses. “ No one ui all 
conlil suy certainly who Prince 
Moses hud been. Israelite or .Egyp- 
tian, he had been h rare dreamer." 
She sleeps again as the ** die rain’s 
boms blow and die stones full ”. 

The People and the Promise has 
a place beside Jenny Fyson’.s 
stories of the origin of Uiat prom- 
ise in Ur of the Chuldcgs — and 
Lliere cun scarcely be higher praise. 

The Snake and the Oliva is a 
slighter story about another revolu- 
tion of the ancient world, foiu 
McGregor has abandoned— one 
hopes temporarily— Scotland in die 
eighteenth century in favour of 
classical Greece. Cos would be un 
insignificant tributary of Athens 
hilt for the temple of Asdepios tn 
which sick pilgrius come from ail 
parts of the empire. IIow much of 
die success nf the temple is due to 
good medical knowledge and com- 
mon sense. Imw much to fuiLh is 
tint clear. A young buy growing up 


(one wuuld have iluiuglit dm 
tracks were fading by now) uf pm*, 
leaving adults ns easy meat for 
child manipulation ; Horse, a f Let- 
all, had enough hrnins tn get to 
Australia, but one would not think 
so from the children’s deicrmi- 
tiaiion to view him as helpless. 
The fun is facetious not humorous, 
Hie children lack true individuality 
and the only renl thrill Is r small 
piece of information about the 
aging of antique glass. 

Mick, a half-Maori New Zealand- 
er of thirteen in Mick's County u 
Cousms is a problem child har- 
dened by neglect and inclined to 
see his brother Kevin's tearaway 
existence as vaguely glorious. But 
he has good basic qualities — a 
sense of kindness nud loyalty— and, 
when Kevin is sent to a detention 
centre and lie hhuself is removed 
to the care of relations on a farm, 
his problem is how to adjust his 
attitudes. His enusin.s are tho sub- 
ject of an earlier book, Cinnamon 
and Nutmeg like that one, this 
hook is full of details of strenuous 
fanning life, while the people and 
animal relationships are so com- 
plex that they almost demand 
genealogical tables: All Mick’s 

thoughts and actions have the 
sharpness of truth: he leads prize 
cattle astray, lots , sheep Into the 
wrong pasture, accidentally lames a 
horse, and his muddled reasoning 
Eor doing so is at once ro revenge 
himself on his relations for being 
patronizing (some really are), to 
be kind to the animals In his igno- 
rant layman’s way- and to nourish a 
fantasy-life previously fed on 
tough-guy films. But his imelji- 
pence and genuine feeling for the 
beauty and dependence of animals 
lead to setf-dfscovery, even more 
than the mild treatment from his. 
aunt and uncle who give him free- 
aom, time and space to sort him- 
sett out. And Ins loyalty to his he(v 
•relations . Is strengthened rthen 
breftei*. Kevin escanos and attacks 
lu, aunt who has always been gen- 
tle with Mick- All tli a character* 
□re realistically drawtf—Lhe “good” 
people have i their ‘ wenk, silly 
moments add 1 the graceless Kevin 
E ru ,1 ? 11 somewhere inside 
*•!? I s . a,v extremely good 

si* S4^ inp, ^ he ^ iofl 

. . Jlarlnra Bn-tln,. 


’iink-i ihu iiiilueiicu nf Asclupius is cunfi’lenilj-' 

uiicvridin ahmit Mil* science u ml 'K u, 8 Illc P»ce with coiisirfe 


more-than-complete Andersen 


the inspiration ; even after ex peri- vi P ri , 

J‘i»ce .nld trihul.Kidii Hippocrates of n ciulm lL J u- r U ld . s ,l,f 
knows Hilly (hill he must Sillily Liiiiseii-iiii.H.c V^'! 1 Aml,ru ^ B 
ninre befu re he can h 1*0,1 k tliroimh >L ., ,i lr . s f '’ 'hiMisuoii. 1 
the walls of supersiiiinn .nni creuie ,],« r i',? ,,f ,!le and | 

a new m ie nco of niedii'iiie. 1 *■•'»'« .m 

The record r.f ihe great docLor's „ a to So*- JJ ThT' er ’ « 

apprcmiiesli.p Is .told in .onus nt u «|„ Ruth R*n!hh,sV l /rtJ'B 
i.nlier mn veu non n I adventure- Trihr »* Hm, Im 


.lory. The High Priest of Asdepios 
uses Iris office as cover fur pints 


i lis Trihc. ’ 

This is n story «,f ,, Stone 


uses lus office as cover for plots nr . . .,1“ ‘, y 1,1 11 »)one 

■iguinsi Athens. The impel ial city is S uii fnfc “n T ,ime 
represented hy Milo, a good man nonhe-n r iwf 'f,'! aTTi 
destroyed by haired. In between !SCL h *TL^ B !2™ff: . Wi. P 


By Elias Bredsdorff 

mN ANDEBHLN : *** f o re \moe 'co ns Lt!*' u ' i n" ii s ’ a t fempi d'da- nTles * in ^iff th!? 40,11 , 1,1 '‘”"‘1 m »>oiu 1.1 ihc mir- 

rf, ai " Talcs mid « I.,c....ld„-, 

P* * y mid II angaarils yersui us Include us stance, tliai lliiugaard should orefer ri • r 

1 , useful appendix Andersen’s own “ The Steadfust Tin . ■ Iil1 ' unfunuiwitf tendency to 

I by Krik Clinslmn cnmnienis on the origin of each of other translators have such’ adjVc- yW” A ( ," tJt ' rScl,, | s ? L ’ X1 " ,a,; ? s 

the lilies. dves us " srnmicli ** "rl-ii .5 Mr H.iiigauids ji-utislniiou utterly 

Suwni Lewis In principle a new complete vet- “ cmtstuni 1 ’ r„- •' hardy ‘ ft fs a j", 1 ^ I's ' ’wo 1 d ^n! nuT* while 

£5. shin of all Andersen’s fairy tales c« felicitous idea, on the other ,# U> 'u'L S 


I*. 11 1 pel m it nod ui li'oiil uf ihc mil*- 
mr mtiiuriiig the clothes In* cnuldifi 

ilf ii .* l 

This imfiiriiiiMLe icudeiicy to 
“ improve ” Andersen's text makes 
Mr H.iuy.iuid's 1 raiislntioii utterly 


J ? N»rm Lewis 
rriMfidlaii*. ^ 


1 he nvo forces .stand 


were almost completely wip3 


retnijOii of people 10 setting in 1 jw - ««"6 “*» 

which tins writer usually excels. h.ereasi. I J 8 Sm.r? y . j" £ * ‘ M is kn0 .' VT1 l . 0 ‘I 1051 
file charade i-v in 77,.. n„ < 1 11 treasinjtly dominated by ,J a ^ She is tmsiukeii, 

kn^„ H a1nmt of 


mu. whet's u skt n'".!;; f r u ,!;' Z 

uiniL'd, mid i-c.iclfra wlm aru fund- I™, ‘ Ijchriin. - nuhar ,h.„ ? K “ Ui,]" is r,, 5h 

liar with only ten, twenty nr even Tliuinbelina ; after all Tom . SJ,,J ,s n,,, l L,, 

thirty of the host-known ones will Thumb is not ca! led Tom Inch, ami rcnlJct^ h b5 ^ varilv “f^nther 
be surprised to find whut a wide Thumhelma 1 has become gener- ^ bs iuch as " Jl ’ 1 •• e- 

range the tales as a whole cover. I11 ?. ll - v accepted over several genera- 'J-Jjfv “ “D -iii.w'd " 

Hus country it is still the early ones llo . ,M * (0 »f wonders whether she is !.JJ L *J ’ d ^ « i*. R m IuJL’ 

i«t,i.-t. 1 l-. ........ some in be called "rmihii.im,," .citjnied , gmmiiled , _ i>«ia- 


is known to most 


mw, UI.-OI ug.cai eviaence. generation dies, for' lslii » Tin 1 

It is tic story of ho, wlm from break the taboo of the iti®i)« orieLnft 
infancy has HCL'nmr/l lhr> mm-rulnn hio ...J 


s ter nation rnmid h\, 1,? , IU , g un y s i B,l |* w, ' cn hf other arbitrarily, two sen himself as “The Ugly Duck 

mtaX U in « SSL b ^!i «i S P 11 S 1 ] 1,0 is °P“ In wiMffiihHsjhnrt stories which ling’’. 

; wSn’i, " r . , ss- H ? ™r« ^” ie «*• ««» Ger,«.n 


does well in the battle, taking a respect him. 

Irish I V . h 1 ^ 1 ' . “ 1,1 its grave restraint, far 

iiignly acceptable 'sucntice hi ilie niovinix thaii nassion 
next tesLivnJ. But Hululn the prisoner Kroeber's honk is su-ongly'ven 
’ , ai ^ *? e ? ,es n H nd ? r cent of Matthiases People, 
IfL 011 ieuving J 10 in CTiatmcy'.s chronicle of anotSia- 

nnrinn U !°i ,lt J Ie destroyed by the poison of ch 


The • to ry , a ndi ts acceptable con- ^ 3MSJBT Iflif 
elusion, arc worked out effectively. r«a«Z caU0 V’ ** ,,s . a ,- l,, . in I 

l’erhups Mr Tully does not iiuite IVlarCUS IrOlWmiunously published 


i nther arbitrarily, two sen himself as “The Ugly Duck- n number of competent English 
jikee shnrt stories which ling ’’. translators, including M. R. James, 

iMoslated from Gernnin . , , Paul Ley ssac, R. P. Keigwin, Jean 

ii and deliberately ex- , B, “ }} he foolish to pretend Hershnlt, Reginald Spink mid L. W. 

-j his Evcutur og His • “’at all Andersens stories arc nins- Kings! and, who have all attempted 
ter pieces, and some of them are ( som e more successfully than 
Birj, nurnnsp In rlninfr r ' Klll,> ! le ' 1 "f 11 l ', vcn * wty tepre- others) to catch both the rone and 
fmkOT wbat eV mauve selection. It Is hard to the content of Andersen. This rep- 

S1S5 i« imagine, for I INI mice, wluit pleasure resents an even greater challenge 

ltd**' ,h* nnl« ff ? n -X H . ,le , “ Us, ‘ , ° I'minmrk (or even to someone who wants to make 
1 tboul thnf hisirie Denmark today) would uvuilable a complete English edition, 

LiirlnraLrari.n' derive from reading such trifles as the value of which must depend on 

“ Vrom tl,e Ramparts uf the Cita- its being as reliable as possible. 

■‘Sied during the Sears tlul 1,1 Fnmt a Window in Var- [ n this respect, unfortunately. Mr 
American version In- l ov ' 1,1,1 ■her of wind) was meiuit Hsugaard's translation is a failure, 
ifih, which, as Miss I owis ‘• ,X| V lrI - hut, of course, they not because lie misunderstands the 

twwed tiic Ailuntii- in- bi*lmig in a volume whose ruixon Danish texr (one never doubts his 
iwire canon, plus it mini- * s ^ |s ‘ ompleteness. good coiuninml of both Danish and 

WitiiuiiDusly pulilisiied It is nutiiral that various traits- English) but because he takes all 

sorts of liberties which n good irans- 

I In tor dues not take ; in innumerable 
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( ISTMAS 
WJUSE 

feDiHng 

lr, « story 
!^l . «ue of ttiu 
Ibsii loved of nil 
’Row It came tolio 

'9 Barbara Remington 
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* 
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f OUSiaiu ,1 "TOtoriBHon, will 

£1 

bMuliluUy i ill™ml K,i “ ^OTHER' AND I 

full colour by Helen ■■ Uitkley 

Oxenbnry. j nothing n kea 

L3-75 •: *'«peclaUv if 


POTHER' AND I 

L *ttkley 

;jy nothing like a 
ifyuu 
,i ’ 0r,l x or seven, 
feuie warm 

«S? ph f lw « ,he 

01 hugest in the 

Cafdone £1.3 

donkeys 


Jean MacGibbon .J^PflBfCordo,ie £1 

Hal 3 ^donkeys 

A major nev/ novel for older readers sei in an empty s i |e “1 

of r big city, and in a noisy, tough, stimulating -:omprehei)3iva s J «cr,4 t B k er> an(J 

J21 ° i l£*S*ih.lU,.. 

„ and 

1 m n l •• .4 makes an 


Nina Beachcroft 

Cold Christmas 

With Ihe appearance of a little girl no one else can ««?<?■ J^jS} 11 ® 
realizes that something strange and ghostly is qom j oil ^ -■ ■ 
Christmas. By the author of Well Mol by Witch light- 
£ 2.10 

Jan Pienkowski 

Colours, Numbers, Shapes, Sizes. ^ 

A series asgqy, ai tractive and witty as ilia useful, designed 
basin concepts to Small children just beginning to i’ead. • ,4^ 

9S P« th : " • :•-= 


^5, don kcy S are. 

^a!= b "- r - 

- Lwter Abrams 

£ 2.10 


AI.1RKI) T1IE HELPFUL 

DONKEY 

Judy nmole 

Aunt her Ix-.t-si-lli-r h.v Jiuly 
Hi uni. l(*.iiiiriiu: .111 mtorulilc 
1 Inn Lv v whine I»pst ofruris 
hi'MiniL* «-.i l.uiit tii*H. 

Illitsumal hv the author Cl .40 

KM MKT OTTER'S 
JUG-BAND CHRISTMAS 
Russell Hoban 
Christ nius is turning and, 
shining)! times arc had, both 
F.mniL-l anil his widowed muthef 
resolve tu give each other special 
gifts, and disco wr lliat love Is 
the best gift of all. 

Illustrated bp Lillian Ilnhan £1.43 

REAR MOUSE 

Bcrniece Freschct 
Against the background of a 
winter country side, Bernicce 
I'reschet tells of 0 mother mouse 
and her quest to provide food for 
her young family. 
lllusti utcrt by thm til tl CaiTlck 


SLEEP OUT 

Carroll Carrlck 
Impatient tu test Ids new 
sleeping hag, Christopher sets off 
one night determined to sleep 
mil alone. Children will enjoy 
sharing Christopher's adventures, 
and will sympathise with Ills 
decision to include his father on 
his nest sleep mil. 

Illustrated by Donalfl Carrlck ^ 




n number of competent Englisli rimeuu the sun really know* how 

translators, including M. R. James, to .shine. It is so powerful that it 

Paul Leyssac, R. P. Keigwin, Jean tans the penple a mahogany 

Hershnlt, Reginald Spink and L. W. brown ;(...) and the poung 1 

Kings! and, who huve all attempted scholar who cmne from the north, 

(some more successfully than where all the people are us white 

others) to catch both the tone and us hakers' apprentices , soon 

the content of Andersen. This rep- learned to regard his old friend 

resents an even greater challenge with suspicion. In the south one 

to someone who wants to make stays inside during niosr of the 

uvuilable a complete English edition, day with the donrs and shutters 

the value of which must depend on closed. The houses looked us if 

its being as reliable as possible. everyone was asleep or no one 01 

In this respect, unfortunately. Mr home. L . .] The timing foreigner 

Haugaard's translation is a failure. I ... I felt us if he was in prison 

not because lie misunderstands the t- - -I and [- . -1 his shadow 

Danish texr (one never doubts hia rolled itself up until it wus smaller 

good coiuninml of both Danish and than it had ever been before. | . . . | 

English) but because he takes all But hs soon ns the suit set and n 

sorts of liberties which a good traits- candle lighted the room, out came 

Intm* dues not take ; in innumerable the shadow Hguln. 

coses his version does not reproduce And so it continues. This is not 
wJiut Andersen wrote but gives whnt trails lining Andersen ; it is rewriting 


lie thinks Andersen ought to have 


written. 


When, later in the same story, the 


Here are a few random examples, learned man (the scholar) discovers 


all tukeii from “The Tinderhox ", 
Andersen’s first tale. In the quota- 


that he has lost liis slindow, Ander- 
sen continues (here quoting U. P. 


lions T have italicized Mr Haugaard’s Keigwin'* reliable translation) : 


additions to Andersen’s text: 

“ Get money 1 ” answered the 
witch mid laughed. 

“Don’t keep looking at me like 
that ", said the soldier good- 
ntitwedlp. 

Now he entered their room. 
Wow ! That dog was hig enough 
to frighten anyone, even a soldier. 
[Instead of the italicized words 
Andersen’s text has simply: That 
was horrible- 1 


He was very annoyed, not so much 
because the shadow hud dis- 
appeared, but because lie knew 
there was a story, well-known to 
everybody at home in thu cold 
countries, about a mun without a 
slindow ; and if lie went bnck now 
and told them his own story, they 
would be sure in say that he was 
just an imitator, and that was the 
last tiling he wanted. 


Andersen’s text has simply: Tliut last tiling he wanted, 
was horrible- 1 This, of course, is Andersen’s subtle 

“No I" replied the witch firmly, way of admitting that lie knew 
hut that was a mistake, for the Cliamisso’s Peter Schlernihl , which 
soldier chopped her bead off. was also tho story of someone who 
. “That’s a nice story”, said the lost his shadow, while at the same 
queen, but she didn't mean it. time maintaining that Ills story was 
The last example is characteristic: JJ ffe « nt and quite original- But in 



*fafMfa(»on from 
Four Donkeys 


HeinemannYbuttg B°°^ s jp^r, >s 


Mr Haugaard does not like leaving Mr Haugaard’s version there is no 
any tiling to the reader’s imaghia- trace of a, J 

tion. In the story which the mer- One wonders for whom this book 
chant's son (in “ The Flying Trunk ”) [ s intended. Certainly not For the 
tells the king and queen of Turkey scholar nor for the curious adult who 
about the conversation among some j ias become interested in Andersen 
kitchen utensils. Andersen writes: ' an( j wants to know more about his 
” ‘Vulgar rabble’, thought the arL Judging by die gaudy and 
matches”, and Mr Haugaard can- completely un- Andersen! ike, jacket 
not resist the temptation to add: one SUS p ecl8 that the publishers 

“ but they didn r say it out loud . may ] iave j,ad children in mind 
When the title character m Tho QS potential readers. But they would 
Collar ” brags about Ills many past better served by a well-chosen se- 
conquests and says that the comb | ec tf 0T1 n f tales, f or they would find 
lost all her teeth because of her uu- 80me 0 f ti 10SB included here boring 
requited love for him, Mr naugaara Hn ^ ot j| Bra unintelligible ;• und the 
adds: "I believe she cried them D f illustrations would be a 

out.” Where Andersen is content to furlher dnwback> 
write: “ . . . and the Emperor tnrned , . ... 

and twisted in front of the looking In publishing this translation, 
eltisi ” tin “The Emperor’s New therefore, a great: opportunity has 
Clothes") Mr Haugaard feels been missed of presenting a true 
nhlieed to rub in the point of the picture of Hans Christian Ander- ! 
s tor J, f or his translation runs: " The sen’s art. 

A Book of Magic Animals is Ruth warded. The stories are well told. 
Manning Sanders’s latest collection though at times there is an awk- 
nf stortes The tales are tradi- wai dness of style, coming perhaps 
rlnnal- they come frpnt as far afield from translation problems. More 
ns Africa and French Canada and illustrations would hdve been wel- 
Mrh includes at least one magic, come— most children wiH be dis- 
.n«ririna animal. Tiic animals are appointed by no attempt to show 
2E& bSk like the rebin th, Firebi/d with .he ftamlng 
:‘i.' brings Barbette a magk wines or the high shining towers 
mihhl*? with the power to make all of the palace of the Lady Moon”. 
Fhp 1 animals and birds her friends: 0 nd the format of the bonk will 
enm primes they are decidedly male- rtot tempt them to road It (hem- 


,:w- •; . . . t. 
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MARY STEWART 

aiidthe-fM 

WMtarHorsejM 


HER NEW NOVEL 
ni'R YijUNGER READERS 

“Behind the formal structure 
of litis exciting story, with its 
eel toes of my Hi and legend, 
lliere is a sure sense- of Hie 
dignity of luimuti life.” 
Margery Fisher, Sunday Times 
£1.50 net 


Christianna 

Brand 

NURSE MATILDA 
GOES TO HOSPITAL 

Once again the Brown children 
are made to he have by Nurse 
Matilda. The third book In the 
series with further delightful 
drawings by Edward A rd I /zone, 

£1.40 net 

Publishing December t6fh 




j&Bfettirylll 


The most famous of all 
BOBBY BR.F.WSTER stories 
superbly told by the master 
story-teller and illustrated with' 
characteristic humour by. Biro, 
32 pages in Full Colour, 

“A natural winner this book. 
Look for yourself," 

Naomi Lewis 

£1.40 net 


Goscinny and 
Uderzo 1 

ASTERIX AND THE 
LAUREL WREATH 

The thirteenth and newest 
title in this hilarious series. 

9Sp net 


catches J-i Hje P £ » f ° 'i h Is Ruth Manning Sanuekk: A Book of 

,0 rposl him ■ i 0 " 1 Zt tht Magic Animals. ni.itralod by 

S“SttWr dll* 'Robin jMlies. Meihuen. Llji 


Asleri.s is now available in 
GERMAN. LA TIN and 
FRENCH. 
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•Siiiifll ■.hiHivii ,irt» miiiin<Misly im- 
pmliiT.ilik- : rimy like liiikt'il beans, 
ciiniki, and Star Irek ; nuisi ibiliimi 
him.*, rjiioifc, “Iwd inste". 

Hi is is (littfturiij’iiij’. Let's 
sum again with The Wooden 
Man. The villain nf the piece 
is a .sinister military scarecrow 
who frighten*, away n family 
of singing birds anti is then 
destroyed by sun, wind, ami rain. 
This is expensive, £ 1 .GO fur twenty 
pages, but it is beautiful wiili Blow- 
ing impress hull's lie illustrations in 
bade coin iii*, ami an absolute win- 
ner — ashed for repeatedly by a 
group of pre-school children. The 
pictures are stylked, certainly, but 
mu tljffjcnlr, each one carrying the 
odd sit iking detail, and they are a 
perfect complement tn a text which 
is spare but dramatic. And, Some- 
th! tiK Happens. 

Things also happen in Little Red 
lien, n new version nf an old talc, 
nnutlier nest helically pleasing hook, 
but soinching is wrong: while the 
hen is busy, the unhelpful cat, goose, 
and rat are involved in a series of 
disasters on a totally irrelevant see- 
saw affair; while adults will enjoy 
this foretaste of the □niiml.?' just 
deserts, children will lie baffled. 
Beautiful again, but flawed, is The 
Magic Tree, a story of the Congo In 
strong primitive colours ami power- 
ful shapes with the lurking menace 
of dark magic and jungle places. A 
warrior breaks his vow of silence to 
find Ids ptinccss and palace gone 
and his happiness an illusion: the 
up-bent so necessary to the child 
reader is missing. 

The splendid wordless ending to 
Mrs Beggs and the Wizard is more 
equivocal, but similarly off-beat. 
With the arrival of P, Alabasius. 
Wizard Extraordinaire, “ Strange 
things wandered through the house 
or Just floated through the air 
frightening the guests. Mr Plhnp’s 
beaver hut turned back into a beaver 
anti bit Mr Plimp on the nose." Mrs 
Beggs, the landlady, turns to Witch- 
ery for Fun and Profit and summons 
numerous gleeful Things to remove 
the wizard, only to discover ait even 
more suspicious guest at the door. 
This is a marvellous blend of the 
comic and grotesque with polished 
and hilarious illustrations in the 
pen dak manner but of a lighter 
brand of luuacy. 

Childish . tolerance of the grotes- 
que is almost unlimited, as is seen 
in. rite Clay Pot Bop, which adults 
inby find unpleasing. Arnold LobePs 
careful black-and-white sepia-tinted 
drawings show the hideous day 
child eating up everything he comes 
upon, increasing in size until he 
meets a clever goat who butts hint 
to pieces. 

When the grotesque leaves the 
realm of folk to invade that of 
Freud, children will feel lost The 


Unpredictable appeal 


talented Torn! Ungcrer in It is mlmit.- 
tedly funny tale of, in over-mu ihvrvd 
adolescent car, No Kiss for Mother, 
has gone over die edge. Here is mi 
example: “ Wfiar is all this fussing 
with your mother lately ? " asks 
Father Paw nfter a few blocks. “She 
embarrasses me and drives me up 
the wall, nut of my hlootuing mind. 
She’d have ine war nappies if she 
could I ’’ (A bad bit of mid-Aikintic 
editing here, as in many US im- 
ports.) The tit erne of King Basil's 
Birthday — iliat children ure a nuis- 
ance but a joy to grown ups — i.s 
again ion sophisticated, but the 
lumpy drawings are oddly likeable 
and everyone will enjoy the king's 
fake birrliduys. 

Any playground reveals children's 
love of verbal humour, and when it 
is combined with visual humour as 
in cartoonist Kenneth Midland's 
IF/iti Arc There More Questions 
Than Answers, Grandad? success is 
assured. Fed up with constant, 
questions of the order of “ Docs dirty 
water need a built ? " or “ Why does 
a potato have eyes, but no nose ? ”, 
Grandad gives Sandy the impossible 
task of cleaning up the attic. With 
the help (and hindrance) of a magic 
book nud an alliterative parrot who 
initiates extraordinary disasters such 
as the “ foolish firemen ” who “ fre- 
quently flood floors”, the attic is 
transformed into a stately drawing 
room complete with ‘ portraits, 
antiques, and hunting trophies. 

A much nicer grandfather appears in 


By Sarah Hayes 


Afp Grandpa is a Finite, an agree- 
able adventure involving u pirate 
ship, an Arabian treasure island, 
and a handy Zeppelin. Everyone 
look* slightly dolt in the comically 
literal illustrations which sat off n 
story of loony logic. The same 
author's The Start) of the Red Apple 
is a masterpiece of the deadpan 
comedy: an optimistic mvnpic 

gemlcm.ui places a green plastic 
apple rm his window sill tn ripen, and 
tin willingly begins n chain of drama- 
tic events and interlocking coinci- 
dences culminating in the arrival of 
a fine red apple on the window sill. 
Various subplots are shown going 
on simultaneously ,md older children 
will enjoy tracing each ihrcmi nf 
| lie story through the pictures. Here 
is nn >mtlior/iliu.sti'ator of real orig- 
inality with a stvle ns iuliiiiiMhle and 
Classic ns that of tile Uabur hooks. 
Graham Oakley's gifts are more con- 
ventional, but his cnniic invention 
seems limitless, and The Church 
Mice anti the Moon is well up tn 
standard. Through Sampson the 
cat’s artistic rearrangement of essen- 
tial wires, the mice are sent not to 
the moon but to the church, where 
a collection of cheeses thrill the 
space-watching scientists who pre- 
tend not to notice when the camera 
picks tip an angel oil a headstone. 
Each spread is so packed with 
scenes, situation and details of real 
comedy that nu immediate rereading 
is essential. 

Anthropomorphism is a difficult 


thing to gauge correctly, unci The 
Silver Christ mas Tree fails to do it: 
sad That his friends' parcels do not 
contain Ins lost star. Squirrel is 
delighted when the star again rises 
in complete his Christmas nee. 
1 here, is a contrived quality to the 
story hi which sent ilium tuli’ty takes 
the place ol Pat Hutchins's normal 
humour. Animals and their Rubies 
is more concerned wiUi animals 
behaving like animals. Simple fac- 
tual information accompanies each 
beautiful poster-like picture, but the 
small children for whom die bonk 
is intended may he confused bv 
blue elephants and lilac swans. A 
good blend of interesting ami accur- 
ate information and drawing is found 
in Swan Upping, a description of 
the ceremony uf counting and mark- 
ing the Thames swans. The muted 
rust, green, and black drawings are 
matched by a perfectly modulated 
text. The hook verges on the low 
key, hut die rhythm should carry 
readers along. The IVinfer Bear 
shows the great appeal nf rhythm 
in picture bonk texts: “ Oil what a 
find/A brown knitted hcnr/Kniited 
with cure/A bit damp, a hit leafy/ 
In need of repnir/Bur still, an ex- 
cellent bear.” Very small children 
will be drawn to this simple rhyme 
about three children finding a hear 
in a hedge on a winter walk ; sad 
that amateurish figure drawing 
should mar the wonderfully wintry 
pictures, 

The great like to try their hand 
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fki.m lC S idCa Cub. These 

lion R and b rnriu ? Wntt * ' : H animal pictures are linked 
story Ihat t m *f dreadful banality, a sad 

logic W llilm c C ‘ 5 * 8 trend towards inter- 

master KTSJW "here words are mi 
L-‘ j cr > r ®«*. , nDt e Folk rales, however, 
crow's* search 0 ^ 51 ,a ? Aaionw* frontiers happily: 
r 8 rolB -.i^f'J Egg, about a village Old 

use of caSK C l!”i^ fo * fouled . twi c «, presems 
eq ttady 'wlitl* 1 cornu rf M3Si«g°b with hriglu’dt 

description oV ca " be seen aRilin 111 

eat fooc i u ?cl,ipS H'ftcA. a «-loying and 
when i hen- r *<in sexist story of a lovable 

unassuming cliarm .nidi 


Max Bolleger : The Wooden Man. 
Illustrated by Fred Bauer. Hamish 
Hamilton. £l.fiO. (241 89Q6G 7) 

Janena Domanska : Little Red Hen. 
Ham i sit Hamilton. £1.50. (241 

02476 S) 

Geralo McDermott (Editor): The 
Magic Tree. A tale from the 
Congo. Illustrated by Gerald 
McDermott. Kestrel Books. £1.50. 
(582 15219 4) 

Mercer Matter : Mrs Beggs and the 
Wizard. Newton Abbot *. David and 
Charles. £1.75. (7153 6739 0) 
Cynthia Jameson (Adaptor): The 
Clay Pot Boy. Illustrated by 
Arnold Lobel. World’s Work 
£1.15. (+37 501GQ 4) 

Tomi Unger hr.- No Kiss for Mother. 

Methuen. £1.30. (416 60420 9) 
Miriam Young: K ing Basil’s Birth • 
day. Illustrated by Victoria Chess. 
World’s Work. £1.25. (437 87501 
6) 


Kenneth Maiiood: Why Are There 
More Questions Thun Answers, 
Grandad? Macmillan. £1.75. (333 
17412 7) 

Jan LduF: The Stnru nf the Red 
Apple. A. and C. Black. £1.35. 
(7 I 36 1475 7) 

Jan LdtiF: Afii Grandpa is a 

Pirate. A. and C. Black. £1.35. 
(7136 147G 5) 

Graham Oaki.ey: The Church Mice 
and the Moon. Macmillan. £1.50 
(333 16784 8) 

Pat Hutchins : The Silver Christ- 
mas Tree. Hadley Head. £1.35. 
(370 02042 1) 

Eric Carle: Animals and Their 
Babies. Hamish Hamilton. £1.50. 
(241 Q2498 6) 

Juijrite Palmer : Swan Upping 
Macmillan. £1.60. (333 17462 3) 
Hutu Craft: The Winter Bear. 
Illustrated by Erik Blegvad. Col 

line FI Cfi /nn inrocri t\\ 


Graham Greene: The ■ Little Steam- 
roller. (370 02023 5). The Little 
Horse Bus. 1 1 lust ra red by Edward 
Ardizzoue, (370 02022 7). Bodley 
Head. £1.30 each. 

James Reeves: The Lion That Flew. 
Illustrated by Edward Anliz/nne. 
Chatto nnd Windus. £1.70. (7011 
5040 8) 

William Sankom: Skimpy. IMusiru- 
ted by Hilary Abrahams. Deulsch. 
£1.85. (233 36574 2t 

John Cunlifit.: Funner flumes and 
the Snow Picnic. 1 1 lust rated by 
Joan Hickson. Deulsch. £1.60. (23.1 
96572 6) 

Patricia Drew: .Spotter Puff. Chafto 
and Windus. £1.50. (7011 5053 X) 

Ursula Moray Williams: Grand- 
papa's Folly and the Woodworm- 
Bookworm. Illustrated by Faith 
Jacques. Chauo and Windus. 


hick nf n'rwpn.in,,-' who COM Id resist the 
Suott.’r Puli' ivilirh 'iniM witch's classroom with 
S vmmf.S? t*. »»of “The Cauldron ” and 

ki sms i a ■'»-««• - ? 

fisher man’s family for ' igret Gordon's repma- 
learns in 'spot" shoalr :on suffer with Wither and the 
. ' j - u dull story of a hoy’s search 

Another ^ very bnglldi i^j M , |j a ]| 0D11 during which he 
Giandpapas holly and i ^ find accumulates various 
icorm Bookworm which j The brigh , ]>U . tunjs Ul(lk 
antics of an Edwardian I verge on the coy, Another 

a tvoodworm^kiwiw b ^ btt, undnuhied talent is 
ll,H8,coln > Carrick: the fan- 
Rollci -skating bnn^s J f heribboned natchwnrk ilbis- 

- .. . ... .■■ ■ ■ . as in Mr Pedagogue's Sneeze 
_ , r „ .* “busy and bustling m convey 

Robin and Inge Hyman: C lIu the reader. 
the Lion Cub. [Hint 

Yutaku Sugitn. Evans, f f'lty child needs a ” dream ’* 
44784 3) , r U escape not into fumusy but 

. „ . 11 wrld of imagiiuitiiiii' ami 

(08 017794 8). Ome-2-Vl Colours has u )| |] l0 s n . 

.08 017795 Cl it is , carnivnl nigh. 

tl.l.i each. 3 jP° 0r boy is clothed in the 

Giles and 

Walter and the Bdlm S? uj, 

niann. £1.45. (434 94120; i ^Si lf,,l ll ! P ,i s,t ‘J s 
. woi uesign are reniims- 

Malcolm Carrick: Mr ft j 1 J” 1 ^' ^drop, nm Mir 

Sneeze. Illusnaied byl the uriisi is a well 

Dcutsch. £1.75. (2335 geographer and s.age 

Rbmv Ciiari.ip and Buttraj . 

Harlequin and the G|/t quite a dilfei'eill way. 
Colours. Illustrated ,w*l un 8 to the almost univer- 
Cliarlip. Kestrel W) “ Puples, tricks, and puns 
(7226 6050 2) - > * w ords, a superb inter- 

Auce mid Martin P«0*N 4SL ‘bSS. "Ilwi I.’ 1 . Vi™ 

on Wonh. niunnMI 1,1 " 



Michael Bond 
PADDINGTON ON TOP 

Paddington Bear is tn trouble again, His many new adventures 
indude a most eventful visit to.a football match. 

Gerald Durrell 
THE TALKING PARCEL 

A new novel for children, written with Durrell’s own special blend 
“ of humour and ingenuity. £ly$ 


Noel Streatfeild 
WHEN THE SIREN WAILED 

An exciting story set in wartime London from the well-known author j 
o Ballet Shoes , Thursday's Child and many others. Now Streatfeildj 
Who had first-hand experience of bombings as a WVS worker, brings , 
that harrowing period vividly to life for readers of today, j £i‘95 ' 

William Rayner 
BIG MISTER 

A powerful new novel from the author of STAG BOY. Two 
contemporary children are transported back through time to the 
Industrial Revolution. £i‘pS 

Richard Scarry 
CARS & TRUCKS & THINGS THAT GO! 

Scarry s. popular Busytown animals are up to all kinds of hilanoM 
s^tics. on wheels in his new book, full of the characteristic busy^ 
detail that fasdMtes children. ■ . 


Aq 









Felicia Law 
CALL IT CRAFT: Card Junk 

^aginative and stimulating series of craft books devised by 
J% headmistress. The first titles, carefully structured to match 
toil 8 d ? Velo phig manipulative ability, show how an enormous 
^ °f articles can be made using the njost basic materials. 

g* . _ _ . !_ 


£1-50 each 


NEW WORLD OF KNOWLEDGE 


Science & Invention 
Lands & Peoples 

5 fw, titles in a series of one-subject encyclopecfe that has 
gi^'wed for its modern presentation and value for money, 
r colour throughout and comprehensive indexes. £-‘5° 

David Macaulay 
• CATHEDRAL 

fe-up. for the Caldecott Medal in America, thisoutstandingly 
; f fu l picture book for all ages describes each stage in the building 
: °f an. imaginary French medieval cathedral. £i'95 


A most unusual seasonal picture book, illustrated in the soft muted 

tones of winter. £ 1*50 

Tomi Ungerer 
A STORYBOOK 

Tomi Ungerer, widely acclaimed for his highly original style of 
illustration, has collected together five classic rairytales for children; 

f.i-95 ■■■■.. 
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Straight into strange lands 


I iD ren's writing 
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Time machines 


as creators 


n i.ii iimuuis : 

i'liL' 1.:M iif ilu- |{ tally Cmi | WImik;. 

Cull in-. Li 'ili (HI) IS I 4 (i I Ki 
M-. 1 CAI 1 » IHJKIUXI. : ~~ 

ThcT.iiUn^ Pared 

Cnl I iil-i L 1 . 9.1 I IX) I 8432 H Ij 

. 11.1 II V STEWART : 
l.iulii aruf the Slur I In i so 
IlhiMi ait-'ri l«y (Jinn El'Atliillo 
I.cici’iicr : lirmkliuinptnn. £ 1 . 5 ( 1 . 
(140 1 * 1171 ) 


Thun.' will iwvur lie a sugar shorf- 
age while Julie Kd wards writes child- 
ren'; * I mnks. Keller known as Julie 
Andrews, she lm*t uIkiik limed ilu* 
■nodes i .si|i(iriiifiij for tho ladle. 
The l.ast of the Really (iirtii 
WlumRilviHlles Is, ncco riling to the 
blurli, “ u marvellous odyssey ", 
which means dial it inkcs tis only 
Imcresi fnmi die traditional frame- 
works uf Qiiusl and Voyage. The 
abject of ibis quest, iindor taken by 
three American children and l he 
obligainry eccentric professor (cal- 
led Suvim i und a Ntibe! prizewinner 
at. (hat), is the Whatigdoodlc, u 
smallish nmnse with bedroom slip- 
pers atiadu-d. 

If iIiri doesn’t seem worth the 
journey, there are other iinaginnry 


i i>Miiif »■ ; • iliu I'nnk. i-'luiiei live-., 
Sidi-'.vimlei s, Sr. l uiiji C.ihimiis - . . 
Inn ihiii's jiroh.ihly enough rn slnnv 
i In* mi-.h-m.isli nr' hurra wings .ind 
fci-bli: i ii v fill ion. Thu bust cliiii .iciei 
i*. 1 1 in Will I f Is.- I! in], .< wiiii'eil Fiiss.iii- 
di.i who cmiches liei warnings in the 
farm of cliches, which is perhaps 
ivliv -lie si-eii is so iniicli ar In mi l- in 
(In- hunk. 

There is no iiierililbiliLy ol' liici- 
■lent in drscriiMiun, no lin-niiiiiilde 
inmiieiii tli.u cmiJd li.iw cmiie mily 
I'iiiiii rli is wiiler and ibis honk. Inn 
there is ti Message. I'e.ice anil the 
respiHisibiliiy demanded l>y die 
slnd.v >if gi-nciics are srrioiisly riis- 
ens led by [lie pro feasor and the 
children, lun these jiourisliiiig ideas 
ure si i rink led so finely over sudi 
qii.nnlries of iv hipped crciini amt 
svniji Ll ml they are likely in In* 
lliinwn up jikI iivv.iy i villi die resi. 

If Julie I'd wards has cluiued an 
vinsiiLisfucioi-y ndyssoy, uben Gerald 
Du reel I in The Talking Parcel has 
written ai least an cn-icrtuiitiiig 
Iliad. Verbal felicity is iuh Ills 
strung suit (ilinugli those wlio 
laughed oi the Bundle Bunitrinkoi 
will he amused by the name nf 
llengist Ilmmibal Jimkeibornr) and 
My dialog i a is not an inspi red n.mio 
fin u cumury of fabulous animals. 
But when it comes to the naming 
of beasts lie wisely sticks to the 
Bestiaries: the villains are the 

Cockatrices, who have staged a 


( chambers ) 

8 °°>J 


The flrsl lilies In a now scries (nr inquiring children 
ol a upwards: 

Simply wrlllen, brightly Xlustialrui information books on 
Varied topics. 

Chambers Quest Books 

Where do Ihingt come from? 

Oil (0 55 0 31922 0) Glass { 0 550 31921 2) 

How life goes on 

Thu Bull erf ly (0 650 31912 3 ) Tire r t og (0 550 J/fil/ flj ' 

Tales From history 

The Flying Balloon (d 550 31902 6) . 
each £loo net 

JONATHAN -in the jungle 



The author Aklhiro Mogl sonda a bored -IHtlg boy on a 
J 1 n8,e J OUr ?® V: " n e, «P han! - « 'Hpn and a kangaroo 

chum him along the strangest road he or you hRVe ever ' 

, seen. 

Jonathan In Iho Jungle (0 550 7) cpas net • ‘ 

•*• •••••••••*•■*•••••*• •■•eeee*e*e*^**e#o^#^*®o M 

Chambers 

11 Thisfle Street Eclhburgh EH 2 IDG 


, in ili mi. v lid. enver in M> tlmlugia 
i'ioiii 1 liu he 1 k* vnleui diiuiurship ul" 
v.i/ai ■! .|iiiiI:<.'|Iil*i ry. .nnl die guml- 
I ic-. iiiriink' la'ilTuir.. I- ireilr.ikcs, 
Mcniliiiils .111*1 a Sum So jicilt. Bui 
il yuii use i)l her pciqili-X legellils. 
ynu iHighi in uljf.v the rule-;: flu nm 
iitiilliplv the IMnieni:: when 

iiiiii|tiviiL-.i i> wliai ii is all .liimil. ilu 
uni il.ivdfy iwiiM'fs 111 vi h i cul 
ami tin nm niitku the (In-ii-iirii 
plural .mil cine. 

i in wri er, Mr Dun-ell can he very 
funny .inti Hihelred ilic Master 
Spy. Ttiinl uf many disguises, is 
■1 genuinely cnuiic criNiiirm in spin.* 
nf his nniiccess.iry Cuckney accent. 
Thu Tiilkiiig Parcel itself cun tains a 
parrot culjahiting wiili an over- 
snlitiimis female spider, wlm lead 
three iwenlieih-ccntiiry children 
in in Myilniliigia. apparently si 1 lul- 
led .siimcwlit'i e near Alliens. The 
climax nf rhi'ii ailveniures i» die 
Ramie nf Cockatrice Cusrle, full oF 
incident and exrjli'iiiriM, ivilli die 
viNaiiM being nverulM own in a 
I'oiiiitoi-riiiip involving gulden can- 
nun balls and pisiols InHcIetl with 
I liven tier warer. Heady stuff, but 
there are no in juries beyond one 
cn.se of burns and widespread sneez- 
ing fils aiming the enemy. Ft is all 
a jolly holiday from reality, all the 
fun of the battlefield with safe toy 
soldiers. At least real myiliolugy 
teaches you that fighting hurts. 

These two glossy-covered and 
colourful books from Collins easily 
outshine die dull presen tai inn oF 
1 lHl ^ Horse from 

lirocbhainptoii but are blazed into 
iiKigiuficnnce by its story. One rea- 
tfon [1 is so much better than Lhe 
nrber L«vo is Him it is based on a 
simple Inn brilliant Ideu— a cyoHcal 
journey througli rlie signs of the 
/odnic. The cnucepr is complete, 
wlucli means nhnr Mary Stewart 
does not have to fall hack on causc- 
ess eflccts. It also gives the writ- 
mg great cmifidetice, though there 
is uii occasiomil over-intimacy with 
tile reader which jars in such a 
rune less story. 

Ludo is searching for his old 
noise Rentl when lie fulls thru ugh 
°i cr ® vasso bi 'the snow, into 
rlie House of Sagittn rius. The 
Archer, wlm has fused with the 
classical centaur Chiron, gives 
Ludn a choice: he nmy either go 
home in safety, nr follow Rent! m 
son re h , uf his equine destinv 
through the perilous Star-Country 
* ot,, ’ac. Ludo accepts the 
challenge and travels dirough the 
twelve Houses, each with its dif- 
ferent guardian, until lie reaches 
mo deadly Scorpion end Rentl ’s 
»l»lenthd anotilieosis as a golden 
h-? ed n L, Sun-chariot. Unlike 
■□ili oils Whang doodleloiid and bal- 
lnst-free Mytlioiogiu, the Star- 
t-Otinn-y has sometliiug real 10 say 
about life and death. J 
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Mary Hoffman 


Three Imoks in which lhe ordiiiary 
world is in 1 ur rn pied by the presence 
uf snitieihiug uxtruordinury : a 

shadow of the past, a parallel time, 
and un uncic u evil force. The sec- 
ret of ihe genre of intrusive fantasy 
is that the real world is of the 
utmost importance, fur without it 
tltc faniasy cannot exist. Sylvia Fair 
in The Ivory Anvil lias understood 
tills. Sn deftly lias the super- normal 
been laced imo the normnl that 
the reader ends up with uii odd hut 
pi cush nt feeling that ii all just 
might have happened. 

The real world of The Ivory Anvil 
is a small Welsh market town. A11 1111 
is new rn Nuntyglyn, and she sur- 
prises Sinned Jones wirli her atti- 
tudes — her apparently flippant, re- 
action rn the countryside and her 
shock nt the splendid local 
eccciiirics such as Doubting Thomas 
with ills flock of invisible sheep. 
Anna in her turn is disconcerted by 
Sloued's abstracted mnndiness and 
her acceptance of a new order which 
destroys the post, flooding valleys 
to create reservoirs. Each girl has a 
profound effect on the other, and 
their growing relationship Is 
worked into the fabric of the story, 
which begins when Sioned Is lent 
d puzzle by one of the strange Mere- 
dith sisters. 

It is a beautiful ivory cube, made 
up, says Dinah Meredith, of . 14.1 
pieces — rliut’s seven times seven 
times seven, thinks Shined inline 
diutely, ihe realization falling 
Into her miiul long before she 
could possibly have worked it 
out. Is tho puzzle exerting a 
force on her, or is It merely ihut 
Sioned lias a feeling for beautiful 
tilings and u vivid imagination ? 
Miss Fair enjoys this sort of 
equivocation, introducing a nicely 
cerebral quality imo her fantasy. 
It is not all in the mind Lhough : the 
tiny anvil-shaped gap I11 the puzzle 
is real enough. The search for the 
missing piece takes the girls to the 
newly exposed ruins of a house that 
was pulled down when the valley 
was flooded. Here the ivory anvil 
Is found, in the place it had been 
dropped almost a century before 


T inemisliin 

develop-, between the two very dip 
fere ill girls. Wales plays an in 
an supportin'' role, and ihe com- 
pelling nanirul descriptions are 
essential id the story itself. 

The Dragon Clock is a much mora 
modest affair, hut useful since ii is 
win ten for the neglected round- 
alHiitr-tens. When the lacquered 
drngnn clock strikes twelve 
Andrew’s golden bird turns imo 
Ijrtlc Princess Pluntpearl and the 
dragons from the clock come in life. 
The fight to save Plumpcaii'a king- 
dom from the clutches of a cold- 
eyed sorcerer takes the children on 
a journey through dense forest, 
across the lands of rhe dragon 
people, hack Into the real world 
where a friendly dragon becomes 
ail embarrassment, and on to the 
final confront a tio 11 outside (ha 
Princess’s palace. This is a likable 
story with some good ideas (the 
toothy drngnn people are especially 
sinister ), but there is no characteri- 
zation and, although journeys have a 
way of being episodic, belter organi- 
zation could have imide each episode 
relevant to the whole. 

From h simple linear plot to one 
of immense complexity that travels 
confidently over several ceaiurles. 
across pantile] world frontiers, and 
even into outer-space. The Con- 
jurer’s Box opens with a beguiling 
theory that will reassure adult 
readers worried about becoming 
over-acquisitive. Tilings — that is, in- 
animate objects acquired and 
owned by humans — are not lnani- ■ 
mute at all but invested with life 
by the love and attention of their 
owners. By taking Tilings Imo her 
power, tile Green Lady, a rejected 
Old God, hopes to tap human 
strength. Essential to her purpose is 
Henry Pur fridge’s conjuring grand- 
father's box, Henry’s scepticism 
about talking cals and suspicious- 
luuklng hnwler-hatled gents taking 
to flight (literally), leads lura 
straight into rlie Ludv's hands. In - 
a denouement that sacrifices quality 
to quantity, the liuly and the box • 
are pushed 10 extinction in the 
spaci? tiini lies between this world 
and the Other. 

Ann Lawrence’s first two books i 
for children were stylish off-beat .. . 
talus with a timeless quality that ; 
set them in the Farjeon and Tliur- . 
ber class. The load of old-fashioned 
junk piled into The Conjurers Box . 
cannot quite smother Miss U«f ,r, 
fence's humour and originality, bur . 
it is odd that a writer formerly so 
dependent 011 restraint should hava , 
shown sn little here. 

Sarah Hayes -■ 


Morning on the hirer 
■ ..,. ar ise and rhe river is Mill 
-• ihe niountins ure invely and 
'.jtjjrd (0 be seen ami it uico 
, jour own so pices fail «n«l 
-w am glad we came have a 
£,0 go when wo waul 10 he 
1 and after n link 1 lime yoii 
atoaforsc all lvv.se* Is and uii 
-irem colours, ducks took off 
-a ihe water and bird ure sing 
'L- ik all liiddin in the trees 
sou know they are there if 
1 j ore lucky you will see a girl 
fiaribbin in her hair but bread 
‘riwiis urn and the brid will 
-a down and eat they you get 
ajour boat and then go to the 
kck of river os so called by nil 
hi in canade you see you can 
' Imn of a river wide the bigesl 
.41 you ever seen is the best 
ban of all and and Unit yuu 
itdiny it so nice and huiiyful 
' ti ten is keened for another day 
.'ipepDie is left for me 10 open 
rimy present is the world in 
ilinalceuess got the best Uveped 
b iter end always. 

‘a is Decia saying here? She 


Backward glances 


i eitita, telling what happens: 
nnmrise and ihe river is still, 
ate mountains ure lovely, uml 
■jhfad to he seen. And It's nice 
ft® own, so peaceful. ...” Ii is 
jMtiiig 10 see that her nun alive 
j? (in form of a chain. She 
body is not trying tu put down 
ifwf seouenco of events. She is 
ifbg the film, letting her 
jaKikns of 1 lie images and nf 
hawd they induced in her spill 
ys tne paper. She is nm self- 
yaws about ihis kind nf writ- 
Hi ihe really loves talking <111 
wand her sinrics ure ofien 11 
jptof happenings mul 1 hough ts. 
I* 5 ®™ not dash 1 his piece of 
i? jwa- She wrote quiiv care- 
14 m half an hour, and she was 
w imh whut she hud done, 
M%wnh lhe ending. 

j® t chant, and nt the end It 
5“ * Rhapsody, a vision or 
' X 9 « wuiT deuv it's so 
SnfiM. The liest is kept 
twiner day, (he present is left 
■ 7, 1 “'id my present is 
d -' (-'tin fi ilence of 

m (hnt SL'iueiicc Is um.iz- 
L 1 0ccifl wrote this 
JJJtteyeii, ai it T,oiulun cninpi u- 
* •* very unlikely 

^ will aver win The Times 
biory competition. 

lo look at cliildi-en 
we must look at all 
Et? *£? Bl what thuy are writ- 
■ Bre WOu Id be no point 
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PENELOPE FARMER : ~ ~~ “ boi « 

William and Mary house 

Chatto and Windus. £ 1 . 80 . ( 9701 ] mansi < 
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SOGER PILKINGTON 1 like” 

The Grinering Tide who^Y 

Deutsch. £ 1 . 50 . (23 3 96553 X) Sms 
RUTS AINSWORTH : " husbai 

the Phantom FIshcrbOy names 

Illustrated by Shirjcy Hughes a Swe 

Deutsch. £ 1 . 75 . (233 96569 6) 

' . " ~i . forgeti 

The “ use " of ghost stories may be woven 
obvious 10 die psychologist. Ghosts past- 
give us .some tiling impersonal to In on 
Fear. Apparitions, visions, night- hie 'A 
itim-es and suchlike s “ belong to our should 

iflllfnb ,ves ’, thoi, Bh they hiay be tifully 
“? “ b , 01,t “ur outer lives in and si 
the physical natural ’ world ". The the be 
qqotetiqn is from Aidam Chain, explan 
bers’^ attractive PufFin Book . of roK 
PJwsts und < Haunting, But to n 
children their uselessness Is part of a Pe, ? < 
fheir attraction, As Gillian Averv B , encl1 
has said, children always resist jm- Ju lBt . 
provemc.it, and .10 one could sug- fe,. n 
Rest that ghosts will belp you “ 0 Wab f 
pass exams bi‘ be a better member comp ^ 
of the ' community. The ATmada ‘V?*?-* 1 
i Ghost Books sel I in vast, q nan U ties Jj J 1 ® j . 
to ^iddren wetting to. be fright 

Nina Beaclicroft .lias been tp. ,° 1 ^ 1 


terri to rv before. Cold Christmas is 
I) or third book and it is an extra- 
rnely good one. She subtitles It. “ A 
Ghost Stoi-y ", which gives her a 
head start, but it is also a book 
about human relations. It is an 
Ironically observed picture of a 
house party in a decaying Georgian 
mansion. Josephine and her rather 
conventional patents are spending 
Christinas (for reasons that— un- 
“P the rest of the story— do not 
wholly convince) with the Swifts. 

B1 r e highly recognizable, 
1970 s family;' television actor 
husband flirting with one of 
his guests, spoilt children with 
names like Simon and Miranda, 
a Swedish au-pair girl, and so on. 
ine adults : veer between Intense 
concern rni inn on rhi? rhildrar* » n d 
forgetting all about them. Bright, 
tense episodes in the' present are 
woven with darker stuff from the 
past— *he darkness people ' lived 
In once . 'oscnliine savs. shlver- 
liig. And. it is hot a darkness we 
should ignore. The balance Ls beau- 
tifully held, the whole well-knit 
and satisfying : a ghost story like all 
the best ghost stories, without neat 

rounded^ 0118 ^ Ut ^'^hdnating and' 

, Farmer * Hke Nina 
Bench n op hnu « n oor j ■■v)ri n c t f(i< 

what is alive In Iter. She chooses 
f,?„. nghl dories for her talent. 
Wilhatn mid Mary \ s a much less 
complex- and subtile story ■ than her 
pmeiiificcm Vhtnla > e „„ e . 
(fnies and A Castle of Bone. If to 
an aduic Ii js. therefnire, less in- 
tei*e sting, ii still has much . of : the 
old ma^ic. j • 1 

M*' 5 new is again about t|he 


nature of reality (“the different : j 
sorts nf realness”, as Mary putt Hh ; ;4 
but most simply it is about tiw • 3 
children thrown together in tiie ■..« 
strange holiday world of a uoarfl- ■ ,( 
ing-scnool. They find themselves ^ 
able, mysteriously, to move )iju ' ■ > * 
picture, a film still, a photograp 1 
a poem, their own dwtrings. TW . ... 
catalyst is a shell, and the sj*r. i{ 
through these strange sea worWJ r -i-jj 
for the shell’s other half. TJ«r 
adventures are at times terr 1. ..ft \ 
at times ludicrous. The »M i » 1 
always sure, die pattern a' e :A 
carefully engineered, but diere r,-;j 

plenty of insights and delights. . 

fn The Ormering Tide we » 'A 

back to ghosts. Andrew wax 
the Jersey night to see | 

Spanish ships lured on to JjL-n, 
of St Ouen’s Bay by . v” 18 ^ ,a 
Everything is frighteningly ^ 15 
but the year turns oat o m ■* . 
not 1974 . Moreover Maria, the . . 
who plays with him, and A i n(jt : s 
the loctd fisherpian, ore “ a °ij lt |e 
what tiiey seem. The P Jot Q good- 
too complicated for but 

There are some fine pasw* 
others are stilted and tedious. 

The "Tales of 

Magic '* in Ruth Ainswortt is » for ^ 
tion are strangely pedes fl gB *.t 

« 2 k Liiv So* k 


■■ niore would be IK) point 
ffl 1 ? an argument ahnut 
JP D ? ia s story is « liii J ” nr 
it ' t L * a serious piece nf 
tetbi I, 5 he had worked at. I 
ifa ‘ S end it bccume-t a 
lal,,."™ popeful M moment 

work 'ami 0, * 111 lt 0,,L- 

[i»v,“ r . k .,“ mo ng many hecjusc. 

?.SS*5’ Uocid is 

, 1 good deal at school. 

asked to du a 
t fa i,, -? fi . ^ ase d on a lesson 
bit thirL bc e . n Riven, or a 
i5ib ju«t{ been read, 

iiit [n w “ fel, l be expet icil 10 
?>« t« answcr r,,,lv v.liat is 

'tenittpo question, and t» me 
B pllfhle U» the ,t. li- 
ter K}"8. m the attituilrc 
**&*•'.*» might he 
M 'J kind of task, 
^ in uj " A ebatty. evocative 
i hu description of the 


niiMV rojuirgi tui ion of informal imi 
tliiit lias already l»een pinvidcd in 
tho leaf I lev's language. 

Wlien ive 1 1 ki Ic ui children's 
willing, Mien, wo nugln 10 he aware 
nr prof ess rni her dm 11 product. 
( hi Idre 11 0:111 wrile superbly— there 
ure enough published collections of 
poo ills and stories to .show dial. 
Bui if we foiK'omruie only on die 
ways in wiiifh ciiildmi’s writing is 
clnso 10 uJuh writing and lo 
"url.", wo run die risk of under' 
yaluuig all those other, more 
infoi-nml prmluciimis, which take 
dioir iniporlance from the role they 
play iu ,1 child’s learning and their 
reialioii in his experience. Wo 
may also he pulling ion much vahm 
nn work which is derivative and 
which apes uduli models. 

Cunipotitiiins for child writers ini- 
fur innately tend to produce the lat- 
ter kind nf writing. That is wily The 
Times Anthology of Childrens 
Stories is sunic-how an unsatisfying 
book, lhe writing is highly compe- 
tent, 1 lie atories are well structured, 
and they ure told with style, and 
often with zest. Only two stayed in 
my bend — ait 11 11 comfortable piece by 
Alison Fenton culled "The Lug- 
gage” and Josephine Lee's powerful 
study of rejection "... But you 
promised The general impression 
left hy ihe umhnlogy is of clever 
children performing with aplomb 
and so in clinics with superb imitative 
skill, hut without having anything to 
suy (lull it is very important to them. 
There are coiisidcrablo achieve- 
ments, Ihil nn the whole they ure 
U'chnicul achievements and ns such 
a link* hollow, iu the same way that 
the work of any writer who is pri- 
marily a stylist is less satisfying than 
that 11 T one whose work is rooted in 
direct, rather limn literary, experi 
dice. 

Of course children must he free 
to try mu new forms mid copy styles. 
This is, lu sonic extent, a necessary 
part of beginning to write. Writing, 
like speaking, is both a privnlu and 
a public tiling, and part of the pro- 
cess of developing one's own voice 
ur line’s own style is exposure to n 

nf cither people’s styles. Child- 

1 eii's reading will obviously have u 
rim '.id era hie influence on their writ- 
ing Until all these influences are 
assimi luted, some of llicir writing is 
likely to lie experimental und, pos 
aildy, plagiarizing. U is important 
1 Imi children should try their hands 
at (his kind of pastiche, if they feel 
like it- Uui it is also important that 
they should not lie expected to per- 
form to older, and ihai their tea- 
chers and parents should value every 
piece of writing that they have 
worked ni seriously, and not onlv 
1l1n.se which are cute, clever, or skil- 
ful parodies. 


WI1.11 are [lie models 1I1.11 iJiilili <-n 
i>.ise Mi err writing on? Of hhiim; 
nicy use wliuievcr is to liaiid-v.liich 
may lie Enid Blyton, or Janies Ibnnl, 
-f C£ i Hughes, or FetiiVoui. But 
it Lhey confined their reading to 
inose bonks that are writ ten espe- 
cially tor them, whit 1 kind of w riling 
would be likely to come 011L ? Wc 
are frequently told that we are 
living in a golden ago nf children’s 
fiction. Is tliis uiie? "Children's 
Literature” is certainly a flourish- 
ing indjfirn. As ilie piles n[ books 
grow, however, it becomes apparem 
that adults writing for children ure 
sonic-iimes engaging in a very 
curious ncLiviry. For one tiling, 11 
is obvious that a large pan nf die 
audience for honks like Watershij) 
Down, The //ohfu't and lied Shift is 
made up of adults. It is adults who 
publish and review and buy child- 
ren's books, and hold conferences 
on them und write article.; nbuui 
them. It may be that Children's 
Literature is 111 fact a new branch 
of adult fiction, a branch that is 
attracting more and moru writers 
Eor whom, for one reason ur aim l her, 
adult fictiuit seems to offer less 
opportunities than it did. l’erliups 
one might attempt 10 construct a 
stereotype of such a writer. He fur 
she) is an introspective and sensitive 
person. When he writes about 
children in his books he draws 
extensively on his own memories 
of childhood. There is an element 
uf nostalgia in what lie writes, and 
an element of escapism. Like all 
writers, in writing he constructs a 
world— but the world of nn novels 
can more easily be simplified and 
idealized. He has always been un 
avid reader, and his own style is 
highly literary. He is, inevitably, 
middle-class. Books like his are not 
necessarily the ones which find 
popularity with most children. 

There is of course much good writ- 
ing for children. But I think there 
is more that is too selfconscious, 
nrch and whimsical in its tone. Many 
books that ure produced for young 
children now are wonderfully tlnto- 
t rated and designed, but the stories 
are often empty fantasies, the style 
faux-naif. These influences are more 
likely in produce skilful literary 
exercises than truly exploratory and 
thoughtful writing. Ir is bard to 
write for children 111 a way that is 
real and uupatronisung, but it is very 
important that they meet stories 
which are nioro than whimsy, which 
handle strong emotions of fear and 
courage, like Ted Hughes s fteftw 
Man, or which show, like Philippa 
Pearce’s A Dog so Small how 011c 
must, finally, live in the rea wor d 
and not in tiie self-conuuned world 
nf the imagination. 

Myra Barrs 


Fast moving stories 


ations catch the uuw« *'-, j}8Si mt ,t 
There will be * 
shivers, but no “H* 0 ^ri« Phan** 1 
ntares after reading 1 " ■ -S 

AnnTh w>ife|| 


oae Pj c hcd at random 
«' .Wi - S dton| Ufa. Its 
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& ^ Slow :{? for , u . variety of 

Si tlqS ^ Endings, to 
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DOUGLAS RUT1IKRFORD : 

Hally to the Heath 

Collins. £ 1 . 95 . (00 184709 00 

RONALD WELCH 

Zulu Warrior 

Illustrated by David Harris 

Newton Abbot : David and Charles- 

£ 1 . 60 . (7153 G 555 X). 

Adventure yarns are “ f ''f f '? ll,p 0 
1 at in n 10 any writer. They J00K so 
imw— iuht keep things happening 
fast t-nougli to create their own 
niiiniu muni. Douglas Rl ' t,, ^° r ‘ | J 
Rally to the Death u 1 a ■ « 
point. It's a ornie s nry wit a 

*iaSL - 

safety Iliriu-M. a flame-proof oroi- 
all, a rally checkpoiut With Kni 
nutcy and enthusiasm. He doesn 
iust talk about tyres, but about 
Ditnlup Ms Mfc U tyres ; lie dnesn 
send his heroes round Sharp 
comers without 
tie * r they use and tw 
moment Utoy climific down, f 
kind of knowledge, put Wtt m -o 
concise unadorned sjyk, gerwrates 
a sense of immediacy, l he speed 01 
die 'narrative sweeps ai pninrs of 
detail along with it, so fo . 
length of the book it feels HM a 

real and exciting world. . 

Sad. then, that when he turn* to 
iiuople, Mr Rutherford is i»uch 

vile A esnrin MOOS W® 
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established her Independence, 

■ hanks to her phenomenal success 
as a fashion model It is arguable, 
though, that the characters don t 
matter; that they are just there to 
take the hard knocks the storyline 
hands out. Certainly It is lhe 
environment itself— cars and Fast 
driving— that the reader will want 
to Identify with. The blankness of 
ihe characters is something he fills 
in for himself. 

Not as Fast movjng but as strong 
0.1 minute detail, is Ronald Welch s 
Zulu Warrior. Ine title is a bit of 
a cheat, because the book is not 
about a Zulu warrior at all— its 
about a young British officer, in 
the Zulu Wars of the 1870 s. fiio 
publishers’ blurb stresses the fac- 
tual basis of it all, hut [his does 
not really go very deep. The book s 
accuracy is at Oie level of using 
names of real people where pos- 
sible; being able to describe uni- 
forms. and providing dull but 
accurate sketch maps. It gives little 
insight Into the facts which 11 
records. At one point, the hero is 
allowed ro indulge his Philosophic 
doubt after shooting half a dozen 
Zulus, "The Europeans. had spread 
like locusts over South Africa, tak- 
na the best land for themselves 
riesoite the protests of the natives. 
Must the weak always give wav to. 
Hie strong ? ” but later, he is back 
fwTi Proper hero. He would 
make the Zulus pay dearly 111 the 
next half hour; and by the expreB 
sion o» the faces around bum (he 
whole garrison felt the same. So 
we’re back to cowboys and IildiaJis. 

Michael Yates 
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ucr Good tidings 
from Faber! 




The Best Christmas Pageant Ever 

BARBABA ROBINSON 

When the wornt children iu i lie world took over the Christ in six 
pagotuit, the story of the Nativity gained new meaning for 
nudience and actors alike. Ill nst ruled. bv Judith Gwyn Brown. 
£1-60 

Melanie Brown and the Jar of Sweets 

PAMELA OLDFIELD 

Melanie is now six and as irrepressible as ever, both nt home 
and at school. Illustrated by Carolyn Din an. £1-50 

The Cricket Term 

ANTONIA FOREST 

The Marlows are back - with Nicola's eyes on the intor-lorm 
cricket cup and Lawrie equally determined to play Caliban 
rather than Ariel i n the school production of The Tempest. 
A'2-50 

The Men from P.I.G. and R.O.B.O.T. 

HARRY HARRISON 

A hilarious science fiction senri-up exposing the lighter side of 
interplanetary technology. £1-85 


Star Dog ^ 

A. M. LIGHTNER 

A strange telepathy between boy and dog makes this story of 
the future one that will appeal also to animal lovers. £1 76 

The Snake and the Olive - ' 1 ' 

IONA McGREGOR 

A vivid historical novel about Hippocrates of Cos, who had to 
overcome doubt and disillusionment before he could use his 
gift of healing. £2-25 

Living in Imperial Rome 

EILIS DILLON 

Fdur widely differing households in Trajan’s Rome are 
brought to life as they go about their everyday affairs. 
Illustrated by Rich ard Kennedy. £2*40 
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Make a Mobile 

KATE POUNTNEY 

Clear and colourful diagrams will enable children to make 
their own ingenious and inexpensive Christmas decorations. 
£1-80- 

Your Book of Table Tricks 

GEOFFREY LAMB 

Simple but effective tricka with explanatory diagrams where 
rieeoBsary are ideal for fani i ly entertain ment at Christmas. 

$1/40 
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NURSERY STORIES 


Wr, 





II- YOU SHOULD 
MEET A 
CROCODILE 


0ver 100 * un P oems and 

nonsense rhymes selec- 
' led for their a PP eal i0 

young children. Com- 
piled by Margaret Mayo and illustrated in full-colour by 
Carol Barker. They form a rich source of entertainment 
and amusement. £2.25 

THE CAT BOOK 

An illustrated collection, compiled by Richard Shaw, of 
poems, fables, stories and songs by well-known writers 
and artists. A companion volume to The Owl Book, The 
Fox Book and The Frog Book. £1.40 

WILLIE WINKIE 

Kaj Beckman's imaginative full colour pictures exactly 
match the mood of the seven stories told by Willie Winkle 
in this, surprisingly, not-so-wefl- known Mans Christian 
Andersen tale. £1.40 

THE PRINCESS AND THE SWINEHERD 

The delightfully wry Hans Christian Andersen story of 
a spoiled Princess who scorns the love of an honourable 
Prince, but showers a hundred kisses upon the swine- 
herd in order to get a pretty plaything. £ 1.30 

FUN WITH SHAPES AND PATTERNS 

Almost everywhere we look we see examples of the way 
that shapes and patterns are organised Into formal 
designs. G. C. Payne discusses design techniques and 
gives simple, clear instructions for making patterns using 
everyday materials. £/.60 

KAYE & WARD, 21 New Street, London EC2 



Nursery verses 


MILAN ALIHIIISON ( Keillor): 

Cukes and Custard 

INii'iiraied by Hulun Oxen bury 

Ilciiic- manu. £3 .75. (.434 49260U 0| 

A Peck of Pepper 
Illustrated by Faith Juqties 
Cli.itiu and VViiidns. £1.25. (7011 

504.1 2) 

PEGfiY BLAKELEY (Compiler): 
Cherry Slones 

Illustrated by Frank Francis 
A. and C. Black . 8Sp. [7136 1482 X) 
WALL ACE TRIPP; 

A Great Rig Ugly Mail Came Up 
and Tied His Horse to Me 
A Book of Nonsense Verse 
Illustrated by Wallace Tripp 
Wor ld’s Wor k. E1.95 . <437 81217 0) 
JOHN VERNON LORD: 

Mr Mead and liis Garden 
Cape. £1.50. (224 01041 7) 

Children still insult each other 
in rhyme, naughty limericks 
sweep through the school play* 
ground, and nursery rhymes 
remain universally popular. Collect* 
Ing such things was once 
the province of folklore societies ; 
now, and for some time, they have 
formed the must popular texts for 
picture books. 

Cakes and Custard Is an antho- 
logy of this sort chosen by Brian 
Alderson iu rite best tradition. 
Favourites arc mixed with the less 
familiar; there is also a variety of 
moods, well brought out by Helen 
Oxenbury’s superb illustrations. A 
ly-rlcal atmosphere gives way to 
hair-curlers and carpet-slippers ; 
the pathos of “ 1 am a liudc beggar 
giirl *' contrasts with a tense wed- 
cfeng tableau, wife and mother-in- 
law lynx-eyed, poised to pounce: 
“When a man marries his trouble 
begins.” There are even a few 
pictures in thoroughly bad taste, 
another tradition of nursery rhyme 
cod lections before they became 
| ultra-respectable. Here there Is a 
revolting barber’s . shop scene, 
where the mason lias his nose cut 
off, and a picture of n cow being 
swallowed head first by Robin die 
Bobbin, looking like an engorged 
python. 

What faults remain are small 
ones: the rhyme on die end-paper 
seems needlessly .perverse for 
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bildren’s 


| , r.jvful annual uvvni ihu .'mi; 
Mjiirar National hxliibmmi ul 
Aft is a welcome digrev 
i. from the usual mi ml »f Wc\si 
’'jt shows. Uninfluenced by m l 
**ia»nts, free of irt-ndine.ss, the 
A-oess of the children’s vision 
adult perceptions, us dues 
'b b«t art. As in ptw ywn-s, 
tfjs an exciting nmgo nf 
i’l'.jMMcht*, oil. Pen. wax-resisi, 
ii'iiiyon. and that latest addition 
i-ji children's drawing kits, the 












The Ohl Man thrown downstairs : Helen Oxctiburtfs 
“ Goosey/ Goosey Gander " from Cakes and Custard. 


tar is ’ is surely lost if few modern 
children know what real Latin 
sounds like, let alone mock ver- 
sions. Again, keeping a Boo like 
“ And half o’t out away ” from 
" There were three jovial 
Welshmen” seems oddly faitmuilto 
an archaic elision when Mr Alder- 
son has not hesitated to make 
alterations to words elsewhere. But 
in a book of such sumptuous 
artistry, with pictures set in 
rounds, ovals and squares, some- 
times Jit soft colours, elsewhere in 
a fate line, with enough variety to 
justify a team of different iliustra- 
t»ia, these are small complaints. 

There is more skilful artistry in 
? 0 J~ eck Pepper , a reissue of an 

i813 volume of tongue-twisters • 
with pictures by Faith Jaques to 
matob the period. Plump Georgian 
ladies jostle with misshapen 
characters like Humphrey Hunch- 
back or Matthew Mendlegs, against 
meticulously detailed backgrounds, 
A pity such elegance is wasted on 
a device as basically feeble as the 
tongue-twister. 

1,1 Cherry Stones Peggy Blakeley 
has ■ also c&iosen some traditional 
rhymes and jingles, illustrated with 
a tot of splash but no real flair by 
Frank Francis. Same of the rhymes, 
for remembering the colours of the 
rainbow, or the modern equivalents 
°E Roman numerals, aTe useful hs 
well as entertaining, ’ hut ' this 
remains a very slim book. ' 


Folk heroes 

Among the plethora of picture 
books published each year clas- 
sic tales are continually revived, 
while folk legends are dredged from 
every country on earth. Does this 
indicate the perennial freshness of 
the old stories, or the desire of yet 
another artist to try his hand at 
Interpretation ? There is some truth 
in both reasons, and wh.it enrping 
critic would deny tin* pleasure 
gained from a Reeves adaptation, 
or a Wjllinnis-Ellis collection of 
fairy stories : who. Indeed, would be 
without Mervyn Peake's eerie draw- 
ings or Maurice Sendak’s inspired 
weirdness to illustrate the familiar 
words. The standard of these books, 
however, varies so much ; many new 
editions make the heart sink at the 
sight of another pedestrian revamp- 
ing of the text, one more lavish yet 
mediocre collection of pictures. 

Paul and Dorothy Goble have 
made their mark already with their 
beautifully illustrated Red Indian 
stories. The Friendly ' Wolf retells 
a legend of two lost children helped 
by a great wolf, who leads them 
home and then befriends tlielr tribe. 
The simple narrative is made memor- 
able by Paul Goble’s beautifully 
designed pictures, painted in a style 
based on Indian art forms. They 
have a strong graphic quality And 
although this is a slighter offering 
than the Gobles’ earlier books, it is 
well worth buying. 

There is a certain curiosity value 
S i?. c h d '® The Tale of Tsar Saltan. 
BiHbm s illustrations to the Pushkin 
story date from 1905 and have a 
strong' Russian and Art Nouveau 
flavour which is oddly beguiling. 
Tsar Saltan is tricked into abandon- 
ing his wife and son: they find 
refuge in a strange land, helped by 
ail enchanted swan. Despite ' the 
T sar £ advisers, the prince 

eventually manages to reunite his 
family and to win a bride. Such a 
summary dogs poor justice to the 
lively translation and zestful narra- 
tive,' which moves at a great pace, 
making a book that grows on one 
at each reading, \ • 

. The illustrations to Hans Chris- 


Vp per. Not the* easiest iiumL 
ij u roaster, but ummI In- 
here by Mark Osborne in 
? prophetic “Warwick School 
*: AD", arid subtly by Hilda 
-•'jin her Feeding of the 50t)U. 
children, with their idio- 
view of the world, arc 
li inhibited in their choice of 
.■ . jfiy than the over ruurteen- 
j;#. There is a proliferation 
Minings on war, thui gory sob 
that obsesses so many 
ptn. with dynamic Imerpre- 
. L'3 ey Michael Wesinuirelund 
J Jonsilion Mail. In contrast 
■! were sensitive dimiestic 
:;i like Kathryn Saumler.s'.s 
:£ihil painting of My linn hers 
iW, and Carole Smith’s Girl 
tg which had an economy of 
^ and colour not unlike a 
■ Of the joint efforts, the 
ii® of Westfield School, Gos- 
A showed imagination in their 
.ul and effective use of ad vet- 
1 ^4 for the topical paper mosaic 
\ :*t Scene. 


A stylish production of Snap 
White and the Seven Dwarfs comes 
front America. This translation 
from Grimm lacks none of the 
original bite, and is beautlfulW 
written without a jarring word. 

Less certain is the value of the. 
remaining three books. The test 
of The Sleeping Beauty lias one or 
/two rather coy additions to the 
original theme but is otherwise 
quite straightforward. The picture!' 
are belter : strongly influenced W 
medieval illuminated manuscripts, 
they are heavily stylized but thejr 
predominant purples and broipB 
are pleasing. The Kingdom 
Stone Is rather an oddity: also fr®|B. 
Russia, via Italy, it tells how.*; 
soldier chasing a sphinr-HW' 
marauder from a garden reaches, 
a stone city where there Jives ■ », 
enchanted princess. To help heft- 
he stolidly reads a book while, 
demons try to distract him. Natur-. 
ally the spell is broken and tw 
wins the princess. : . 

Finally comes yet another rtf ett.; 
ing of Cinderella. John Fowles 
written a colloquial, easy transub 
tion of Perrault which may delignfo 
some while enraging those wnus 
prefer a more stylish rendering, if - 
is illustrated with . delicaWgi 
sketched drawings, which « ram 
glance look very good, and 
contain a lot of fine detail. 
whole effect is unfortunately und»! 
mined by the artistis Jndinadon W 
glamorize, so diat hero, herol^ j 
and ugly sisters aUke haw 
Disneyesque eyes which rajr® *-1 
pictures far too sugary for the 

Ann MarfP 

Paul and Dorothy Goblb: 
Friendly Wolf. Macmillan. 

(333 17283 3) ' 

Alexander Pushkin j TlaT y !gj 

Tsar Saltan. Ulustrated .M 
Bilibin. Methuen. '> 0 

78850 5) . _ DrW . fltA 

Hans Christian A ndeksex • .tj- j 


iRiination 

• iduiion is, perhup.1, a belter 
i 3 than illustration. It suggests 
ir higher form of creu- 

S 'ation clarifies a text ; 
can transform and 
Prom a purist literary 
this may not be ilesir- 
for those u ill mu bled by 
fhe »ris, iiluiii'miiihiii 
« « * delight rm her tlitm a 
,h ° pnmeil wind. Child- 
? ro M least iniiihlcd i»r 
picture ' 50 ,"hs fur gniiiU'd: 

Iim ^Je^ilons hardly 
il. r Indeed, 

sK. ofton ... precede the 
a h mV»” l i!’- 0 'IlnminutlnB th« 
terms illustru- 
parens books have been a 

'^wJ5 tfi80ry r ° r ,,ver lw “ 

Jsij 1 , reniaff,s u M.mewhnt 
SinuHB l,0 'T c L V0, » wnce word 
* 50 jobbery works both 

Jtoifl, W J}° works us an 
^»Mri« eneia y v ' ewClJ by his 
|SM® a 85 » small minded, 
f / a sc ‘ ran - This prejudice 


•nnuals and perennials 


mL.„ , . — ; . , * tuouBuum to nans unns- 

fe-i f4I i m A T % bappeijdna in Andersen's The Nightingale are 
Wallace Tripp « A Great Big Ugly high quality and perhaps justify 
Man Came Up and Tied His Horse ™teUiiig of the story of the 


Mm Com* Hp and Tied His Horn 
to Me, another collection of more 
Vie* 8 nonsense verse. But, as the 
fbwee of title suggests, . the 
humour js too heavy-handed. 

MudL mom interesting ara the 
^ John Vernon Lord’s ’ 
Mr -Mead mid fas Garden, an intri- 
gwlng -comhlnation of bright, swiri- 
coldur and ewett draughtsman 
stop. Unfortunately the. antist ;lws 
saddled himself wlth a cumbersome 
stoiy, told In doggerci verse which 
becoihes increasingly, almost sur- 
reafistically, out of . control as it 
progresses. • • ■ 

■ ; 'i ,>- 1 .^v ■■ 'Ni cjiola 5 T ii eke r 


rw— of st °iy of the 
Sho^ S0 c^ mi i. e r Or who neglects his 
£ri f“d ftw a clockwork bird. 
HLCT la - e / ^P ents - One would 
S£ , from the 1 pictures that 

aoytbtag to do with 
t ie buniorous drawing 
end attractive use of colour give 
charity to the book. • 

i.nSSfn! 0 Pd naturalistic wpter- 
Tfif II Rostrate a new edition of 
°f Bremen, Grimm’s 
fJK®* *0 Unwanted donkey, dog. 
ai,«S cock; who set off to 5rn 
singing in 8reriien, 
and instead frighten a band of tbl>- 
bers So much that they run awuv 
e , ? animals' trt live peon 
fully J. theli- h'dusc.'.’: ■ \ / “■ ; 


NANS UHKISTIA7 PalmJ 

Nightingale. Illustrated ^ ,31 
Testa. Adapted by E- Jsp* tym 
Abelard-Schumau. £iA>- ,, j 

GtS?Ae Musicians of n 

: Illustrated by Svend 0 tto ^ 

Translated by Anne 
Pelham Books. 

Randal? Jarrell 

the Seven Dwarfs. VtoWgLM 
Nancy Ekholm _Burkert-. ^ 
Books. £2.50. (0722 604 ciaepif^ 
CArel 

Beauty. Text by MMff 1 

■ witsch. Dobson. 

■ 097 8) c , •„ iniistrst^ 

The Kingdom of Ston e. 

by Mario Lovergine. H “ cbln s^ 
by Paul Lungri&e. 

: £ 1 . 25 . (09 

John Fowles (Adaptor)- .[ ir n E£ k^ 


j* 8 Annual 

^ Annual 1975 

^^63 12651 5) 

!5*rBoak ‘ 

1^ Book 

^■slonaTinnuRl 

5-W - 

<!?^S63 12GG4 7> 



E Sr? 95 - * lb 7825U 7 1 

n‘ ei r flrsr annual 
Kk- ° n l ^ e covor one is 
wi,,KS by a 
E Mo Slowing In a 

Pi ,o! trhn -J P^Whodelic colour. 

^ from e *tricale them- 

Ska. me inp»«s«... 


allnn anil nm over exploit it for 
the sake of commercial success. A 
filling note un which to begin the 
new Puffin venture. 

The Puffin Annual succeeds in 
upholding high standards while, ai 
i he same time, making u bid for a 
wider audience. It is something oi 
a scoop to he able to include 
Prince Charles writing about the 
picture which made ibe strongest 
Impression on him as a child- K uu ' 
liing slinlddci's with this type of 
feature there are factual articles, 
funny pictures and flights of Fancy. 

One other new annual has made 
ih appearance. Vounoer readers 
will bo pleased to discover that 
Bagpuss and iiis friends have got 
together to produce The 
Annual. Bagpuss and Gabiiel the 
frag both contribute sonic songs 
and stories, while Madeleine, the 
rag doll, gives insiiuct.ons for sow- 
ing finger puppets, and ranking 
sugar mice. These ook very s ee 
hut would probably be too difficult 
for young children to make unaid- 
ed. The. device .of having stories 
within R story, gives die annual * 


,i... i. •nvm- wimin » »hhj 

^Bheri * n fi eni ous maze on pleasinu cun n unity ■n«j «'« . a, .j 
start reading «ork fs of a part.cnlariy high 

iJt'isi- ^ J na « Ailkon. niue Peter Ifaok is 


r’^ Pan'r ^ j0a,t Ailkon - 
L Sf foIk^]' y *be peasant 

* ^ tl l, avei and 

la,i ® n 1,1 l,ne 


mam d ;;;; /be 

(Lj'x ■■ ,. l J- ueptn in wn«-» & ‘,’T 

V l,w sh0 ‘ ,id explored, but makes ii cxue 

bis inspir- nwly readali!*,-^ ,1^ 


^The* 1 eleven ill Blue Peter 
illustrated mainly b>’ pho*o« > ®ljb« 
and it contains a roundup of eveina 
from the Blue Peter veer. As n 
the programme itself 'bepe ai 
built around the pe^twHtl« of 
the uresetitet's which limits uia 


nf predileciiiiiis. with uu.iues 
iviesLt-d from tht* p.igc, urnt hunks 
(I is played as art nlijcuK !l cuvm 
the period 1HG0 u, w hid,, in 

retrospect, seems ro have been ,i 
golden age of iilii<iti-tiunn. \exi 
summer a more ambitious ami wide 
ranging exhibition is to lie iiitiuuivd 
ra Keiuingtmi Gardens, where, in 
ihu Rackliamesqiie ex tea nmnis 
ivliidi ure now i lie Serpentine 
liullery, a survey of rbililren’s houl: 
illiisti-iitiniis from nil cmiutries Ixn h 
past niul present will unempi m 
illuminate the art nf illnsn .umn. 

Success story 

That there was n gap, y need hn 
sncli u utdgrt7iim us Criikvt mid 
Compamt is shuwn by die verv 
large sales of the first issue. The x 
ure already over (>0,IWO cup it's un 
issue. Leueis have come in truin 
all over the place; from die Oik- 
neys to the Isle of Wight, fnini 
every county of Lu gland and most 
parts nf Wales and Scot I a mi, from 
Nor them Ireland, and even from 
the Continent where children have 
received it from alert grand- 
mothers or uncles. Over and over 


uga-lu, there are the same phrases; 
“Your new maguzine is fabulous" 
“ Cricket and Company is super". 


Detail from one of Arthur Rack- 
ham's drawings in t he Kinsman 
A hirri win exhibition. 


•nises from the fact ilim illusuutiims 
are seen us mere extensions of liter- 
ary ideas, and n.s reproductions of 
original artwork. Book collectors 
only further this undue discrimina- 
tion by plumping for the work of 
curl dill prized illustrators while 
ignoring literary uiittcm. One way 
and into liter children's book illustra- 
lion gets wrongly regarded; mis- 
understood, s.ive perhaps liy actual 
children, 

Admittedly i I lust rat ion offers a 
refuge for second rate talents. The 
dimpled shoes uml pincushion grins 
of Muhel Lucie An well's creations, 
tho fey, grecnt'ingcrcd sapling lasses 
of Jessie M. King, the pussy ent 
world of Louis Wain all round 
refuge from a real grown-up world 
in children's hooks. These three 
lire mining the many artists whose 
work appears from December 1 to 
January 3 in an exhibition of 
jlltistaited children’* books at the 
Kinsman Morrison Gallery, 29 Mnd- 
dux Street. They ure accompanied 
by some of the classic illustrators, 
Beatrix I'nucr, Riickhnm, Greena- 
way, Caldecott, Heath Robinson and 
12, H. Shepherd. I'm of the exhibi- 
tion cousisis nf books, but there 
ure also original dru wings for illus- 
trations, framed and, in inuny cases, 
for snlc. So this is ail odd, rather 
confused occasion, a coming together 


There are variations: “ [ am look- 
ing forward to the next edition ”, 
" I want to collect the hole set ". 
There are occasional minor com- 
plaints: “Can we huve a cioss- 
word ? ”, “ I think some nf die 
poems are a lilt soppy 

Parents and teachers write in 
even more enthusiastically than rhe 
children. In the first six weeks let- 
ters and competition entries 
poured in from move than a thou- 
sand children— pictures from three- 
year-olds and stories from thirteen- 
year-olds I know I am too old 
for your competitions but 
requests for information, jokes, 
confessions and hundreds of 
poems. 

Cricket and Company 1ms learnt 
n trick or two from Puffin Post. 
Kaye Webb Indeed is on the edi- 
torial bon rd of the magazine. 
Cricket and Co’s balloon comments 
owe something la Fat Puffin and 
there is the same zest for reading 
mid proper coimnu ideation. There 
arc tilings In both magazines to 
Irritate adults who eschew exclum- 
iiiion marks and corny jokes. 
Cricket and Company Is more 
accessible because it conics out 
every month and is on sale at news- 
agents. It is undoubtedly reaching 
a good many homes where the only 
books nrc magazines. Without the 
American flavour some purists 
have objected to, it might have 
been more difficult to achieve this 
classless appeal. Without it. indeed, 
we could not have this children’s 
magazine. 


also been included, but they are no 
match for the Immediacy uf the 
first-hand accounts of surfing, 
climbing and free-falling. 

The .strength of tlie Fourth 
Dimension Annual lies in its 
informative factual articles. There 
is an Interesting piece on the 
various species of wildlife which 
are now moving in from tho coun- 
tryside to forage in the towns. Rail- 
way Ills tor v Is looked at from a 
number of ‘different aspects, there 
are career features and a detailed 
explanation of the scientific princi- 
ples involved ip the working of a 
Lavatory. The “ Captain Radio ” 
comic strips serve their purpose 
as effective bait and also underline 
the impression given by the annual 
as a whole— that it is for boys 
more than for girls. 

Allsorts 6 is an anthology raihor 
than an annual and the emphasis 
falls mainly on the mitten word. 
Dragons and Witches put in a fleot. 
ing appearance but die most in- 

. “ i .hn.ldr ai-a fldni-lu iiacprl 


teres ting stories are clearly based 
on actual experience. Mali Wan 
Leung's rcininlscence of her child- j 


hood in u polygamous Chinese fam- 
ily opens up a completely different 
world, while in “-Chitra makes a 
Curry” the reader is offered a 
glimpse of the Itomelffe of an In- 
dian family in England. Brian 
Glanyilte’s ** Hints for Young Foot- 
ballers” is $0 well written that 
even on old non-foot bailer can rpqd 
ii avidly. 

. Lesley Croome 
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C. Walter Hodges 
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l'riiin i In; liiiiiiiluixir. il.iv> .if Eli. n I k-i h.m ihciitrc i\nne lli.-.i 1 i, ]..iu> 
hUiie- mi i'c.’iI i-wiii-s .uwl the it-;il churaitcis — Ben Juii:«n. \l'ili 
Kemp, i ho JJinh. tin- > ■.uni* Sink ^-^[n- me and niuny nwin- — whi>4t! 
uiin.ige and hiiin'Kii in ih- i;i< .if •l.nly M>.nt -'f-l thr Fogli.ih staye mi its 
firl. Y.'allf i llinlg.->' nin-.i i n . iiihi! IjiM.}. ini ,1^'i‘s, v.illi hix.v. it iiiiiiiiiul.la 
ilh < -1 ■ . uii m-.. 1 'J.'iO in i 


srv\a: wzzms 

Ciiiiuu- (|ih-%tii>]u and .ih-ai-i-, alniiii unr hil.lv fiVhlem, »n M.nlin 
i l.iii I iii-i'h f;iin..ii-. Sihiiiifi.- Aim-iii.Hi aiiiil.-r:. Lively, inh'imative, 
•iiitlKirit.ilivi'. lllii. linti < !. i'l iiri 


C. Walter Hodges 

1 1 II: NAM1WK1: 

Kiwi. srolf-conUiitied li-ilf <>f \V.tlU-r 
lludges’d-isslc him y, for »lili r 
tiilldrc-n. of Alfred's fig In ug.imsl 
the Dunes. I Thr Shush h ing is I lie 
sequeli. £/. 55 h*Y 

C. Walter Hodges 

niKamANDiAL'Ni.H 

lluw n lifeboat crew, half a village- 
nnd 18 horses hauled ihi irvt-s-u-1 
■iverland to make a rescue. 
'Masterly .. Gtmitliiin. U.-hf art 

C. Walter Hodges 

(RUMBUS SAILS 
A famous fictionalised account uf 
Hie giTat voyage. £1.25 net 

The Story of Peter Pan 

Relulil by Daniel O'Connor XI. 10 


KobertDruce 

1 IKEEANG 

A town is buiied in a bubble uf Mr. 

1 )v;ith orrCflcinptEoii? An mil- 
standing fantasy for older childi uti. 
’Ail imaginative feat' Ofsi/ivr. 
Xl.tf.~i net 

John Love 

a-inss: new in i ioix x; i m 

Now a standard beginner's bfwk — 
'excellent' British Chess Mag.; 
Vxcelleiil' The Times, Sfifiutl 

FredJ.Speakmau 

'lOKIYOFWOODEND 
A wise old tortoise tells some 
stories of hla forest friends. 

Fur 7-ups, £1.45 net 


A II fa ices subject to ic i'A m« 
without notice. 
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CHILDREN’S BOOKS 
FOR CHRISTMAS 


Fairy Tales 

In A Certain Kingdom 

Twelve Russian Fairy Talas 
Translated 

by Thomas P. Whitney 

Illustrated 

by Dieter Lange 

Tales which have been handed 

down through geneidlions ol - 

Russian story- teller s, full of 

msglu, fantasy end daring 

deeds. 

'Compulsive reading' . 

Erie Hiscbck, The Booksellor 
£ 1.86 

The Fairytale Book j' 

Siorloa retold by Robin Hyman 
Illustrated by Malcolm Ceulck : 
A collodion of well-known and 
wall -loved fairy tales retold in 
the simplest lenquaga-foi the 
youngest children.. 

£1.95 


Poetry 

i 

For Today 
and Tomorrow 
An anthology of poems for 
young people 

Compiled by Howard Sergeant 
A rich and veiled collection ol 
poems both old end new. 
which ShQWi hpw poetry cep 
be a psrl of everyday life. 
E3.60 I 



Poems and Pictures 

Poems selected 
bv Dennis Saunders 
Pictures by Terry Williams 
Weathers and Seasons 
Colours ’ 

Creature* 9 mall 
See and 8hore 
Four delightful new paperback 
anthologies, each On e differ eni 
theme, and each poem ... 

. illustrated with e specially 
commissioned, full colour 
photograph to help InVoke a 
mood or start a train of 
■ thought. ! 

Each; SOp 


Montague Hou?e. Russell Square, London WC IB 5BX 
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The reader’s pleasure 


Return of the kings 


r information 


There is .in a time lire ami wide 
choice uf paperback picture books 
today us mu re and more publishers 
prod urn paperback ctlihmLs. The 
reduction of size can make the 
prim rather small, bill all these 
hooks are niuant fni reading to 
children — very few ciiildieu of the 
right ago can read Ifieiti them- 
selves, and for the price of one 
hardback you cun have a gut id 
handful of paperbacks. 

The Crystal Tips and Alistair 
books are for ilje very young 
children. The story lines ore slight, 
and for the adult reading aloud the 
language is stilted but they are ex- 
cellent stories for children to tell 
themselves after they have heard 
them told. Tee for Two is rather 
sophist icu ted for the very young, 
hut Bread iiiuF Monster are charm- 
ing, as is Panp Piece in which 
Crystal goes to a parly wearing 
smite of Birdie's feathers and 
Unhurt the butterfly. I felt .smite 
anxiety fur the safety of Robert, 
but I suppose r magic butterfly 
cun (ukc care of himself. 

A gentle honk illustrated in 
cool, watery colours is Turtle 
Pontl which tells uhout some of the 
real creatures of a pond. Full of 
warmth and enlm it is most enjoy- 

Hu.arv IIayton and Graham 
McCai.i.um: Crystal Tipps and 
Alistair : Tee for Ttvo. Crystal 
Tipps and Alistair; Bread. 

Crystal Tipps and Alistair-. Mon- 
ster. Crystal Tipps and Alistair : 
Parly Piece. 

Methuen. 20p each. 

Bkrnieci: Friischet: Turtle Pond. 
Illustrated by Donald Garrick. 
Collins Picture Lions. 30p. 

Leo Lionni: Frederick. Collins Pic- 
ture Lions. 30p. 

Maurjch Skndak: Alligators All 
Around. Collins Picture Lions. 30p. 
Tomi Ungiirfji: The Ilat. Picture 
Puffin. 30 p. 

William Steig: Sylvester and the 
Magic Pebble. Collins PicLure 
Lions. 30p. 

Ruth Huruman: The Mouse with 
The Daisy Flat. Collins Picture 
Lions. 30p. 


able for the adult i ending it. 
i I ■; ipully charming, Frederick leIN 
the story of the poet mo use who 
made his harvest of sun, colour 
und words tn brighten the winter. 

A Ui^mors nit Around is nil alpha- 
lie i book which ii lot of children 
will have fun ivitli. It is easy tn 
Jeurn the words off hy heart and 
Mniup mu the alligator activities. 

The Hat is for rather older 
children — the language is difficult. 
Though the bat itself and its wearer 
li.tve some remarkable and enjoy- 
able adventures it is hard to read 
aloud with any degree of fluency. 

Hi cluird Scurry can dress up Ids 
auiniHl characters in liinnau clothes 
with charming results, but the don- 
keys i» Sylvester and the Magic 
Pebble look i.ither tin com fur table. 
The story, however, is very remiatile, 
for Sylvester finds a iiujiic pebble 
and in bis panic on meeting u lion 
turns himself into a rock — :md slays 
that wav until by chtuice his pure nls 
ruse uc him. 

The A r oi we with the Daisy I hit is 
u toivii/CQuutry mouse siory, fun 
for five-year-olds, Inn probably 
about. to be black listed by the 
sexists for the remark " Being a 
mnu, lie did not show his feel- 
ings ”. 

Roger Duvoisin: Petunia's Christ- 
mas. Collins Picture Lions. 30p. 

Margaret Wise Brown: On Christ- 
mas Eve. Illustrated by Beni Mon- 
t lessor. Collins Picture Lions. 30p. 

Constance Reward: Ameliarantte 
and the Green Umbrella. Illustra- 
ted by Susan B. Pearse. Collins 
Picture Lions. 40p. 

Gene Zion: The Plant Sitter. Illus- 
trated by Margaret Bloy Graham. 
Collins Picture Lions. 30p. 

Oliver Postgatb: Bagpuss on a 
Rainy Day. Illustrated bv Peter 
Firman. Collins Picture Lions. 
30p. 

Margaret Mary: Sailor Jack and 
the Twenty Orphans. Illustrated 
by Robert Bartlett. Picture Puffin. 
30p. 


In Petunia's Christinas. Petunia 
die goose, a great favourite with 
some children, meets Charles who 
is being fattened for Christmas and 
worth sevemy-five cents a pound. 
How Petunia rescues him makes a 
delightful story. Anodier book full 
of Christmas anticipation. On 
Christmas Eve, seems to have no 
proper ending, ft is easy to reud 
it with the wrong intonation the 
first time. 

Ameliaramte and the Green Um- 
brella is a delightful classic. First 
published in 1920, it tells how Atnel- 
iaranne wem to the si] Hire’s treat 
and tried tn bring home an umbrella 
full of goodies for the other Stiggin- 
ses left at home with bad colds. 

The very best picture hooks have 
text a* fascinating as die pictures 
and the last three books more than 
fulfil [lint requirement. The Plant 
Sitter lells of Tommy who looked 
after die neighbours' plants while 
they were on holiday and how lie 
coped when the situation got a little 
out of hand. Though they are 
printed in restricted colour the 
pictures still add the necessary 
extra dimension. BngpiKs on a 
Rainy Day is another good vead- 
aloud. Bagpuss has the magical gift 
of having his thoughts appear 
above his hend and the story 
contains Madeleine's enchanting 
“ golden slumbering song For mice 
with bumped noses". The existence 
of a story within the story is very 
satisfying. Finally, Sailor Jack and 
the 20 Orphans. Margaret Mnhy is 
a storyteller In the Walter de la 
Mare tradition. “There once was a 
boy called Tom who was an 
orphan . . . And there once was a 
sailor called Jack who had sailed 
the seven seas seven times.” The 
story tells of their meeting and 
Jacks subsequent adventures until 
they all sail away “bound for 
places of enchantment about which 
no ordinary tale dares to tell » All 
three are excellent stories for any 
child and make reading aloud an 
equal pleasure for the adult. 


J. R. It. TOLKli-N : 

The Fellowship of the Ring 

The Two Towers 

The Lord of the Rings 

Allen and Unwin. £2.15 Lite set. 


It is twenty years since The Fel- 
lowship of the Ring and The Two 
Towers were first published. Tha 
Return of the King completed the 
trilogy a year later. A second edi- 
tion, in which small corrections 
were made, came out in 19G6. Now, 


the publishers have produced a 
very attractive three-volume paper- 
back edition, wrapped as a set and 


storv called “ Th#» u * , ... , bunks in til,- Explorer scries. 

Lh- Ti™V» „, e M?. n **er ladL^pflun: Hulking tn a hard .... 1 , 

ii!? T *u Cr > and a delicious InduiS’-v nttilQ 31b :'»j - 1 , ld . } , vl « hu-ilier read- 

, s,’!, "JLilu 

ever more opulent present, i n %}ffZc' cmw," ‘ ‘ N’nnj.g ^ «■*•’ 

pa Sss £ -STP Ir* 

and Perm u It, but there ^r^lonch n cs\.' 'l o in and sl, " ls '» 

Japanese tales and an Aliens! mm* ,i ‘ pJw«i>hk -i wide ■- innt- uf M -‘l m ■'*•/- ami nlsu covurei 
The illustrations are handsome with ‘ mldrrv.es to .?S ,S , -'j ' ihi »' ■<-» 1 . 

of great variety. informal in... I he k-i.k has ..gondj 


nicely timed for Christmas. It is a 
great improvement oil their orig- 
inal one-volume paperback — The 
Lord of the Rings — which was first 
published in 1968. This, which ran 
to 1,007 pages, was clumsy to han- 
dle; and the sheer bulk of it 
turned out to be rather off-putting 
to younger readers, who will find 
three books of normal length less 
daunting. Tile one-voluine paper- 
back did not include alt the addi- 
tional material which conies at the 
end of The Return of the King. This 
is now restored: 135 pages of appen- 
dixes, runic and elven alphabets, 
family trees of Brandy bucks, Tooks 
and Bagginscs, an index of poems 
and proper names, a chronology 
and maps. 


,‘nj for informal inn. 

r- . •?:!% in u Travel .l.vc'nc.u 

LilC horn t., ^ ijfe of one worker, will,- 
7'iiDour but with enough detail 


iii'vclupnu'iii uf ships in hisiuriiMl 
sn | u ci lie .ii ii | 1 1 1 si i covered d eve lop - 
iul-uis in .irchuctilugiciil technique. 
I liu lumk has .1 guild index and 
icudmg list, and excellent plioiu- 
graplis aiul diagrams. 


tinders to see whether the 
TERRANCE DICKS: " ’ iuiU interest them. Iloili bunk.s 

. . .. tall presented ami ilhiMriiicd 

Doctor Who and the Abwilniblt{‘ jiHClive phntogiaphi. 
Snowmen I 


In a final paragraph added to his 
original Foreword, the late J. R. R. 
Tolkien says this new addition cor- 


ngrapli 
:d, the 


late J. R. R. ” 


Illustrated by Alan Willow 
30p. 

BILL 8TRUTTON: 

Doctor Who and the Zarbl 
Illustrated by John Wood 

25p. 

DAVID WHITAKER: 

Doctor Who and the Crusaders 
Illustrated by Henry Fox 
30p. 

Target Universal-Tandem. 


,'ut Work 

.UK King: Nursing. Blackie. , „ , 

' ii. (216 89731 9) -l-Jf- >- Akiikrson: The Vikings. 

jinnrcsted in iiui -iing will t imt !“' s , 1 , h ; v t3 ™ lwn ' Ujjntphreys. 
Mk informative, Inn it Inis r* 1 , oJ' 1 ',. Kl i* li Oi! Bn ! , l ks - c ! 
..ike u> recommend it. The t ' ' 1 ^l 1 114 

jitiris far loo abruptly, wi ill u 

•It: of nursing. There is mi l! 1 ’ 1 ’. 0 ill ' e the iwci extremes of mm- 
I'nl contenis, no index and an Uciiun hunks for children. R. J. 
Limit glossary. The Mvle is UumimU has set himself an impos- 
j ‘.■sending, and the lexi rmihl sihly large task, ihe iiiiieicenih-cen- 
: teen more realisiiinllv illus- Diry hisinry uf ihe Knglish-speuk- 
*lksukiiig use uf phniitgiaphs iug wnrltl. As with ail Manliniald 
^ of drawings. hunks ,ihe illustrations are excel lem, 

inn they .ue not complemented hy 
a del ailed text which would explain 
iliry Midi problems as why George lilim's 

phot iigr.i]>li shows a wnmaii and 
■JinKiv: Digging into the Past what a property quolificiuion or 
^irjied by Mark IVppe. F.\- ml leu Ixiroiigh is. Children are 
■^ r Kestrel Bonks. 11. (582 easily confused l*y such terms. 

KM). Puffin, 35p. 1 14 OitlhlJ X) jj v couirasi, Alan Jenkins's text 


K. J. I Ins i i,aii. • Age of Machines. 
Macdonald liducaiioiial. £1.9.-, 
(35fi (HI .1.1 Xi 

A i.an l. Jenkins : Markets through 
the Ages. Illustrated hy Michael 
Jackson. Chaim ami Windiis, £1.30 
(7011 50.18 G). 


rects further errors and inconsis- 
tencies, mostly pointed out by 
attentive readers. If some have 
been passed over, this is “ because 
I have failed to keep iny notes In 
order He planned an accessory 
volume. This edition, for addicts, 
provides the definitive text. 

Victoria Glendinuiiig 


% making use of phomgi.iph' 
'■A of drawings. 


Sylvia Stephenson 


NEW CHILDREN'S 
BOOKS FROM 
DENT 

The Twelve 
Robbers 

PAUL BIEGEL 
Illustrated by Richard Kennedy 
Translated by Patricia Crampton 
■ ■ ■ wjh a fresh vigour that seams 
bred from folk-tale . . . the siory 

sweeps thorsaderalong, avalahche- 

hke, from Its very beginning.., 
There is: always action, colour, 
comedy, and an Andersen -like 
seriousness too/ ' Philipps Pearce 
Tha Guardian Ages 9+ £1.95 

The Secret Herds 
and other animal 
stories 

JOYCE STRANGER 
Illustrated by Douglas Reay 
'Joyce Stranger has produced a 
splendid coiiaotfan of ten stories 
on various aspects of life In the 
wifd: idyllic^ savage, melter<of< 
wjl or full of suspense/ Times > 
M* *JY Suppbmept Ages ,1Q+ 
l2.id ■ 



Clancy's Cabin 

MARGARET MAHY 

Illustrated by Trevor Stubley 
In this delightful holiday story 
Margaret Mahy takes us to the 
New Zealand countryside she 
knows so well and tells an adven- 
ture story which will appeal to 
boys and girls alike, Ages B~\2 
£1.76 

The Living River 

JOAN TATE 

Illus Ira ted by David Harris 
A book for older children about 
rhrers, end In particular the Severn, 
the longest in Britain. Joan Tate, a 
well-known writer of books for the 
young, tells ihe story of tha river 
and its environment from source to 
outlet. Ages 9+ £1.96 

Children's Illustrated Classics 

Ten Tales From 
Shakespeare ; 

CHARLES AND MARY 
LAMB 

Illustrated in fuff-coiour bv 
GRABIANSKI ; £2.96. Also aval[- 
ebiq rn .deluxe edition, E3.6G 

The Five Sons of 
KingPandu 

ELIZABETH SEEGER 

illustrated by Gordon Laifeyrith 20 
full-colour plates, £2.60 ' 

Jason Books 

/ Gift editions with de-luxe 
bindings) _ ; 

Fairy Talas from the Arabian ' 
Nights. £2.30 " 

A Child's Garden Of Verses.' £2.10 
The Wonderful Wizard of Oz. £2.00 
Twenty Thousand Leagues Udder 

the Sea. £2.l0 
Gulliver's Travels. £2.10 

A Chrisirnas Carol, £2.00 ■ 



Things that 
go bump 


ANN BOWER INGRAM (Editor) i 
Shudders and Shakes 
Collins. Lions. 30p. 

SORCIIE NIC LEODIiAS : 

Scottish Ghosts 

Illustrated by Nonny Hogrogian 
Piccolo. 30p. 

AID AN CHAMBERS : 

Great British Ghosts 
Illustrated by Barry Wilkinson 
Piccolo. 30p. 

If your children are old and bold 
enough to oojoy gliost stories and 
not „ v ( ake U P screaming in the 
small hours, here are three creepy 
collections for them. Shudders 
and Shakes is an anthology of Aus- 
tralian ghost stories compiled by 
Anne Bower Ingram from novels, 
newspapers, police files and orS 
tradition to ■ show tliatr even a new 
country can have old ghosts. Here 
are legends of the aborigines, tales 
of the early settlers, of ghost towns 
in the outback, poltergeists, and 
. mat strange boost the Bunylp. 

apparently a distant relative ofour 

own Loch Ness monster. The High- 
lands provide a setting of Sorche 
Nic Leodlias’S Scottish Ghosts, a col- 
of legends . retold simply 
e.nd forcefully in accents . that 
' might deter the mere Sassenach 
readeij. Finally Aidan Chambers 
describes some Great British Ghosts 
in Ills usual engaging style, digging 
out obscure episodes from pin* 
teentli century . psychic research 
reports, p well as providing such 
comparatively familiar material 1 as 
the Angel of Mona, .The : book is 
brought up to date- iky the. account 
of a rather alarming haunting i n a 
bowling al ey (even the police doa 
, was. scared), and of the phantom 
Sailors who appeared in Sefton, Lan- 
cashire, early last year. . ■ . 


JX I' 


Julia -Briggs; 


ARTHUR RANSOME t 
Old Peter’s Russian Talcs 
Illustrated by Faith Jaques 
Puffin. 35p. 

Grimm’s Fairy Tales 
Retold . by Amabel WHUnms-EHIs 
IHusU'ated by Fritz Wegner 
Piccolo 40p. 

BARBARA SLEIGH : 

Spin Straw to Gold 
Illustrated by Victor Anibrus 
Collins. Lions . 30p. 

The Fairy Tale Treasury 
Selected by Virginia Haviland 
Illustrated by Raymond Briggs 

Puffin in association with Hamish 
Hamilton, fl.50. 

Little needs ba said about Old 
Peter. He’s been reprinted 
deservedly often since 1916. The 
narration and the prose are crisp 
and uncluttered, and he’s almost our 
only source for "Ivan die Ninny”, 
“ Vasiiissa the Very Wise and 
Vasilissa the Very Beautiful and 
the unparalleled ‘ r Baba Yaga”. 

lie other ■ collections follow 
modern taste by giving us the 
straight stories without the inter- 
vention of an Unde Remus, Cousin 
Efface or Old Peter. Amabel 
WiUiams-Rlbs retells what aro 
mostly familiar stories in a clean 
contemporary proso that avoids high 
style and colloquialism. Her verses 
give the authentic frisson : 

Today I brew, tomorrow I bake 
The next day I the Queen’s child 

Little does a she guess, poor damo 
That Rumpclstiltskiu is my name. 
There are a few softenings: the 
huntsman who spares Snow White 
. no longer takes back a boar's heart 
instead, and the Queen dies of rage 
ana. frustration instead of being 
danced to death Ju red-hot iron 
.shoes,' - 

Barbara Sleigh seoks a more collo- 
quid style aud comes horribly un- 

ptiwk on the Tom Tit. Tot Test: 

Ladida. and Ladidlir 

«' r ■SB’*' nor 'yet ^ ain't Bill : 
Ladicialne 

For- Rumpelsdltskin 'is my name. 
She Casts her net wide and some 
:° dd fish emerge. “The Sad Tale of 
■ ® Ant. and the Mosquito” comes ' 
put like a present front! Bcqidorm : 

-'! T wpjild not be a humming bee 
Nor. yet. a. boitle nor. a flea : . • 

ii yyhp;^ng^.a]l day. 1 . 

I ; Upb it. ipy gay. guitnr, QI6I . 


In expert adapting hands gfloiiltrf 'm li |irul*lcm- as why George lilim's 

written fiction Can make Mth „ I'liotograph shows a woman and 

factory television material. '7," l,,t ' Y x ' « PW «y qua ificaii«..i or 

converse is seldom true. By the Mart: IVppv. I \- roiieu borough is. Children are 

time it has undergone translator 'fejj 'r Bunk'., il. (582 easily cmifiised hy such terms, 
into book form the excellent li« »P- »U »“IIU2 \) „ v wlllnMi Alan Jenkins’s text 
of Doctor Who Is more than a link f* Read: The Living Sea. \ s tleiailcti and lucid, Inn the illus- 
off. Why is this so? The quallMt by I’riulem-n Tlico- n.iiioiis me pcior mid udd little in 
of the television series are CP* ^“p™cr II. Kesii el lion J.\. ihe icm. Young readers need a 
Hally visual and audial; the diale|^ |l» l-xH3 X, 1‘iin i n. .S’.p 1 11 clearly explained lexi, with well- 
la unmemorable. The , 1 clucsen, carefully captioned pictures, 

of television is that It is Instant* of •UML'Rtojji;: The Archaeology J. It. I.. Aiulerscm's 77w Vikings lul- 
the novel that it is permanent. ; aArpi. lllusiniicil l»v 1’ippu fills iIicm 1 criirrin. The lexi is clear 
The reprint In paperback of t*i ^ ^ylfeiul. 1 2. 111. i 170 ami ilm di mvings m e accurate. 
Docfor Who stories, accofflpiaW There is a helplul reading h,i. 

by a paperback original! is a lasciua- ... , , 

Who and the Abominable Snowed, wnven m » siiaigln- M\bv I -i-- ■ ts : .-1 # Waylaml 

Miifinu these generalizations. '^y which i, „,«,m appeal UM. IM-HO -Ml m 

learned and Ingenious doctor, . id ,j£ Ms,r y w needed, however. This is .< clear and eiiieriaiinng pm- 
anco in roughly his own faience hend.s nail of A I Capone and Ins clussic 

arrives at a Tibetan monastery, obscure words. Tin- liile ri-x* and lull. The pictures are nearly 
order to fulfil a 300-yeai^^W, since the miilmi .ill cumemimrary and vivid. I lie 
errand and finds himself r j^!j • * rs ^' 1,1 the Middle Fast, fi allied qiiutuiiuns in i he iiiurgm add 
iiig a conspiracy to 

the world. He succeeds. The^ninj- 

tive croaks as jerkily as oo 

Yeti robots who .have been outuffl * • p .• 

junior information 

formula stories, out It Is far bet® . 
seen than read. In Docfor WWrjL 

the Zarbi the scene is an A Garden, At the /.mi. Iiisirutiio ns 

world in which ant and w nre sketchy and rather optimistic, 

like creatures strive. Doctor OTjwptnai: Using Woodwork The same criticism applies tu > Hungs 
and the Crusaders is rather TO A, and .C. Black. 'I III. to Make irotn Junk which offers ; an 
sophisticated; the liistory '^j^ 1 ^ 4) ambit imis programme of decorative 

soundly researched, the sa J„ useful for school «mV- ,,r useful objects including, as we I 

tinctly kinky. Children w h “ ^® liln for tl,osc doing iheii lmb ^ »>■« expected mobiles, robots nn 
to these books to 5 e "® w fll p J| S i C , fl describ^ i|, e main ninnsiers, some original idcns. 


A Garden, At the /.mi. Instructions 
ore xkvirhy and rather npiiniistK- 


TO LUOoO UUUM V .1.JII. M 

sures may find tiiat the thrills ^ 
lost their urgency. i 

Marcus CroW 


ANITA HEWBTT : 

The Anita Heweti Anlnwl Sf? 

Book mu ii 

Illustrated by Margery CM j? 
Charlotte Hough. i , 

Puffin. 35p. 

ERIC DELDKRFIELD t ( Jjj 
Second Book of True Animal 8»n 
Piccolo. 2 ^" 

One of the brat 3 

stories ever written 
eights is at lost iu PjfSflS 
Anita Hewett W 

Rhinos wear hats and J & 
chocolate parties. 

prize characteristic wbic V CSi 

lots of funny, s “Vf fy 
animals resemble * 1,fl 
we all know, I 0 7® indldj 
rated by. The style ia J JhiJdrtH 
reading alound to JJJi/jmiflni 
simple soutences, ^1 | 

piling up in suspenso 


'Dlrkin/.l. i . ues l,,e l““ ,n 

^ ftStSS r !' h X l ir ru 1 1st mi and NHL LnRiMf H : Super 
< 1,le ‘»«ncli hook «•*»!: of s> - 

succeed j** muW ||le|r duiiiild. £2.rd). l3 J fil«116 8 

Edward Wy liter ciivt-rc This Is a handscime craft book 
?’ ,u ! svcr drills and which covers u wide J" 1 **. “I 
ftoLr. * 0 Pwwdcs hints mi crafts and ideas. 1 her « ■* .‘J.'yJJl 
lp 2'2 ,0n< M “ ;l, 4, ‘* knocking imiudutioiy scttioji mi Jj* ' 0 • 

p,n »» removing a belli an. «!'»* P*'" 1 ' "SmlS " , a 
part of Uic l«'nk is arranged n a 

i ■ - classified sei|uciic«: mys m»d gain»-s. 

Tkmki,- ii ...... laiiitis. nicture making and room 


1 '•'® J Sled >A ^? : J‘ ,, P Cr Cuuing 
-■ \<j. hteve Madi-iim 

£2. Hi. ( 437 78221 
BWH*W Dnb . . . . 


lilt* basic 
full ;,, d i R,md crilU hmik- 

Jia u ‘ itrilt:, ' l,ns - o tone 
”? tcs ,1, “ «-*>■ 

S hmS c ex and Bints fur 
Juried oui>l t<3Jm nf ciiiidifii 

iWir« h %t 0, i Iyfivt 1,1 n - 

'■Hflinia a ■ -of items langt- 

feMl0Wor nUl1ti Ul 
S 5 f °r T l n ,‘h ««*ded sug- 


, lamps, picture making and 

deem a i i»n Va, vmg dcgrecsufskiU 
' are t ailed for. The range <• ^ crafts 
offered includes kiinunk. stumM. 
v.iimlwtirk ami tniidleinaKing. 


History 

Inland WuteruHiys. l J 

Denis Wriglev. .V-' l. ... 

Iron Hoads. Illustrated byvMit.hjt 
Vince. (R'lq.H Sl I , . 
tim'd, oi. Colourmiister inici 
1,'uiJnal. Faperl-ek.3Sp.-clj. 


DECEMBER 6 1974 TLS : 


umtutllclniv f-.lim.ilvs I.f Capline 
Inch would lie heii'-r imegi .tied 
in Hie le.\l, itui geueialiv ibis is a 
jliiiiigflllid i it real i on „f k e.-iidai y 
history. 

Science 

Barry Danck : Electricity. Il.uulvn 
£1.25. ,C0U iSuif ), 

IIakkv Thomas: A/m World of 

Science. Ilamfyn. £1.25. i GOD .g',m 
lj 

MKKrniTH I looi’t-H : Eivrnlay In- 
Vent ions. Angus ,nuJ Rnbertson. 

£1.05. (207 12250 8) 

Electricity will fascinaic any young 
physicist because it is an attractive 
honl; will, a good balance of infer- 
mu live pictures and lucid, well- laid- 
out text. Various aspects of elec- 
tricity, such as iis use in the home, 
at work, in vehicles, lelernniinimica- 
tiuns und <-(uuui reprudiiciiim, are 
covered. The index makes riiis a 
useful reference book. 

Ry contrast, My World of Science, 
though attractive, is mu a book fin 
children who want answers in their 
questions, since Lhe text is mu well 
laid out. The bunk claims in be for 
young children, bin iis eclectic con- 
tents make it more- suitable for an 
older age group. 

Evenidiiy Inventions covers » 
wide variety uf commodities from 
frozen fond to sewing machines Hiid 
barbed wire- The brown prim and 
yellow illustrations are imam-active, 
though i hey are redeemed hy the 
orifiiiiHliiy of ihe maieriul. 

Social studies 

Macdonald Countries 
John Bear: United Stales of 

America. (356 04853 5) 

Gcorgp. Morisy: West Germany. (356 

04851 9) 

Jonathan Hammond: China. (356 

04852 7) 

Macdonald. £1.5U each. 

Ai first glance these arc splendid 
hooks for eight to tliirteen-ycar- 
nlds who enjoy travel or human geo- 
graphy. They are certainly the best 
in their field, but lhar is a doubtful 
compliment : bonks ahum foreign 
emm tries for Litis age-group are gen- 
erally very poor. The allocation of 
two pages a topic is limiting, for 
it makes all aspects uf life iu the 
counrry seem equally important, and 
often means that pages are filled 
with drawings. This makes for no 


Mi . hi ,i Siiml.i-. ii.lciin ii;i|i]i 
mini Mini lit [lie III. I. icy, :i'-Mgi ,i|i|iv. . 
'I-iIl-.iiImi. i-Hling liabii -, dnjnv.l i«. ! 
bin .i] i< I i-« ■iiiniiiK -. ol ilh- ■ oi in i j y . | 
I tU.lS.llL- iuIIi lM.iI Him |U-|» III lIll'L-i- I 
iildii;c-siilili- dotildi--p.i):c ,ii > 

lhe vinl n| t.itli Ij«i ul:. Ke.idvr-; will 
.i|>pm.K.h ilio-.u ,ui r.u live luiuhs 
will] eniliu-.i.isiii but jhi i tliLin dnwii 
cmifu-.eil bv iIil-u i<|n-,sv Mipel- 
licitilnv. 

I 

Way Li in | liL-y.iini.il S 1 1 1 1 1 i ! 

I » ivt n Smir and D-wtn IIksm.ia : 
Hocks and I imthiayc. i85.i-Mi ".64 
3) 

John I'uoMfioN: Pack rear m Mm tu- 
n-ay <853-111 363 5). 

Wayluitd. 12. It) eat li. 

These arc the two latest aildili'iiis 
to a series ul bunks ivliii.li covers all 
aspects of life in north-west Kng- 
laud. They will be most useful for 
schools in t Ii c uruii lining Inca I stu- 
dies prnjects, because the text is 
detailcil ami careful Iv illusiuled 
.with appropriate iilimugrnphs, clear 
maps iind lucid diagrams. 

Sport 

I-'ki-'IH-kick Ai mkhsiin: /Ii caclvs. A. 

and C. lilac k. £ 1 .1 5. ( 71 .36 1464 1 ) 
Bicycles i m t ned iu Lely attracts aitcn- 
lioit with a siriking cover and excel- 
lent presentation. The text is appeal- 
ing in unyiiiic interested in Lhe his- 
tory and care of bicycles. Facsimiles 
of advertisements are used for end- 
papers, and photographs and dia- 
grams illustrate ihe Lexi. 


Macdonald Library of Spoil 
Tony RuKRicrr (Ediior): lV’uier 

Sports. £1.40. ,356 04893 4j 
Riihrrt S. Frnitin: Chess jur You. 
£1.75. (356 08045 5) 

Macdonald Educnriuiiiil. 

Both hooks are superficially uitruc; 
live hut reveal liiile knowledge uf 
the eiiiliusiiisms ami confusions to 
which their readers arc- prime. They 
both surfer from the fact that few 
people learn to swim nr play chess 
by reading a book. The material 
could have been butter organized: 
most children are nor prepared in 
read I, a If a honk before they dis- 
cover huw tu set up a chess board. 
Many children win, are iuteresied 
enough in read a hunk mi water 
sports would appreciate specific in- 
structions fm skiing, diving mid life- 
saving techniques nuher than lavish 
and pnintL'Ss photographs. 


«ddt-d sug- ii ' pnibfic Ah lied, whose first 
**SJ&** wilh lhc * bonks* were designed fur pre-school. 
?: '*"* *;* cluld reu, Mints now. to the mne i» 


twelve uge-group h. «ht Colour- 
master Juitior senes which lias wo 
an award from the Brit f "V 


piling up in — ; ■ :Wfct.,7:3 t»v- 

“^eiderfieUi:. & S> Ir 

True Aninial Storv ^ /(fc 3" ^Sample Irf'df *?»»««* f- uc E 

tures In the Jives of_pM * ,_ si| AH three 


Barbara 


y vnep pit*, are not in asuo.«, ^ u. 

lhe r«/*« uf the tex( un rite Op^qink of iheNio^ ; 


Roads ami then try in decide wluit 
part of the journey is being illus- 
trated. The lack of contents page, 
pagination and index cuts down the 
value of the Culourinnsier hooks, but 
the approachable format and inter- 
esting text make Lite bonks as easy 
in rend as stories. 

Stic Hadknius and BiRcjt Janrl-p; 
II otp Then Lived in Ancient Egypt. 
(7188 2136 X). Note They Lived in 
Ancient Greece. ,7188 2137 8). 
How Then Lived in Ancient Rome. 
(7188 2138 61. I low They Lived in 
a Medieval Town. (7J88 2146 7). 
Translated bv Fred Thideimm. 

• Illustrated by Ulf Ltifgren. 

Lutterworth. 95p each. 

Tit is is a good series, prepared fur a 
Scandinavian market four years ago. 
which is simple without beiii£ child- 
ish. It is suitable for a wide age 
range mid has an attractive page 
layout, making use of photographs 
arid period-style drawings. Most of 
the illustrations arc helpful: ih few, 
like the one oii Nile irrigation, are 
virtually useless. The maps, how- 
ever are inadequate in the detail 
which they give, and fail tn show 
each country in relation 10 its .neigh- 
bours. The odd book out in. .the 
group is Hoit* They Lived in a Medi- 
eval Town, which is uncertain in 
stvle both visually and initially. It 
fails to make clear which countiy is 
being described and uses the stale 
device ,»f setting the history around 
two imaginary children, Tom. and 
Mary. 

Science ; 1 

Hod lev Head New Biology . ; 

1 l." Ci.ouoSLLY-TiiOMrstiN : Bees 

and Wasps. Illustrated hy Joyce 
Bee. (370 01583 5) ... ' 

PituE Napier: chimpanzees. Illus- 
iraled by: Douglas Bourn ess. (3/0 

BodJev Head. £125 each. 

Two good representative*-. -« L ihe 
series which recently won the 1 Times 
. ^imdemeht award for u . 


Our 50th 
Anniversary Year 
\ ME HORN BOOK 
M AG AZIN K 


*lL' fit' I nf children's ho 1 its 

^articles about children'-: 
liretauire 


In 192-1 iv, ■ were lira in piihlr.li 
:l niaga/inc- devutcd -fulolv in 
ill ililreti’s bonks. 

j fu 197-1 we ate still tile ituiiibui 
rule magazine in 1 lie field uf 
childreu’.s lituraime. 

: Send for n subscription Imhiv 
j $9.50 per yewr. 

‘ Ivxtra copies of the Special 50th 
| Anniversary Issue of The Horn ; 
j Rook Magazine can be pur- ' 
; chased lor 52.50. 


■ Write to : 

| Till- Horn ltook. Inc. 

Dept. TLS, 585 Doylston St.. 
I Huston, Massachusetts 02116. 


ALL BOOKS FOR ADULT 
OR CHILD ADVIvRTISLU 
OR REVIEWED CAN UK 
ORDERED FROM 


non-ficiiiin hook fur. younger child- 
ren. Bees and Wasps particularly 
is interesting nn the subject nf 
" social ", “ sub-social ” and "soli- 
tury " orders uf iusecLs, and differ- 
emiaies between varieties of bees 
and wasps, and between true ants 
and termites. The information given 
is attractively and lucidly set out. 
However, there is nothing said tliut ■ 
lias not already been said in- other 
bonks nn the same subjects, and 
one thing that children of ion want tn 
know, the life-span nf bees or wasps 
is not dourly stated. We are loltl 
ihut bumble-bee colonies, unlike 
those uf honeybees, last only for u 
year, but the actual length 'of life 
of honeybees, wasps or ants is not 
given. . ... 

• Chimpanzees contains up-to-date 
information on recent experiments - 
in teaching chimpanzees to "talk" 
and to convey information by sym- , 
hols and sign language, both’ of I 
which have been unsuccessful. Here 
the questions of length of, life and 
age of maturity are discussed and re- 
lated. by implication, to coiiipuniblc* 
development in, man., . 


Hums Jl'RbKX l’lti-N.HK: Simple 

Nature Projects. Dais ford, fcl.75 
• (7134 2841 4j 

The cover is the must iitrructivfi 
tiling about this book. The illus- 
trations for each " project " are 1111- 
i 11 spiting and the majority of the 
“projects" are statements of fact — 
the stoat climiging col our, fungi de- 
pendent on trees, galls on onklpuves. 
There are not a great, many sugges- 
tions for things to do, and 1 lie pre- 
sentation is less exciting than most 
nature, note books. It probably will 
not inspire “nature projects ", 
largely because nf its over-' 
ambitious environmental coverage, 
which ranges over . garden and 
hedge, field, meadow, moor, streuin,- 
poncj/Jake, wood Ian dr heath, sua- 
shoYe, ,?tones artd saiid ni well -as 
iheTnui'-tfasiniS..- 1 .... j. _ 
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f.fipje ... all sou hi replaceable 
, Kl pt for (lie few who carry away 
[ijioni of ourselves dial cannot be 
'[placed. 77ie Unquiet Crave 


K. Ainsworth ; The Phantom Fisfurbuu 
li- AI0 *is<iii : Cakes and Custard 

K Aide) snn : Bicycles 

Alih'j.t : Man Flics tin. trail Ronds. In land 
U'ntL-i U'i/l'v 

II. t: AiiiL'i'M-n : The Complete !\ dry Tales 
amt Stories 

II. C. A infer soil : The Night i/ipufe 

J. It. 1.. Anderson : The Vikings 

W. S. Harry ; Boffu and ihe Mumfnrtl Ghosts 

N. Munch croft r Cold Christmas 

J. Hear : United States of America . . .. 

I*. Binding : Hubert Louis Stevenson , , 

P. Blakeley (Editor) ; Cherry Stones 

M. Bollige'r : The Wooden M'tiu 

M. Bond; Paddington On Top .. 

L. M. Boston : The Guardians of the House . . . 
T. Barrett (Editor) : Water Sports . . 

M. Carrick : Mr Pedagogue's Sneeze . . 
R. Carle : Animals and their Halites . . 

11. Cliarii-p nikf B. Suprde : Harlequin amt the 
Gift of Many Colours 


J. L. Cloudslcy-Tliompson : lie vs and Wasps 
R. Craft : The Winter iliAir . . 


R. Craft : The Winter Ildar 

M. Craven : / Heard the Owl Call My Haute 
J. Crompton : pack i any in Motorway . . 

J. CunUffe i Former Barnes and the Snow 

Picnic 

B. Dunce : Electricity 

J. Dainanska : Litth Red Hen 

J. Drake : Miss He tidy's House 

P. Drew : Spotter Puff 

G. Duurcll ; The Talking Parcel .. . , 


R. Jar it- II : Snow White anti the Seven 

Dwarfs 

A. C. Jenkins : Markets through the Ages . . 
P. Johnstone : The Archaeology of Ships . . 

S. Kay : Digging into the Past 

G. Kaye : Joanna Ail Alone 

C. King : Nursing 

The Kingdom of Stone 

T. Kruebcr : Ishi, Last of His 'Tribe . . 

F. Law : Things to Make from Card . Things 

to Make from Junk 

A. Lawrence : The Conjuror's Box .. , . 

M. Letts : Al Capone 

J. LBfif : The Story of the Red Apple. My 

Grandfather is a Pi rote 

J. V. Lord : Mr Mead and his Garden 

G. McDermott (Editor) : The Magic Tree 

J. MacGibbon : Hal 

I. McGregor : The Snake and the Olive 

M. Afacphersnn : The Boy on the Roof 

K. Maliuod : Why Are There Mure Questions 

Than Answers, Grandad ? 

K. Maiuni ng-Sanders : A Book of Animal 

Magic 

L. Matot’f : Moussik 

M. Mayer : Mrs Beggs and the Wizard 
C. Mcriseiwitscli : The Sleeping Beauty 

G. Morey : West Germany 


A. Spoor : In a Travel Agency . . 

T. SteFinissnu : The Golden Future 

M. Stewart : Lndo and the Star Horse 
R. L. Stevenson : Kidnapped. Treasure Island 
M. Sutherland : Hello I'm Karen 

U. Synge : The People and the Promise ' ’ 

.J. Tate : The Runners 

F. Temko : Paper Cutting 
H. Thomas: Mu World of Science .". 

A. Thwaite: Allsorts 

The Times Anthology of Children's Stories 
W. Tripp : A Great Big Ugly Man Came Up 
and Tied His Horse to Me .. 

J. Tally : The Glass Knife .. , . ” 

T. Lingerer: No Kiss For Mother . . 

R. J. D ns tea cl : Age of Machines 

J. Varga : Oncc /t-Yenr Witch. The Mare's 

Egg 

M-A. Watts : The Dragon Clock 
R. Welch : Zidu Warrior .. ,, 

U. M. Williams : Grandpapa's Folly and the 
Woodworm-Bookworm 

E. Wyiiter : Using Woodwork Tools .. 

C. B. York : Takers and Returners . . 

M. Young : King Basil's Birthday . . 

C. Zolotow (Editor) : An Overpraised Season 


He death of Cyril Connolly will 
i*em to many of his friends the 
of some very self-aware part 
i( themselves. His inner drum a, 
r.tid in his conversation, was one 
in which they often found them- 
jdies playing roles. One was nllotted 
i character for which, in a brilliant 


Cyril Connolly 

By Stephen Spender 


urody, he would invent the ilia- 
fogue. ■ “Bishop Spender will now 


s jy b few words”, he started off, 
. md provided me with n whole ser- 
mon. What lie could improvise in fun 
hs could also make serious without 


1 Here being any jarring shift of 
' mod, He was the spectator of his 


mod. He was the specruror of his 
oun life, as though it was lived 
fiction. When I inquired some lime 
ago after Ills nvo-yenr-oJtl son, lie 
icplled: “lie’s like a non-stop 
node of which one can't bear to 
lose ten minutes 

lie transformed all his impressions 


old relationships into his privnro 
acrid In which the values were 


P. Napier : Chimpanzees 

G. Oakley : The Church Mice and the Moon 
P. Oldfield : Melanie Brown and the Jar of 


Paperback* 


J. Dyson : Behind the Wheel 
J. Edwards : The Last of the Really Great 
Wfum&doodtes 
S. Fair ; The Ivory Anvil 

P. Farmer : William and Mary 

E. Fenton : Dufftfs Rocks 

Jt. S. Fenton : Chess for You 

J. Fowles (Adapter): Cinderella .. 

P. Fox : The Slave Dancer 

P. and D. Goble : The Friendly Wolf 
G. and M. Gordon : Walter and the Balloon 
G. Greeue : 37u* Little Horse Bus. The Little 

Steamroller 

Grimm : The Afusicions of Bremen . . 

S. Hadenlus and B. Janrup : Hour they lived 
in Ancient Greece. How they lived m 
Ancient Rome. How they lived in a 
Medieval Town. How they lived in Ancient 


Sweets 

I. and P. Opie : The Classic Fairy Tales . . 

M. Paice : Doom’s Roost 

J. Palmer: Swan Upping 


A Peck of Pepper 

. J. PhiLDson : Helping Horse 

R. Pilking-ton : The Ormering Tide .. 

M. Potter : The Story of the Stolen Necklace 
H. J. Press : Simple Nature Projects 
A. and M. Provenson : Play on Words 

A. Pushkin : The Tale of Tsar Saltan 

R. Read : The Living Sea 

J. Reaves : The Lion That Fleu) 

B. Robinson : The Best Christmas Pageant 

Ever 

J. G. Robinson : Teddy Robinson's Second 

Omnibus 

P. Rogers : Outing for Three 

A. de Roo : Mick's Country Cousins . . 

B. Rasengren : Bully ’and Mush 


I.HSLU : China 
H-E. Kellberg : Mwia 


J. Rowe Townsend: Forest of the Night 
D. Rutherford : Rally to the Death .. 

W. Sansom : Skimpy . . . . 

D. Scott and D. Beasley : Rocks and Land- 


E. W. Hildick : Lucky Les .. 

M. Hooper: Everyday Inventions 
P. Hsiao and h}. Larimer: Super Book of 
TMngs to Make .. .. .. 

P. Hutchins i The Silver Christmas Tree , . 
R, end I. Hyman : Casper and the Hon Cub 
C. Jameson (Adapter) : The Cloy Pot Boy . . 


scape .. ..... , , . 

C. Set ton : The Back' House Ghosts , . " 

Setom : A Lion fn the Garden . . 


J. B. Simpson : The Smallest School fn the 

World 

1. Southall : Matt and Jo , . ] " ‘ 


M. W. Brown : On Christinas Eve 

A. Chambers : Great British Ghosts 

E. Del tier field : Second Book of True Animal 
Stories 

T. Dicks : Doctor Who and the Abominable 
Snowman 

R. Duvoisln : Petunia’s Christmas 
The Fairy Tale Treasury 

B. Freschet : Turtle Pond .. 

Grimm’s Fairy Tales 

H. Hay ton and G. McCulIum : Crystal Tlpps 
and Atastair 

C. Heward : Ameliarannc and the Green Um- 
brella .. . . . . . . 1 . . 

A. Hewett : The Anita Hewett Animal Story 
Book . . . . 

R. Hiirliman : 77ie Mouse with the Daisy Hat 
A. B. Ingrain ( Editor) : Shudders and 

Shakes 

S. N. Leodhns : Scottish Ghosts 

L. Lionni : Frederick . . 

M. Mahy : Sailor fack and the Twenty 

Orphans 

0. Postgate : Baguss on a Rainy Day 

A. Ran some : Old Peter’s Russian Tales . . 
W. Stielg : Sylvester and the Magic Pebble . . 
M. Sendak : Alligators All Around . . 

B. Sleigh : Spin Straw to Gold 

B. Struttou : Doctor Who and the Zarbi . . 
J. R, R. Tolkien : The Fellowship of the Ring 

T. Ungerer : The Hat 

D. Whitaker : Doctor Who and the Crusaders 
G. Zion r The Plant Sitter 


tmirely personal. He was incor- 
rigibly himself and subjective, which 
Mint, sometimes, egoistic. But he 
rnalso highly sociable. He shared 
kij ego among his friends like a 
private, and sometimes tragic, juke. 

Bath physically uud spiritually 
there was a surface expanse of Con- 
wily. It would be lempting to pur- 
nay him as a “ character lie did 
Id his way into novels hv Nancy 
Milford and Evelyn Wiuiglu and lie 
nil the subject of numerous anec- 
(ol«5. With large round face, alien- 
'lie eyes, squat nose, domed brow— 
ob which u was easy to imagine a 
like the one worn by Gibbon 
due engraving which is the fnuitis- 
P«e of many editions of The 
wclaif and Fall— lie could have 
wn painted or cnricnlurcd .seated 

* coffee-house with Dean Swift 
Br Dr Johnson. He had the romun- 
u; feeling for the classical of an 
Hgjiteeitth-ceutury man of sens!- 
Wily. He loved cultivated Medi- 
lerraneati i nature, neo-classical archi- 
JWufCi the love uffuir which was ail 
interchange of physical charm and 
2 ; 4 un i erst «nding. He was mu a 
“BMtenth-ceuiury romantic he- 
2* “‘[hough ii perfect innisi, he 
ihin 0t M be cvtf , in human perfect* 

& N° r was he an aesthete ; he 
S‘ hc 1890s and was on very 
252 ‘pros W III his Oxford con- 

^ 3 *°' 



‘ Watership Down’ : The penalties of success 

By Rex Collings 


_ ’ given on some fairly grim PEN Club wlint wo think, is it ? Are we per- 

JiW uali !? °f an Instrument of Conference ocrusioii, lie was .silting fectly sure ? How very iutcresi- 

f IM »lf which could change sud opposite mo and I noticed the tears ing.” And then affect innately: “Big 

“ply from laughter in tears and Hart in liis eyes and then trickle Brother's watching.” 


5 ?. P r °duce chords which cum- down each check. Suddenly he got 

l jh> was upiiarem to me as “I* feum the luhlc, cunic over to me, . , 

^ before q f ulY WCB j ;s lt y n when mid insisted on our changing placet!. ,^ ai h i * ‘J 1 . t *’ e . .. , ,rsl . 

him in the nursing home intense boredom with ilic converse- |,et j^ nt ly published 

J?® he was dying (“ ( ^{ n not tlon of the lady journalist on his autobiogi aphy, writes that when 

Jmnend dying ”, ft. sai{ | „d " 1 ^ had driven him to this extreme they were both at Oxford, Connolly 

® dead to this world ") and lie course of action. was . doi J b , the most fitted 

’hned telliiiD , 1IP Vi..- . u undergraduate of his generation”, 

few his life ilddi i l l hilS . Looked at in tins way. exiernuliy, He goes 0 n : "The millstone of 

^ re - He was fiiiiim^l.^J'omc ho would be easy to caricature, wmi p rom i se W as already round his 

“ '^e narrative A l L h ' s extravagance, indolence indebt- J eek » x was ie nii]ided by this of 

firing to do so lin 'y 1 , t ' ,n l l ! le edness, colleclnu. niatuu, fund of 8 p assa n e j„ 7 'i le Unquiet Grave 

Veslstiblv— V. 11 ' excuses for the 11 11 writ ten master- w j iere Palinuriis-Connoily remarks 

[WtrnctivelyJ-fnjftv 'ft, say P ,cce -. Tet for his friends lie had a cryptically, '* promise is the white 

and .ienl|r. y n,,P . ““i 1 ^ consciousness which transcended , chi]tl . s burden”. There is probably 
^ to episode, i 1 ^ JJ ,c h characteristics and qualities. d reference here to one of those 

^ P u t his hands in He was a fmmtainjiig temperament, scenes f rom his childhood which 

^wept. ont ’ nce 0 vei-y selt-aware life, Cyril re-enacted almost daily in his 

Thinking ahout him, I have the inner theatre of consciousness. This 

east lv ■««....! . . - - 1 if... .linen lilim lillH nnnnn ns lin mi.-n llnii-Hiliul it tn 


There was an “ agony ” column 
advertisement some years ago that 
began : ■ By heavens I’m 

bored. . . And by heavens I’m 
bored with all the publicity about 
Waters /lip Down, Here is a book, a 
marvellous cliildren’s book which I 
described in my original handout 
as a work of genius, which has, 
largely because- of the tremendous 
efforts, expertise, and expenditure 
of its American publishers, become 
a great publishing success, a suc- 
cess that still blazes like a comet 


attacked as Fascist (by a female 
lecturer) because the Does behave 
like Does and not as emulators of 
the protagonists of Women’s Lib. 
Such critics would prefer our latter- 
day Beatrix Pouters to. people the 
pages of chelr books with Ms 
Jemima • Puddleduck and Ms 
Modsy Bunnv. But the Slirpne* line 


believed was an unnecessary and 
unwarranted emasculation. I sup- 


Mopsy Bunny. But the success has 
meant that the author has become 


a desirable property and his works, 
like lots at. a Sotheby’s sale, are 
knocked down to the highest bid* 
der— a publishing auction is a trane- 
Atlatitk custom that had, I think, 
its most revolting manifestation in 
mis county when the paperback 
rights of Alive l were put up for 
auction and a photograph of the as- 
sembled bidders and auctioneer 
published, 

Tho author’s second book, Shar- 
dtk, has now been launched as an 
adult book: the Prologue and Epi. 
logue which ware port of . the orlg- 
typescript— almost - alone . I 
thought them to be essential and 
valuable parts of the book— have 
been dropped by the author, and I, 
protesting but in the end cravenly 
and L suppose greedily acquiescing, 
agreed to what in my heart - I 


I . “ BMW ta VUIUISI 

in the night sky and .on the best 
seller lists. It has been hailed In 


extravagant terms— it has, alas, 
already become a book to be stud- 
. led and interpreted on courses : 
no doubt earnest students of Ena 
Lit will be submitting doctoral 


theses on ft; and the simplest and 
jpost straightforward incidents and 
conversations are even now being 
endowed with importance of blmost 1 
cosmic proportions. We are pes- 
tered ,by inquiries:, from both- sides 
bt the Atlantic for.. Copies- of rite 
first edition, and -o recent Times 


, , e kirtuo 

article reported the author as say- 
tag .that he bad ten oh deposit 
in his bank,'. Tho book 'has boon 1 


•.i.>.vuniuail, X. ouu- 

pose that it is because I despise 
myself so much for being partner 
to th s castration that I am angry 
and ■ bitter; but I am als6 angry 
because the vision that I had has 
grown dimmer and the attainment 
.of my goal has been, even though 
only temporarily, frustrated. What 
goal ? What vision ? Cavafy wrote 
that: 

To certain people there comes a 

Whan they must say the great 
Yes or the great No . . . 

I W* that this day had come when 
l decided to become an Independ* 

j“L p , ubl iSi^ r for . L too, like Hero- 
dotus s Theban knew “ that of all 
human troubles the most hateful is 
to feel that you have the capacity 
of power and yet you- have no field 
to ^exewsae it”. It was, is, mv 
belief ^that children, particularly 
boys, have been badly served by 
publishers since the end of the last 
war. Children’s books have - tended 
to become ever more beautiful, the 
. standard of illustrations and their 
^production have continued to im- 
prove;. but the content grows more 


insipid and genteel, the effect of 
its worthiness and dullness is dead- 
ening. There is su little vulgarity, 
so little commonness, and blood, if 
it is ever spilt, which is seldom, Ss 
soon mopped up. In my childhood 
there seemed to be any number dF 
exciting and bloodcurdling books 
to read; works of Haggard, Wester- 


t j 

with children’s books today. 
only could they not see the 
bird, but they cannot smell 
that it is dead and rotting. 
ly speaking (I can already heer 
knives being sharpened 


Aiuvca lid* 1 1 5 r-; .1 

howls of execration) I would . 
tain that part of the cau f® 
trouble Is that there are too nj 
women in children s u 

balance of the sexes, tbs 1 ratio. » 
wrong) and too many with 
ments to the intellectual 
iy minded do-gooders W J}® 
excised from their nun* 
links with reality. Death, has 
banished and pain ex 
I have always thougl 
Toys of Peace should 
reading for childrens 
aspiring editors, as “L’^hld 
the third chapter of Gen«»i jg 
so vividly and convincingly^ ^ 

lishos the existence of origg^- 


man, Kipling, Buchan, Masefield 
and a host of other less well 
known and less ennrl ivi-itprs f illpH 


known and less good writers filled 
my shelves and enriched my imag- 
ination. So when I launched my 
Firm I had a vision of a list that 
would contain books which boys 
would want to read for enjoyment, 
books which would reflect not only 
the contemporary world but also 
tiie traditions -on which those 
things that I most admire and 
believe in are founded. I started 
this l;st with reprints oE Richard 

TA/haA .U/i n ; ^ /I 


Jefferies’s Wood Magic . and Cap- 
teln Marryat’a The Mission — then 
■ tbe . * n tbeir generosity sent 


tde J5P« S m their generosity sent 
me Richard Adams, and I thoughi 
* nat , I had found tbe. author who 


wept. 
Be, was 

S ns> 51 

riS? tea ‘ 


... it came to me that my name 
and myself were so me tiling span, 
something that none of the other 
boys were nr could ■ be, Cyril 
Vernon Connolly, a kind of divine 
“I am iliac J am” which 1 should 
carry all through life and at last 
deposit on my grave, like a re- 
triever with a bit of stick. 


Cyril a sijoii- 
f his whole 


st being funny 
was a kind of 


— j denly changed her mind and de- 


spirit, a way of 
tat I am”, and 


elded to remain with her husband in therefore close 10 the tragic. It 
South Africa while Cyril was left was also o way of being successful 
to travel home alone with his nurse, without satisfying orthodox expec- 


The point of this part of his life tat Sons— without fulfilling his pro- 
narrative, as he recounted it, was mise - 




Christmas Dav 800 


that he always felt that eventually 
— In a flurry of half-packed suit- 


His name for the work which 
he wanted to write, and which yet 


cases and clothes thrown around the -7-given the immensely frustrating 
room in disorder — the woman who circumstances of modern life — there 


seemed set fair, but: the gods in 
their rapriciousness made the book 
I successful and the literary 
establishment, which had over- 
whelmingly refected Watership 
1 i Jown as a script, embraced and 
I l nd ana0 taedzed so that 

Shardlk becariie an adult book, and 

I LT5 start again, Shardik 

\ Is Indeed a loss. It Ts a book for 
the young, even In Its emasculated 
Form. A triumphant vindication of 
the author s own passionate beliefs. 


BABY NBBDS 8 HOBS 

Date Carlson 


100 (tapes 


When Big Mac From Chicago turns 
up with an offer they can’t refuse 


up with an offer they can’t refuse, 
Janet and her gang, Add themselves 
in a Cinemascope, Technicolor 


quadrophonic twentieth 
blockbuster of- a mess. 


century 


THBCAVB 
UNDER THH WATER 

. Howard Jones ‘ 

160 pages • E2.2B 

This historical novel by the author 
of .Falcon rtf a Is is a gripping recrea- 
tion of the turmoil and intrigues of 
the '45, showing the coDrage — aod 
die cruelty— be found on either 

SlOUi 



OSSIAN HOUSE 

A. C. Stewart 

192 pages ; ■ ' fil.95 

A boy discovers bis Scottish heri- 
age and begins to perceive Iiuka be- 
tween hia own . life and the tragic 
hlBtory of the Covenanters. A aensi- 
Bve, gripping novel. 


«jr “*•* *•••■— — u and bDO 
an age as R ossi ^f heb die r 1 
ought to enabla and help 
to make this acceptance sna« 
this equilibrium, ^hjldren 


this equilibrium. 
fools, tiiey have eyes atul^sr 1 
they have percepflon. H ^ * 


they have perception. 11. ^ ^ 
battle to establish re njalS 

list. Tnteution and ambition r. ^ 

but it will take much long"; 
to achieve them- , . written 
Much of what I JSL SU* 
of course wildly. exa »» j,. c 
exaggerated because ^ j 
claustrophobic world h t 
childrens book one has to sn 


.... point of Charlemagne's career as an 

■ p ' lt ® c t of empire was when he was crowned by 
wort a 0 * n R °nt e . Robert Folz, in his major 
"1 . r |.„ 1 describes the antecedent Dark Ages after 

enr eJfi!®* of the Roman Empire, and the jnflu- 
ihac ^“ a, Icmagne an the French Monarchy and 
•tln«^ e ll * re Holy Roman Empire. Of The- Corona- 
•: I ‘ Jr : L’borlemagnc (£5.75) Frances Yates writes : 
■'-I . 11 is Fortunate that we are now. provided with 


was closest to him was bound jo was every reason and excuse for 
leave him. He certainly did seem hia being unable to complete, was 


to require triple sureties and gum- the “masterpiece”. The ” master- 
antees from women, hut my point piece was a concentration; of the 
in recalling the anecdote is that I writers life realized with in a per-, 
think it goes a Ipng way towards ‘? ct artefact, the fruit of }us secre- 


explaining 


“ millstone 


lion of sensuous experiences, as 


promise”. Cyril was the gifted only ™ eU “ " f intelligence and applies; 

— ■ , 1 ...I.. - L.. i_r. Hnn. His rnmnn insm Inrl him tn 


child who was punished by his 


tlon. His romanticism led him to 
think of the Latin, Greek and 


mother breaking her implicit ^ , i, i-IiVL, ^ 

nrnmicp nnt tn fnrialfn him Hp French classics not as the works 

was™ be i ng° ounishe”, 8 vet * he oun- °, E - writ6rs h V d e Anguished 

J*?* , ,!:. g JrJZ ?, f their personalities, but as the sub- 
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My intention is to continue to 

f u * 1 a li8t . thot appeal 
tojhe intelligent child, boy: or -id, 
not because of the plumage but 
because of the content...; But the 
cards are stacked dgahutrme, for 
the. levers of power are In: the 
bands of . *i*— ~ — * — - 


children’s book ons %^ 
order for one s words n 
the cotton wool ; oJt J ittricfi” 
tionist has any hope w jth 


' 1 ■ English translation by J. E. Anderson. . . . 

■"! • ..V|i* IS |P ai ^ recom mended us a text for students of 
I ■■ n,i ,1 Ltsic ? ve,,t Ly the leading French specialist 
• 1 : 1 I ie subject.’ ( The l imcf Literary Supplement.) 


regarded » bm He conid "J^aT SJ£ 

nut succeed in cuiivcmioiial ways. Rj. beliefs nivtlis cuhivaLed- 
At school; his real success- which a^d StSgl'of 

enabled him to be elected to Pop- rhe M - a which lt p i a r ided . “p^. 
was neither scholastic, noi athletic, nuru5 makes it clear that the Con- 
nor even literary, it consisted of rfitians which make possible the 


uomsv mm — ,r,- ne ariui 

notice. Someone . hko i 

untutored mind a n “ " thra^ 

SKWAgStJ 
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being fimuy : prudui 

. “Connolly’s being fuimy ”, the have 
word v-nuld go round and suun enrtli: 
I Would have collected a- crowd. Thn 
: I revelled in this uml would prow art: 


ruduction of tho “ masterpiece ” 


vanished from 'the 


art: validity of the myth, vigoui 


- funnier* rfuMMiei ^ « -.Afw-bijUefc^iiitookfcpyvuL^ A-OiiiOiMO. 
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Albion! Albion! 

By Dick Morlnnd 


A gripping pa ruble . Ii> ilu-inniior «f 
l hart Cloift, ulmiu Liitiliiuii inibi. 
lhOfl'a, with Ihni'iiuniry •livulcil ini/, 
roiirsujiei- r<nithn)l clubs, nil viulrmly 
opposed louncaiiDtlii'i . 

"ll'x o picturo tn give lilu-mL iho 
sIihIioh; niel not just li h«-i ■(!•«. It Vn 
terri lying view ortho way the 
disenfruncliised ol'iiiii-.-iicirty i-.uild 
develop . . . The el ivnutli uflln- vision 
is li-ightoningjyieiil. And tlieiiuihoniio 
pictui-e il draws ie hnr.-kcd by a usanl' 
Inngunge thot nmke.^ Chn-lururf; (living? 
seem a ratlun-genMi'innl uniniKpinnlive 
fimtnsy." •• IK-tor Hull, rime (hit £'J-7u 


Beyond Apollo 

By Barry Malzberg 


"In letwor linnilH Mnlr.lierg's tlmme 
miglil hnvo degenci aliil into an u]|pg,.iy 
ul'out the relntivilv nri'rulh. nr into a 
*ort ofmamie whoil»iH>'Ahot. Ins tend, 
it ianiio cute stinly ufn lmllli-d MiiiouF 
mind, nicely nrgnnisotl and written with 
wit ... So refresh inglv I’m li <nn (he 
usual jingoistic lush lluti SF writers 
wt i ten bout optic e travel Dint I’m 
tempted tn think Beyond Apollo iliu 
most oriRiniil ond plensing SF nuwl <«f 
Dm last five years." 

- Htiun A Id i ss. The New llevinv. fii-yfi 


Pictures from 
an Institution 

By Randall Jarrell 


"One of thn wittie.sl wnrk.- rd' lie-lion to 
ho published since the war. ’IJie wit, 
like Wilde's, is not ofsituniiun blit of 
phrase. The slylo uml pace u| the prose 
never falters, ils edge iHulwiiy-csIiarp." 
-Julian Symons, The S ‘iiruhiy 'times. 

A re-issue. £2-60 


The Faber 


quite naiiiially into tears. “Con- 
nolly’s not funny now. He’s gone 
roo fai- ”, and the group would 
break up und leave me, except 
for some true rriend who re- 
mained to pu’/zle - over tho psy- 
chology of the manic-depressive. 
“ But you were being funny a 
moment ago.” ” Oh, Bno-Hoo-tiono 
/ I wish I was dead," 

This passage occurs near one with 
which it has, surely, a mysterious 


Book of Comic 
Verse 


Edited by 
Michael Roberts 


A new edition, rovim-d mill imbH'Miri by 
Jo net Adam Smith. 

"The groat con tinning meriis of The~ 
Faber Hook of Comic Vrrxrare its 
inolusivencss, Its tracing of on 
important thread in the rich, variegated 
tradition or English poetry, and. nmet 
practically, its rendering available a 
large number of pieces not of easy 
access elsewhere, the work of obscure 
or anonymous writers." • 

- Kingsley Amis, The Obsvnvr. ^2-30 


Italian VV/ines 

By Pliilip Dallas 


"An important hook ... An mionnouB 
amount of Information, wii h listsof 
producers recommended hs sound by 
the author, anti some most interestingly 
debatable introductory chapters ... A 
valuable addition to the drinker’s 
library. "r- Pamela Vandyke Price, 
Spectator. In the series "Faber Books 
on Wine,” edited by Julian Jeffs. £4-90 


Biedermeier 

Furniture 

By Georg Himmelheber 


"Georg Himmelhaher of the Bavarian 
National Museum lies added a not aide 
volume to Faber’s handsome series of 
Monographs on furniture stylus . . . The 
nar rative. ably and sm out h ly t ranalnted 
hy Simon Jervis oft lie V & A . ranges 
comprehensively over the Genmil ! 

Europe evolved by the I'nnpress of -. 
.Vienna in 1814-16 and the econquiic shd 
cultural influences at li'prk." - 

Julian North, Mouse arid Garden. With 1 
122 plates, four of them in colour. £12 
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K\.iiii|i|f . uf i.ilitl iityrii 1 :: Him 

Go. Is ui fHvmpii'i in Aiiuimii 
( invif. i In* t * i i y uf Kmiiiu ;iiiiI 
uf I it iv.inK thu Kr.iiuiii Kill pile, 
<’hi - i-.n.iuiiY, ilw discovery or M»m 
in l ho Ki-ii.iiv.,incc cent ill ucii into 
(lit* A nr of llb.isrui, (lio myths of 
Koni.niiicisiii iiiLci of Material 
IVogti".? (how powerful is llic 
My ill of liiiui-jjerjis life in the Rrc.il 
work, of iho impressionist 
p.iinieisl i. The strength of belief 
in ;■ my ill vyIio.su validity is 
diminishing wilt nut pioiluct 
sudi great un os the suengili or 
belief in one which is valid, und 
none i.i valid today. Vet no mytll 
is ever quite worthless as long 
i 1 -n there reiiidin.s one nnist to lend 
h Ills faith. 

H fin- i lie past, when u master- 
piece iv ii s enough to mnintuin a 
reputation for life I All Catullus, 
Tilmilus ami Propertius fit inlu 

* the .some volume ; Horace or Virgil 
requires but one tome, su do La 
l ,, ufiiiiirie and La Bruydrc. One 
bonk for (inu lifetime and the rest 
is fame, ease and freedom from 
Angst. Nat lira was so indulgent ; 
it' we did hut. write one good book 
every twelve yenrs we would havo 
diiAe as well ns Flaubert. Voltuire 
wmic Cmnlitlc when he was sixty- 
five, Peacock wrote Gi'idf Grange 
in seven Ly-fi vo, Jiiinvllle begun his 
I.i/c nf Si Louis nt eighty. Waste 
is n law oF art as it is of nniurc. 
.There is always time. 

This passjige is revealing both in 
wiuit it slates mid as u performance. 
Ii sets fur ili the conditions for writ- 
ing the inns lerpi ecu so ns to nuiko 

* that task appear no longer possible. 
It then provides an escapc-elnuso 
which holds out the hope that never- 
theless mi ui list here mid there, by 
an act of faith, could still pull it off. 

It then draws oil examples of past 
ndiievemctu which, while inspiring, 
nro also excuses. “ There is always 
time ’* might well be thu motto of n 
victim of the enemies of promise, 
lint whnl is unique Rbout the pas- 
sage is tho tone of seriousness which 
Is ionst.intly on the verge of col lap- 
.,-sIiik into that oi the comedian. PhI- 
immis utmost cardies our eye anil 
winks when ho points out that Join- 
vllle postponed writing the master- 
piece till he whs eighty. Yet he re- 
tains his struight face, since to 
give himself envoy is his essential 
truth, hi* formula for wresting suc- 
cess from failure by taking failure 
as his subject. 

If The Unquiet Grave Is a master- 
piece it is because it is one of those 
modern works whose subject is a 


f iersoun of noetic sensibility who 
inds himself In a situation which 
makes it impossible for him to rea- 
lize his vision. What he does have 
Is the vision of the vision he has not 
had. Ilo sees the mermaids but he 
knows they will not slug to him. 
Some uf Henry James's character* 


Available 

THE POLITICS 
OF EDUCATIONAL 
REFORM 
1920-1940 
Brian Simon 

"... spent n thoroughly enjoy- 
able weekend reading this book In 
order to review It. . . . Professor 
Simon’s Ideological position Is well’ 
known and so too Is his profes- 
sional skill as a historian."— Stuart 
Madura In Times Educational 
Supplement. £6 

PLEKHANOV 

PAPERBACKS 

Two honks bjr Plelihanov have/ 
uow been issued In patter covered 
editions. They, are the. well- known 
An line I Social Life, and Mdierfal- 
fstniw JiffUftnir which has not 
appeared before In English. , ■ ■ 
paperbacks SQp 

Also available Is Plekhanav's 
PiindfOTieritfll lYoMems of Marx- 
i*ni In hardback. Tho volume 
Includes as appendices The Role 
nf the fmUvithtal In History and 
The Materialist Conception of 
History. 

, hardback H.2S 


LA WHENCE & 

Wish art ltd. 
46 Bedford Row, 
London WCI 



<sri , -i in-i. f< ir (.•xiiinplo in The Awi- 
hot .n, l-.liur's I'nifiml:, I’ftimd's 
M.iiiherlov .m: iv-i-jnniU' "f lids kind. 
Tim 1 , I'.diiiunii is iiiiikIi more iiulu- 
hhiUiMpliicul a figure than nny of 
these : ho is -.Imply h pen- name for 
C'ruiiMilly. Hut in ItiondiiUl uvei. his 
■■oil-ideniiricjiiifii] with I Ik* Virgiliuii 
piloi who falls iHt-rboiird .mil is 
drowned, Connolly has put-rid/ed 
and dignified comic failure by in- 
vesting it with the profound melan- 
choly of rhe learned and melodious 
lover, whose mind is stocked with 
the literature and the women ho is 
in love with and who lias acquired 
aphoristic wisdom. 

The Unquiet Grove Jins claims, 
then, to be a master piece- non- 
masterpiece uf a peculiarly modern 
Mini. This is reflected in its studied 
frnginciitarlness, like that of all 
those items of drnwings, cryptic 
messages, typography, engravings 
which nro packaged in Marcel 
Duchamp's famous box. Or rather, 
it rcsL-mhles not so much a box as a 
bottle containing niessuges thrown 
in in the seH of eternity by a 
distraught Falinut'us shortly before 
he was lost, 

k * * 

Cyril's comic talent was essentially 
mimetic, as is all comedy. The 
comedian is someone who exposes 
truths about Ills own nature which 
nro i run of all nr most human 
nature, but which others tiro Inhibi- 
ted by (milling, or custom, nr a 
sense of their own dignity, from re- 
vealing. The comedian's perform- 
ance is a distorting fairground 
mirror in which people see them- 
selves transformed into his image, 
and laugh. Cyril's comic imitative- 
ness, combined with his profundity, 
Is apparent in his attitude to ani- 
niuls : ns shown, for example, in the 
pus sages in The Unquiet Grave 
about the lemurs which lie and his 
first wife kept. When lit* writes 
about the letnurs he is writing about 
himself, his dream of an infinitely 
creative self- merging Into pleasur- 
able nature 111 which the master- 
piece is replaced by the life : 

To have set foot in Lemuria is to 
have been close to the mysterious 
sources of existence, to have 
known what It Is to live wholly in 
the present, to soar through the 
green world four yards above the 
ground, to experience sun, 
warmth, love, and pleasure as in- 
tolerably as we glimpse them In 
wnklng dreams, and to have heard 
that heart-rending cry of the 
lonely or abandoned which goes 
back to the primaeval dawn. Wild 
ghost faces from a lost continent 
who will soon be extinct. 

Cyril writes that at die age of 
seventeen he stopped "trying to bo 
funny". However, the funniness 
was replaced by that spontaneous 
parody which he would plunge Into 
at a moment's notice and on almost 
any occasion, and which consisted 
of Che comedian’s forcing Hie mirror 
in frout of has victim's face. Ilia 
feelings for anJmals enabled him to 
parody diem as though they were 
human beings. Once, when wa were 
prawning among rocks, he suddenly 
did an imitation o>f a prawn con-, 
fronted by Cyril’s net and trying to 
evario capture. And Ids descriptions 
of people could at almost any time 
be interrupted by mimicry: for 
example, of a girl-friend patting on 
make-up. Without pausing he 
switched from discussing her char- 
acter to being her, holding up his 
wallet as packet mirror, dabbing a 
fountain pen as powder-puff, spitting 
into the palm of his beau for. the 
mascara. He started telling me one 
day thee he thought that when two 
women first met they should imme- 
diately exchange handbags, and he 
did on Improvisation of each going 


(In (nigh ilic lunlvnlri nf thu mlier's 
while keeping a wat* liful eye on her. 

Ho h.id a strong Waller Miuy side 
which turned into sclf-paiiotly. Ho 
ami l were unco lmili gnosis oil n 
yacht i clued by die widowed 
Harmless A. and her son and 
daughter, who were extremely 
wealthy. Cyril was suon font asking 
that ho would marry (he Baroness. 
Two spectators standing on the quay- 
siifo of some Mediterranean har- 
bour, seeing a white sail on the hori- 
zon, would remark: “Voyonsl C’esi 
le yacht du Baron Connolly 1" 
Arrived at the port he would open 
a bank account. The cashier behind 
tha till would say; " Monsieur le 
baron, e’est une somnie sdrieuse." 

1 think it was on this cruise that 
the banker son of die Baroness com- 
plained to Cyril that everyone on tho 
yacht was In love with everyone else 
except him, that the lives of artists 
were evidently far more enjoyable 
than those nf bankers and he had a 
good mind to give up bonking and 
become an artist. Cyril said: “ You 
know, I shouldn’t do that, because 
if chore’s anything in this world 
sadder than a banker, it’s a hanker 
without a bank." 

Connolly being funny. The wit 
could be unintentional, the un- 
conscious self-parody of someone 
completely absorbed In Ids own 
Inner drama. During the wur, ut a 
time when his love life was in 
disarray, he once said to me : " I’ll 
never believe in uny woman again. 
I’ve been perfectly faithful to two 
women for five yenrs, and now both 
of them have been unfaithful to 
me." Ho certainly did not mean 
to be funny. 

Another example of spontaneity 
rather than studied wit or even 
repartee. Shortly after tho war we 
were in Venice and walking in the 
Piazza San Marco when from tho 
other side of the piazza thero 
appeared an aggressive young man 
with beard bristling who canie up 
to us and said : " Is that Mr 
C6nu611y ? Mr CfinnAllv, why did 
you accept a story of mine for 
Horizon in 1940. have it set up in 
print, send me the proofs, and then 
not publish It?” Cyril's expression 
changed from the scared to the 
bland and he replied : “ Because It 
was good enough to accept and set 
up In proof, but not good enough to 
publish” The young man dis- 
appeared as though through a trap 
door. 

Bloomsbury did not care for 
Connolly, regarding him ns Intem- 
perate and extravagant. They were 
lor vin ordinaire nnd sandwiches 
where he was for grands crus and 
truffles. Forster remarked that 
Co nnolly " discredited pleasure ” ; 
Virginia Woolf that she did not care 
for "that smnrtlboots Connolly". 
Bloomsbury’s Idea of the demands 
oa life made by tho artist were 
embodied in Virginia Woolf's slogan 
for her idea! young woman writer : 
"A Room with a View and five 
hundred a year.” Connolly's counter- 
slogan was for A Womb with a 
View, preferably of the Mediter- 
ranean, and about £5,000 a year. 

Cyril discussed In his hooks his 
attitudes, his cafard, angst sense 
of guilt, indolence, acquisitiveness, 
-as well as his love for Latin and 
French literature, bis friends, 
nature and animals. Ho was really 
a man of moods, nnd all these atti- 
tudes are expressions of moods. 
Certain qualities, such as. the 
comical and its opposite, tlio 
melancholy, remain consistent. It is 
also true that in a schoolboy way, 
he always liked the best, or what 
he thought to be the best : the best 
wine, the best food, the best porce- 
lain, the befit books. Apart from 
his book-collecting, in which he was 
expert, his connolsseurship wns 


doubtful. Uncc I dined with him in 
London when lie slimved a great 
Swiss iiitihurliy his collection of 
china. After dinner I found myself 
[done in a taxi with this expert, who 
buried his Face in Ids hands and 
groaned : “ Should I have told 
him ? ritmtid 1 huYu told him ? " 
" Told him what ? " I asked. “ Told 
him that die very fine porcelain 
canister which has a liule row of 
holes round the base is valueless 
unless you have the silver spoons 
which are supposed to fit into those 
holes.'' 

When he contemplated buying a 
car he became n sucker for ones 
with names like Sabre mid Scimitar. 
What Yeats wrote of Keats sums 
up very well Cyril's passion for 
goodies : 

I see a schoolboy when I think of 

him 

With face and nose pressed to a 
sweet-shop window. 

Or perhaps— until he seriously 
took up book-collecting — lie was like 
one of his feline pets with startled 
eyes attracted by what glitters, and 
then soon distracted again. It wa9 
the idea of the best which appealed 
to him even when he had lost all 
taste for the thing itself : and tills 
Idea was also bound up with that 
of his warm hospitality. For his 
seventieth birthday party he took 

t reat trouble visiting the chef at the 
avoy Hotel and preparing his life- 
time's culminating meal. This he 


watched his guests eat and scarcely 
touched, because lie was already ill, 
and food and wine nauseated nim. 


The idea of the best often went off 
like a bomb in his face. On the 
occasion of a ball given in the 1950s 
Cyril was introduced to Princess 
Margaret. I asked him what had 
happened nnd he said (as I noted 
in my diary) : 

When we were introduced 1 
expected she would say : “ What I 
the Cyril Connolly I ” Instead of 
which she didn’t even look at me 
but hurried by, followed by a 
Lady in Waiting saying: “ Tem- 
per 1 Temper 1 ” 

* * * 

Horizon was founded shortly 
before the war, and the first number 
appeared in September 1939 despite 
its outbreak. Our mutual friend, the 
mysteriously elegant, admirably rich, 
greatly loved amateur of art Peter 
Watson, paid its bills. He asked 


me to co-edlt with Cyril In case 
Cyril drop pod out or lost lntorest. 
Actually Lt whs I who dropped out 


out or lost interest. 


because I soon realized that Cyril 
was n passionately involved editor 
whose personality gave Horizon Its 
idiosyncratic character. The maga- 
zine really provided him with Hie 
perfect "scene”, not for writing 
the masterpiece, but for working 
Intensely and passionately and with 
the support of an almost Ideal 
patron. It also put him In touch 
with readers whom he could think 
of as individuals. His " Comments ” 
read like letters and are always 
addressed to a persona or people, 
not to some abstract collection of 
"social units”. 

Peter once said to me, In a 
moment of amused half-appreciative 
exasperation, that the reason why 
Cyril was such a marvellous editor 
was that he conducted Horizon as 
though he -was the Madame of a 
brothel, with his writers exhorted 
to parade their charms, and his rea- 
ders the clients. If there was a 
grain of truth In this, it might be 
said that nothing was more needed 
In time of war than a humanistic 
brothel. But in fact nine-tenths of 
Horizon's achievement was far more 
than this. What Cyril did, in the 
early years, was to maintain an ex- 
tremely complex attitude of support- 
ing the war, and even the govern- 
ment, insisting that what England 


was fighting for included in Uvin, 
culture, showing tltut nri!L£L n * 
could he combined with wham*! 
that frivolity Was a wlS mJS 
other values. He kepi HoSJlS. 
ingly open and informed: not only 
os regards what was liappeubiH 
France and French writers, bS Z 
us regards American opinion 
Rereading Horizon during il, c 
past days, lam surprised how much 
political sense Cyril showed In hi 
rcinniks. Ii should be remembered 
that this was a time when The Times 
celebrated the opening of the war 
with a leader attacking for their 
irresponsibility those intellectual* 
who liad opposed Fascism while The 
Times was peddling understanding 
with Hitler; when a groat many of 
the non-combatant young were pad- 
fists; and when the editor of the 
Neio Statesman was going round 
suggesting there should be a nego- 
tiated peace. Connolly on tbe other 
hand whole-heartedly supported the 
war, while seeing at the same dme 
that a different England, not the 
England of public schools, mu« 
emerge from it, and that this Eng- 
land must represent soma of the 
qualities which D. H. Lawrence stood 
for. In one of his commentaries ha 
quotes a passage from Pansies, and 
adds : 

This poster-poetry, this literary 
wall-chalking, is needed today and 
even more needed are the wit, 
lucidity and free Imagination be- 
hind it. The Englnud of today 
knows how to fight. If it would 
lead Europe, it must also know 
how to live, for a new Europe 
cannot be created out of the insu- 
lar virtues : courage, endurance 
and xenophobia. Reading Law- 
rence, one becomes aware of tho 
radical changes In temperament 
as well as outlook that must be 
made, and how very far vn» are 
from making them, how strong 
tho England of his enemy Baldwin 
remains. 

A good deal of this remains true 
even today, and the warning against 
xenophobia still needs to bo made it 
a time when so many volcos In tbe 
Labour Party favour a policy of cut- 
ting off our ties with Europe. Cyril 
Conuollv’s " Comments “ should m 
reprinted. They are brilliantly writ- 
ten, end are a rare example of the 
way in which political writing «o 
be combined with civilizing passion. 
* * * 

Last week one of Cyril** life-long 
friends said to me on the telephone, 
after hearing the nows of hla deathi 
" I now feel move dead Thu 
expresses the thought of many or 
us : that hia was a life iharoo 
others Mke a story we ail 
Another way of putting this would 
be to say that in Connolly there wu 
a vein of poetry which wns the pw' 
petual accompaniment of his actioM 

and behaviour. There were • wj 
people towards whom he did : uot 
behave well, but they will wrgwj 
him for his poetry, in the same way 

as one forgives rumbustious mw 

tere In Shakespeare’s coiwdte ^ 
cause they are not just runjbmdouj 
and not just characters. ThetS ^ 
an essential part of the poetry __ 


T o the Editor 


Now Published 


‘Lord Jim’ 

cir-Itis well known that Joseph 
t ±A [ fl lord Jim drew on the 
Sfi $ die pilgrim -ship Jeddah 
*Mdh sailed from Singapore in the 
-Sf oi 1880 bound fur Jeddah 
rfiso pilgrims. The ship was 
wooed in rough weather by her 
' nx, including the cupiuln mid the 
fi leaving the pilgrims to their 
L'lhs only white officer to 
Jadn on board, according to 
. Lha Baines in his biography of 
:Q. was the second engineer 
liloo the pilgrims prevented from 
taring the ahip. Norman Sherry 
idi good reason has pointed to 
Austin Podmore Williams, the 
rue of the Jeddah, whom Conrad 
m nme years later ns a water- 
dok la Singapore, ns the original 
It Lord Jim. 

■ b reading recently Wilfrid 
. juven Blunt’s The Future of Islam, 
x!M in 1882 and consisting of 
turn written for the Fortnightly 
Itm in 1881, I camo on o refer- 
ui to the Jeddah case which I 
did biographers of Conrad have 
tilled. Blunt was in Jedduh in the 
;iij jeer of tho ship's abandonment ; 
Bit ugly story which was told In 
cur newspapers more than a year 
40 of the abandonment nf a nil- 
trial ship in the Red Sea by her 
British captain is, 1 am sorry to 
W. a true one, nnd I heard it 
twined with every circumstance 
ihlch could oggravate the churges 
die. The captain in a fit of panic 
Idt the ship without any sub- 
untlil excuse, and if it had not 
km for the good conduct of ii 
pong mau, his nephew, who, 
dough ordered to leave too, 
nfaed out of humanity, thero is 
, Kule doubt that the vessel would 
be been lost, 

’Re good conduct of u young 
su'-thore is a reference m tho 
i ddal report of the enquiry, printed 
b Professor Sherry in Conrad’s 
torm World, to u supercargo U 
We passible position for u captuin's 
Wfww) found on hoard with the 
wild engineer when tho Jeddah 
•Nttlvaged. Did this unknown 
Sfl wtn contribute someth inn os 
jasi WUlant 1 lo Conrad's portrait 

* tod Jim? 

GRAHAM (iUF.KNli. 

. nm*. 

S 

Fiction Prizes 

$7} V” flighted, for his soke, 
JJSNV Middleton has been 
Eg J>»e half of the latest 
K?f l rlz8 For his novel, Holiday. 
JSSW boon an accurate and 
2?J3£°“ S craftsman. But in 

Mverdsament proclaiming the 
^ >£ ur issue of November 
i JrSfi,H utch,n80 n (Mr Middle- 
• S. *£ ,Is,10r * i and my own) 

* ,.yf° sentences, presumably 

Ronald Blythe's 

I *tk^J? ne J 18 ? , t0 l°°k at nine- 


America, the United States and 
France— is concerned with urgom 
contemporary truths, with discovery 
as much as with communication. 
(For an elaboration of these views, 
might I refer you to the introduc- 
tion of my forthcoming anthology. 
Beyond the Words; eleven writers 
m search of a new fiction, Hutch in- 
son, January, 1975.) Must the 
Booker and most of the other fic- 
tion prizes in Britain have as little 
relevance 10 fiction hs a living, 
evolving art form as does the Miss 
World competition to whnt I (for 
one) regard as bonmy in the oppo- 
site sex? 

GILES GORDON. 

Faculty of Arts, King’s College, 
university of London. 

‘The Highwaymen’ 

Sir,— John Osborne usefully re- 
minded us (November 8) that The 
Highwaymen, which opened on 
November 12 at the Round House, is 
not " the British premiere ” of 
Schiller's Die Rduber ; and he has 
emphosized the importance to direc- 
tors throughout Europe of the pro- 
duction methods pioneered by tho 
Saxe-Meiningen players. It is worth 
recalling that the Saxe-Meiningcn 
methods of realistic staging owed 
something in turn to the earlier 
example of Charles Kean at the 
Princess’s Theatre in the 1850s. 

Sinco the Suxe-Moiningcn players 
were a tour! tig German company, 

a ing in German, one could 
ble a little about the 

‘'premiere” issue. But, as The 
Robbers, Schiller’s nlay was In fact 
first acted in English in 1798, in the 
Margravine of Auspach’a private 
theatre at Brauduuburgh House, 
long since demolished. The English- 
born Margravine provided a pro- 
logue and epilogue, and presumably 
acted in nnd directed the perform- 
ance. Die RUuber was also acted, as 
Tho Red Cross Knights, at the Hay- 
market on August 21, 1799. Thero 
wore also performances at Drury 
Lane in 1B51 under tho mnnaHeinciu 
of James Anderson, who translated 
llie play and acted the rule of Karl. 
Anderson's version was shorn of 
much of Schiller’s speculative con- 
tent, and emphasized action and 
nicludrnniH. 

Your commentator scorns im- 
pressed nt the current director’s nut 
very Innovative iuloniion "to show 
that Schiller's philosophic mnsk con- 
tains a revolutionary face” (TLS, 
October 25). lit discussing Ander- 
son’s production The Tinuu (April 
22, 1851), remarking that the piny 
was "now to the English public”, 
added rather primly, "though It is 
popular with the inhabitants of the 


united States of America, who take 
especial pleasure lit its licrolc spirit 
of insubordination”. 

ROBERT TRACY. 

Department of English, University 
of California, Berkeley, California 
94720, USA. 

The Soviet and 


British Theatre, 1150-11/0 .. } l 't 


T. G. R. Bower .teaches in the 
Psychology Department' at Edin- . 
burgh University, anti la the author 
of Development m Infancy (1974). 

D. G. Charlton , is Professor of 
Prentfh at the University of 
Warwick, 

S. B. Clirlmcs was formerly . Pro- 
fessor of History, University Col- 
lege, Cardiff. 

Denis Donoghue's most recent book 
Is Thieves of Fire, the 1973 T. S. 
Eliot Memorial Lectures, 

Henry GlfforcT is Professbr of 
English at Bristol ; his books Include 
Comparative Literature and' The-' 
Novel in Russia. : . 

Peter Hclililclhwallc . is deputy 
editor of Frontier. 

R. J. . Knccht is Senior Lecturer in 
Modern Histdry at the University of 
Binning hum. - 

R. B. Lc Pag? Is Professor of Lan- 

S li age nt the University of York : and : 
!□ author, with F, ,G. Cassidy, of a 


Among this week’s contributors 


‘ •••■ -ii 


Dictionary of Jamaican English 
(1967). 

Robin Maconie is the author of a 
forthcoming study of Stockhausen. 
Denis Matthews is Professor of 
Music at the University of New 
castle upon Tyne. 

Richard Moyne is the author of 
The Europeans (1972). 

Sylvtre Monod 1$ the author of 
ttejens Romancier (English edition, 
1968). 

Paul Preston teaches at tbe Univer- 
sity of Reading. 

Peter Pqber is Official Student and 
Tutor in Politics at Christ Church, 
Oxford ; he is the author of Political 
Representation and Elections in 
Britain (1968). 

Craig Raine is Lecturer in English 
at Lincoln College, Oxford. 

James Reason’s Man in Motion was 
published this year. 

Peter IUvlfere is In the Deportment 
ot Social Anthropology at Oxford 


and Is the author of Marriage 
Among the Trio (1969). 

Robert Snenlghl’s recent books 
include Vanter and Georges 
Bemanos (both 1972). 

Julian Symons’s history of the detec- 
tive story. Bloody Murder, was pub- 
lished hr 1972. 

R. Hinton Thomas/ is Professor of 
German Studies at the University 
of Warwick, and is co-author of 
Literature in Upheaval, published 
earlier this year. 

Patrick Waddlngfon i B Professor ' of 
Russian at Victoria University. Wel- 
lington, N.Z. 

j. G. Wcightnian is Professor of 
French at Westfield College, London. 
David . Wilson is associate editor of 
Sight and Sound. . r 

D- C. Watt is Professor of Inter- 
national History at the London 
School of Economics and is the 
?u£or of Personalities and Policies 


ARNOLD P. HlNCHLlFFfi 
In the fast two deoade# eg 
1050 the British theatre «.,• 
a oonstant preoccupa^ 
reflecting and at some tag* 
anticipating, aoolal, . ^British 
and moral changeejn Jt 
aoolety. This book eetj °y. 
record the exeltlng and 
lenglng events of this pe ^ I 
£3.60 net I 

20Bpp/12pp of P ,ate9 (hardbfl <*) 

Also In the Drama and-1h*P; 
Studies aeries: 

Theatre In Ireland , ^ 
MICHEAL O HAODHA flCk) 
£3.50 net < na ™ ■ nd 

The Theatre of Qoetlie. 
Schiller 

JOHN PRUDHOE /hardback) 

£2;75 net .L.rick 

Theatre In the Age of <*"#* 

CECIL PRICE / haf dbacl0 

£2.75 net n Jdnn 

A Short History of Scene 
In Great Britain 
SYBIL ROSENFCLD ■ db8 gk). 
£3.25 net < na[ 

BASIL BLACKWELL 

PUBLISHER, OXFORD ; 


I ’—— w . ^ iibcu uktuitcy 

“bXt” e0Jnd u ‘ what ^ 

longer will those of 
a r 2£!L- arI of Hcdon 
i“i m ® th P 1 6 Important and 
Hi the P rcseat bavo to 
SPProeal accorded 
1 - Ut « rar Y Establish- 
. o£ aenaitI ve timi- 
SSi5 r f ri ? 0wa Menfield 
S2;s book but lt Is not a 
novel.) I yield to 
J Ti.f'S ®dmi ration and re- 
j i»ovel as prac- 

Rv cl . nineteenth remurv hn» 


?lhaa S bu a , bout 

h ■ realkm l written, 

N-te rtorina we ne ? d Mr Middle. 
S'CT iil 8 "bat the novel 
N equ^ of us remember 

television and 
not tD metition 
oJJJjken over many of 
prcwouily occupied by 
lcl» .u your 0w n .front- 
r Previous week 

^ iflna Trilling— no 
ii «(|L av ^ nt -Bflrde— wrote 
mo If 1 Surr ? nder * Its 
?,vi 0 /r'\ ,U,UCtmf! “ s iu 

ruaIi' ^^^dfied • by many 
world *tprl 
I : Perhaps in loutli 


Sir ,— The Times Literary Supple- 
ment of October 18 contains a report 
by Ernest Gellner on Soviet 
anthropology, in which tbe case la 
made that ethnology (or ethno- 
graphy) in the Soviet Union Is far 
From petrified. In support of this 
finding he argues that it has pro- 
duced its own criticism 0 * the stage 
theory of human social evolution, 
and the typology of human socie- 
ties. He goes further and compares 
Soviet theory of evolution favour- 
ably with rhe sort associated with 
sociology at the London School or 
Economics In the recent past. His 
principal evidence of self-atticism 
in the Soviet Union is the contri- 
bution by L . V. Danilova to the 
work that she has edired, Proi/emp 
Jstorii DoJcnpiWhsticheskikh Obsh- 
chestv (Moscow, 1968), lAeraii the 
five-stage theory of evolution is 
called into question. He is not com- 
fortable with official Mamst doc- 

trine. aud so ya so 1 he « 1 of 

ably distressed that the work or 
1 V Danilova and her colleagues 
Is not being pursued' With respect 
top much can be and has been m 
of that work. The cnatl» « 
stage theory, in tho form that It was 
given by L. H. Morgan imd Fried 
rich Engels, was made moce thsui 
twenty years ago by V. G, cmide, 
loral MHrxist-Lenliust that ne was 
fsea his I Social Evolution, London, 
^). D N. Ot’derogge of Xorin- 


An East for the West 


grad called parts of the Morgan 
schema nuo question In 1959. V. V. 
Vosirov, G. F. Dakltshleiger and 
Kit. A. kauanova, writing in 1972, 
have claimed that later work put 
an end to an earlier myth of Soviet 
ethnography, that spoke of clan 
communism among the Kazakhs, 
and of the “ growth " of that people 
imo socialism- 

With further regard to social evo- 
lution mid typology, Marx was criti- 
cal of the theories on these 
subjects of. his contemporaries. Pro- 
fessor Geiiner believes, moreover, 
that u Marx read Morgan in the last 
year of his life”, and "instructed 
Engels to write about him If Marx 
in fucr read Morgan then, it wns noi 
for the first time ; Marx had read 
und excerpted Morgan three years 
curlier. He did not instruct Engels 
to write about Morgan, it is doubt- 
ful that their relationship was such, 
at the time, that Marx instructed 
him to write about anything. They 
had spoken about the subject, but 
Engels had other matters lit his 
head, and in any case knew nothing 
of tho excerpts that Marx had made. 
These he came upon after the death 
of Marx. He had understood that 
Marx wanted to write about Morgan 
himself, and the discovery of Marx’s 
notes then served as incentive, as 
well as providing the materials for 
his own boric on The Origin of the 
Family, Private Property ana the 
State (1884). Questious of Marx’s 
position on the theory of evolution 
and the chronology of his relation 
to Morgan and Engels on Morgan 
are taken up in my edition of 
The Ethnological Notebooks of Karl 
Marx (Assen, 1972). 

LAWRENCE KRADER. 

Institute of Ethnology. Free Uni- 
versity of Berlin, 1 Berlin 33, Dah- 
lem, Thiclallec 43, 

‘Monkey Business’ 

Sir,— The item "Monkey Busi- 
ness ” in TLS Commentary (Novem- 
ber 15) Is short but it contains two 
statements which require metacom- 
meutary. 

(1) We are Informed that Washoe 
the chimpanzee was brought up by 
41 Dr Gardner and his wife Trixie ". 
Why not by “ Dr Gardner and her 
husband Allen”? 

(2) The Commentator suggests that 
■ some Skinnerian contortionist ” 
will be trying to explain Washoe’s 
acquisition of language by ‘con- 
ditioned reflex theory”. litis is 
doubly wrong. In B. F. Skinner 1 
analysis of learning, behaviour is not 
treated as a Pavlovian reflex to 
stimuli. Skinner treats behaviour as 
being learned (or not learned) 
depending on whether the conse- 
quences of the behaviour are 1 tin- 
forcing (or not). 

So-called "Skinnerians” attempt 
to account for human language by 
such learning; those who may be 
called "Chomsldans” believe that 
the complexities of human language 
can only be accounted for by some 
innate "Language Acquisition 
Device'’. Oue of Chomsky’s sup- 
porting arguments Is that true lan- 
guage is unique to human belngB. 
H Washoe can be regarded as having 
acquired "true” language, as stout 
commentator seems to suggest, then 
it is tbe supporters of Chomsky who 
need to become contortionists. 

SANDY HOBBS. 

414 Crow Road, Glasgow G1X 7EA. 

‘In the 

Trojan Ditch’ 

Sir,— 1 regret that a misplaced line 
of type made nonsense of tmj comr 
ment on one poem in C. H- Sisson s 
book In the Trojan Ditch Mam* 
ber 29). May I set the record straight 
by saying that this section of a sen- 
tence in the third column of the 
review should hBve read "... espe- 
cially the superb ‘A Letter to Jobu 
Donne*, in. which the ^ets prede- 
cessor _ is invoked to : then the 

qU Oa^°1essdr matter, you describe 
me among your contributors as the 
Literary Editor oLT/ie ScOtrman.1 
do not have that honour. I am and 
always have been a completely free- 
lance writer. ROBERT NYE. 

The price of The Complete Hostess 
by Quaglino (272p. Elm Tree Books) 
Vb nnd » Qt M Jaat week. 


ByR. C. Zuelmer 

ALAN WATTS t 

ChuuMiiildcn, Whi-rcnln mts 
Unknown 

191pp. Cnpe. £2.50. 

CHRISTMAS ITuMPHItEYS^ 

Exploring Buddhism 

191pp. Allen and Unwin, 13.50. 

JOHN lSLOn.L !) : 

Beyond the Gods 

Taoist and Buddhist Mysticism 

164pp. Allen und Unwin. 13.50 
(paperback, £1.95). 

DA1SAKU IKrnA : 

The Human Revolution 
VuhiniL* Two 

Foreword by Arnold J. Toynbee 
Illustrations hy Tclkidu Miyoshi 
271pp. New York : Went her hill. 
Distributed by Flmidoti. £3.75. 

Alan Watts died suddenly last ycor 
at tha ago of only fifty-nine. He will 
bo missed. Anglican priest turned 
Zon R&slii, reconciled to his church 
shortly before his death, but belly- 
laughing, genial, infuriating R&slii 
to the end, diis surprising scion of 
Chislehum, Kent, was nothing if not 
eccentric; though it might be said 
without malice that lie was very 
conscious of his eccentricity in his 


conscious of hl9 eccentricity in his 
later days and became adopt at 
playing u up. The kids (some of 
them) loved him : his contempor- 
aries did uot. Perhaps he was for 
tunate to die when he did. since he 
bad played himself out: the old in- 
spirations had become cliches and 
the naughty heretic had himself be- 
come ail institution. In this last book 
he has nothing new or fresh to say 
which has not been .said before. 
And the same is truo of Christmas 
Humphreys. 

Watts and Humphreys are the last 
in a long line of English Gurus who 
havo successfully revamped the 
wisdom of the East In. order to mako 
It more digestible to tho Anglo- 
Saxon .stomach. Of the two. Watts Is 
certainly the move readable because 
ho had liis own very individual ways 
of looking at Such ness and all that, 
as well as a sense of humour. 
Humphreys, on the other hand, has 
always been rather a bore; and Ills 
" Navayftna " (" Now Way " or 

Vehicle) which 110 lias Invented for 
die benefit of the West which can- 
not be expected to swallow either the 
Great or the Lessor Vehicle whole, 
seems to be a dreadful hotch-potch 
of almost everything, in which 
Madame Blavatsky and Iter Tibetan 
"Masters” play quito as important 
a part as the historical Buddha him- 
self. In all seriousness we are fold 
that Madame Blavatsky " was trained 
In Tibet and in due course sent to 
the U.S A . ", . If you can believe 
that, you can believe anything. 
However, we have beard .it all 
before, and the kids don't like it any 
more. There ore bigger and better 
Gurus about the place nowadays for 
whom Humphreys is sadly old hat 
He seems to realize this, to Judge 
from hi9 petulant attack on "the 
mouthlngs of self-proclaimed 


Swam is 77u> V'liicr of ihc Silence 
was the title of Muduuic 111 .iv.it sky’s 
masterpiece. Has 1101 the turns now 
conic for a little more silence aud 
a little less of the ton ufiui repealed 
voice ? 

John Blofcld’s Beyond 1 he Gads 
can he regarded us \\ sequel to his 
early The Secret ami Sublime which 
told 115 , beautifully, of his si range 
cm counters with Tnuisi monks in jirc- 
Conummist China, lt iviih in its way 
u very good bu»k, since Mr HUifeUJ 
has a real feeling fur the elusive 
Taoist spirit which lie- effortlessly 
transmits. His new hook is mainly 
concerned with his meetings und ex- 
perience with Buddhist monks in 
China, though in the first ihreo chap- 
ters we are still per milled m Huger 
among those profoundly engaging 
Tunis ts. Fur the rest nf the hook 
we arc nmnug Chinese liudtlliisi^ of 
more or less every school und nro 
even allowed to penctrutc (he old 
Tibet. Yot, although we are told that 
Mr niofcld ended up by finding pro- 
fundities in Tibetan Buddhism lie 
had not found elsewhere, ho no 
longer holds our nuemion. One won- 
ders why. 

Daisaku Ikcda is also u 11 ml didst. 
He is, in fact, the third President of 
Soka G&kkni, ” Value-creating 
Society”, which is the Juy wing of 
Nichiren Shoshu, the only Buddhist; 
sect which originated in Japan, 
Neither Nidiiren himself nor thq 
neo-Nlchlrenism of Soka Gakkni has 
received a good press in the West— » 
Nichiren because, at ilia time of th« 
Mongo] invasions, he denounced all 
the traditional Buddhist sects includ- 
ing Zen with a prophetic zeal not 
usually associated with Buddhism; 
Soka Gnkkni because of its prosely- 
tizing zeal, and even more so, per* 
haps, because of its astonishing 
success. 

The Human Revolution, the first 
volume of which appeared tusr year, 
Is an account of the life of tho 
second president of the society, 
Josei Toda, whose charismatic 
personality turned a small group 
of sectarian Buddhists (True Budd- 
hists, as they call themselves) imo 
a mass movement whose political 
wing, Komelto, received more than 


six million votes in the last Japanese 
general election. The credit for 
this must go largely to Dnisakti 


The Parjement of Bordeaux 

and the End of the Old R6glme 1771-1790 

William Doyle £6.96 

A masterly account of the function of the parlernent 
and the magistrates who staffed it in the crucial 
20 years before the Revolution. 

The Bassoon and Contrabassoon 

Lyndesay G. Langwill £3.50 

The Flute 

Philip Bate £3.95 

Third arid second impressions respectively of 
standard works In. the Instruments of the 
i Orchestra series. 
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Tonbridge 
KentTN9 1RW 


V ! 


Ikecla himself, who is clearly at 5 . 

least the equal uf ids muster irt i : 

his ability to inspire and give hope •* { ., 

to the ordinary Japanese* la hie . ;i : • ' v l .> 
drive and his genius for orgnuiza- I' ! ; ; ' 
tion. Soka Gakkui is tho verj . ; !: J J - 

opposite of Zen: it is Buddhism } • 

for die masses, deeply commuted . . * v 

to the needs of ordinary men, auq *"■ 

little interested In enlightenment. . ■ 1 - 1 
And. as Zen declines, Soka Gakkui j ! • 

still seem® to be advancing, ' V ! • 

As a book, however. The Human •• S 
Revolution has little to commend if, i| ' | ‘ 

It is interesting as an account of ■ v" 

the beginnings of Soka Gnkkaf, >' * :, r '. 

but it is rather too hagingrephical. .. li.i '• 

and Toda, the hero, never reatly 
comes to life. It is, however, some- • i 

thing of a relief to find that tills . < 
charismatic figure was a heavy 1 ! , 
smoker, liked his aakd, aud wa| .; ■ i. ; 
not averse to a glass of whisky, .j |r* 

This is the last review written for ; ! 

the T L 8 bp Professor Zaehner. > ; J 

itffcofi® dentil tn Oxford at the age of ; . ' ; : ,yi ji 

sixty-one on November 24 toe record l ! ; : ,1 : l 

with the deepest regret. ••V 5 j ‘ A 


•M • !;• i: 

I' 


Ernest BenW^&r ; 

Incorporating Charles Knight Publications 
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Tin- |)uliJii<iiniii of Wiill-ii'^ Si*- 

|iiiim.- n*»i I:s — the iVccf'-fi try 

fi/»i I- I’ostlntntmt.-'. iiml L>:i • 
lt'js—h.1-. i list *li- li iiii|itr.;ililu fur 
HiiVMin- in jtii «• the KCiiuriil 

ilii i-iliini i*l li*s imulic effort. li i-* 
now .i c . -mu i»n pliicc ill -it tin- lcii- 
li.il hvin i»l )iis work is llit* id.i- 
tiunsliip lu-lv.fi-n ilcfu Hi I religion 
iuiil iis MiliMiiulc, a “Miffiiing i*- 


The poetry of what there is 


By Craig Raine 


jjiiI ii*. MiliMiiule, a “ Miffii iuy ■ llu* s* .*•»!« laml, *unl . 

belief ”, .< MipiL-mt- ficlimi ueaieil ‘lie msh'cIi «l *i m.m i'*«- ,u <-' »» LKI-.TI. 

by irot* 1 1 v ivhirli weds iiiugiiution fronting u Miiiie iliiiig lh.ii will Wallace Stevens 
II. u-aliiy. Hie saviiiR ideal is “ the iwoncil* him i.» ii ■ 1 -itially. it 


Conor in Venice, there U a Pi^a* 

ierlmiMii-.s — ii can kill , ii Is by Co$m 6 Tura It ilnmne „ if 8, 
like the noise of kittle in which gurcl and (hut for a Wnlto,?! 

ciimo itu*ii that — hprMHsO. tn tninv- z 1 !-:... ... i._ . • 


braced in these lines IScciim, u- , 
“I. Musi he Ahsrruan^ ,;' 
supreme fin ion itself, caul, 
named." Of this intern. Dr fiorlS 
cunfu.es herself to a general 3? 
ence to the Nativity. Actually , 
cl i is vr analysis supports her theori- 
ot ii an syalu.it ion. In the Mumo dS 
Cuner in Venice, there is a Piei& 

,2 r r.f'°i l i l . , i Vk' 11 : , U l,e P‘™ a W 


by poet i v ivhi.'li weds iiii.*giiiJLi<iii fronting it f..r M»niui||iii|: ilui will Wallace Stevens ??to IiV-’^Vv i^eH .c. I eV J i“r C |'ti i eld l u u'ie Hio iap of a young 

iiwraWA’A a * 6 S^Si ;rS - SiJ-S wS 

" ilit* great poems or heaven and “winch in another age . . . wuuld “ ■’ ,K siimilct exj css mis t ). r f , 5 - s ' rl a,,d ciuclfied 

he 1ST been written”. Every- have t been called ‘*l.e <.v* ol “kTubV MORRIS: , Huv.ng rejected both the eteru.il U« sl - 'h not simply a deposl- 

v’lien- in his niose Stevens God*". On the conir.iry. Stevens s awalaiim. mki» aiurrm. in his loved one ("your first ima- “o»». we are being asked to 

expounds i lie In oad lines »f this “untie” beJmigs with iln»«e mhei Wallace Stevens: Imagination and gery/Found inklings of your bond remember the Infant Christ on bit 

ideological skeleton The cemr.il aging cliuiacters— |oytc\ Gabriel |.- u i4h to all that dust "j, end the eternal mother s lap and to compare the 

pnibleni is ih.ii, 'while it has Conwy, _ Mann's Aschenbach. IVinceton Universitv Press arriving from ouKide C u i damsel ®" d ® r "««‘. 1,1 Section IX.Sievetn 

obvious general relevance to the Svevo’s E null n— whose lieuns me “l 1 . J . * heightened with eternul bloom"), asked of his reader something siml 

noMi v it dues not explain the dif- “ Cusietmd to u dying aniuuil Mid- cauicj). i.i.iu. Stevens searches for an appropriate tar- 

i icult dentils. Nor was it nienni to. dlc-aged aliens in a yiuing wnrltl, image for what remains— the », cuntemiilaie «h- .u. 

Ii was intended only as a push in ‘bey ore gathered umler u lianuer, mocl-ina version of such eardiv facts. Again he rejects the re n OS e S /o,, he reast fJLrH 

the rigin direction. We must draw designed by t.iacuim, Joyce, winch ; inoeUn * ' e 01 d gnifying metanhors rtf religion or f h B ?o!i ch“ 

the del iii led map for nurse Ives. As reads, “ Love me, iuve my uni- ,s * glamorizing uiythulogy (“ Memorobi- ''°" s ro1 '‘ lo m 

Stevens Mmieivli.ii testily remarked brella". For them, roman ire emu- Mo|hei . (lf , lcnvet regi „ a of , he ha of mystic spouts’ ), and chooses “a „ This fouiidliua cS rhTTS 

to an inquirer, “1 do not think is iviilami the self. justify iii K . clouds. u .vcomiin s .mage A .gigantic ”, „a "r * Since Ko is ‘‘Lid 

that ,i thesis should bu based on R™wful . «.nipl.cry . wli.tli the 0 »iep,re of Hie sun, cmwn of die tf * e represents Love. On Us sum- \“e have at first no diffi ■ 

questions and .utswurs like an in- swung liniig m immioii. It is pas- moon. *» 1C all birds perch— bu only for a n reco^nizinE who it°k ihu 

icvviow On the contiavv I believe sionutelv lamcnJ and would avoid . Jlt , , time. Nevertheless, the summit. . rccogiiiziiig wno it is tnu 

n pme Viplkatim de texte Thls mirrors: (been ili.s tnmsparem irony And love's fullest experience, remains- Stevens lias in mind. Bo tin, 

III pule Lxpi cannii ae . ,e .. 1 , ' . .. so I mocked her in magnificent c m . ntliei-s in achieve while rho Particular infant is “swaddled in 

may ill fiiLt he iuy principal foini i had m ninid a mail fairly ive II m „ a -ure ,, i it icon absurd blunder ro » Ques , 10 ‘ lc, l< evi -* ' w,,,e t” 4 - riiverv " He is therefore Christ 

Of ou-iv.” Ii uiiuIii m hr the nrincl. lir.. •• f... i,. utejisuie J, it ts «n aUMirct miintiu rcst remember. It is the Steve ns Inn 


as, ,""1 , "ik i sas"-jsK *»<»'• 

expnumls the In (i ad lilies of this “ uncle " beJimgs ivnli iliose iiiliei WsiMace Stevens: lmaginahi 


Jn ve o I ~ 7” “ V “. 


• Uhutebature 

: §lmM The language of disorder 

>S joke " (the novelist’s 

^rofM£n, f ™3 By D. G. Charlton 

S Using an approiich . 

r.';iilY indebted to Roland mg critical readings alone these vr^rr. — . , , 

/'-is end contemporary struc- lines— rather like the novelist him- JONATHAN CUL1 Fit - ' " J, 8 'V 1U !,tl P l, « to eiittch 

•^Jonathan Culler examines self, lit whom “the ironic distune r * Ut ' l.'T 1 'f n<c ' Hul - to 

‘^ma works themselves Flan- iug repeatedly suggests that . . . E. au ^f ,t ... S! £ t. Ini , ?, UC1 t-wetnuons 

conveys his vision of the interpretative operations are made ^he Uses of Uncertainly for what »hi »«*? i J lloy be in ask 
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et-m-ral thesis — HiK is .inly a 
single emu". 

Is ii V lines not the whole 
nccoiiui overhiok so many incnmiiis 
of seeming Flauhci tiaii iiiora! 
saneness and at least iKilf-affii Hi- 
nt ion of humane values whether 
«j mi si •religious, rjuasi-poliiic.il, or — 
and above all — nurse ua) ? 

For me, Ur Culler's approach — 


icvviow. On the contrary, I believe sicmaiely tarcicaJ and ivouid uvoi 
In pine expllcatimi de texte. This nurrnra. 

may ill fuel lie iuy principal form “ l had in mind a man fairly we 


r.-i provokes in his readers an possible only by codes constructed 264pp. Kick. £3.80. n “„,V el . nnt SL ’?h “? common will: 

■ f -rtrtainnr ** comparable to bis op social cliches and empty i ma . — — i-J— I ofter-and also, in the pontifical ciuns " mid 


'-rttiainty” comparable to nis or social cliches and empty ima- — ; — — : •-»»*■ *’:»■" v'"' ’ “ L " 

'.-not, needless to say, by open ginnrivo syntheses ". Comparisons n«wl« !iii. ° ,..S S| t0 V n,1 i ., se »s<unic that /wri.c closely Mutlied 

'Eldons of the kind he dep- with Stendhal and Balzac bring out fl ! ld nolcs its closeness to "the sen- vl,, ‘ u,,or,nls 1,1 m0|,al F* ,llu - lead us to the full meuning of the 

^biit, far more subtly, without still further the extent — the enor- ‘internal ”■ He asks with Henry c f I'-’bo/c. IIc himself asserts " Lhc im- 

i them to reject amt turn m I ty, one might say-of Flaubert’s “How can art be so Gen go S. d rJl.ow tl^^^ possibihiy of achieving completion 

r > Amiwh the novelist s art oi-iuinnlliv. mid In his third nnH geniune and yet so uncotiso ed. so s, . ,ow P e was when analysing each novel us 


"" |‘V W w expei tence . Hut to f,,,- H ii its alert, rc.-fic-.hing 
complain that such expectations analysis— suffers from two limi- 
aie nnt fulfilled ’ may be in ask furious. He tends, first— perhaps in 
for what the novel does not seek to common with some other ” stylist i- 
ofter and also, in the pontifical cions " mid “ structuraHsis ” — to 


liridoas of the kind he. dep* with Stendhal and Balzac bring out fl ! ,d not f s , bs closeness to " the sen- * v 11 
Jdiiii, far more subtly, without still further the extent — the enor- ‘intent a 1 He asks with Henry iJ’iVi,, 


, , i-.'bo/e. He liimscif osserts " Lhc iin- 

un Loeur snniua wus written for possibility of achieving completion 


ijiiL-miy iist-ti ax u. vuiiusii whilii tains ins uiiiugnis aDout ttie nrigiii t | mc . Joem «*• Sl&aer and mother 1 ile P'seoH which closes me 
covers, more i ha n it reveals. and course uf love louclilng cm aiIt | (Hviuu!* love") cannot be pro- poem sums up Stevens's attitude to 

1.1, cy Ilucke„-s I, oat h o ca se in '^d'" b, “ c K ,ed ' Ml ^ i” v "i ol x"Vn voKli!" bid 

1 1 o i ut. excellent on rho Imckaround ..liV... u “ i _ ! . .... “ veils s bitter mockery— a mockery !“L" e m . ’ l 


But ujiotheosis is not 
The origin of die major mao. Ile 

i;jr^!:fi,siy ,] w.iik c ^ 0l !i» sssra as ^jssnrsii i,, ssE *«» sss ,-s 

s KTfesCft* s f ^ Moth!nB?no.'“.o' ! jjsski- fS= o" w Lam* « -n t .p* 

cleailv the iiriuonce’of SantlvX ™mantic feeliiie and memory. As other words, there is "something", J|| st ‘be same, rhe ic.leniicu bird. dtuuseye.... 

aid A Ricl aids-Elowinn liK a Stevens examines it. lie moves ail emotional residue, expressed The title repents this idea wittily- Not, we notice, lighted by the star 

watermark on inanv naees (And from disillusion to h cafic.v affirm* here v ia a diffident cluster of nega- monocle and /non oncte are dif- 0 f Bethlehem. The Infant wliou. 

,.^ 11 *, .1 IS Cnn* atJCM1 * tives : so llule does it resemble the and identical lhc pencil- Stevens invokes is not one who will 


tat Ills nr»t, pro Ding cunpter, ■ — * — atit i n r x,iArtr tc , wsowi m nran- SalnnimDO's prencciipHtinn with 

b seen most fully in the bertlan stupidity Iwng and Interpreting hei exijeri- sacred legend, the devotion of Bon* 
via works: the novel becomes This summary cannot do justice t,?®" ” bSSJSb ih* ? ncc ' 11 9 flec# HP t is ingenious yard and Pocuclict to scientific 
]i Flaubert “The Perfect to the incisive, well-illustrated JJL5 1 K „n nnc; Hnn C ° nF 0 "' hrnii n f i,t ! >,lt 1,0 F, compelling: Haubcrfs ideas, or tbo dreaming of Emma 

ta'Hhe title of the second development imd refinement of his lnh^H? !n ir °ny. his presentation of her and Fridiric over Konnm tic novels, 

•hugest chapter. By means of basic argument. Though he largely lt e »f in Jl at teinnt m nreiervi* hU stll l? ldlt y» * ,c intended to ptovoko Flaubert seems deeply distnistful 

fcniiva strategies" which Dr shares the view that Flaubert pre* thesis aaainsthe evidencc of hi! us into respect for her-since she of reading ahd thinking, and Ills 

hr illustrates at length. FJott- sents (In Martin Turnell’s well* 22 ev5! But often Dr is. Dr Culler notes, "so charmingly mockery would certainly bo 

4 successfully “defeats the known words) "an onslaught on cSer ls oufzJ^d Tv a conSexltJ m’ 1 ? 6 wf are omusetl no lavished on tlio critical studies Ids 

iii 1 expectations ", undermines the whole basis of human feeling Juich coufd feel such Inva rn do H bt , ^ after * n » we do 01 ‘fi a,,lze works have provoked. Perhaps 
3 intentions of reatiing and mu* and on all spiritual and moral Bg, «"e to ” n K d 1 " tflr P r . et ®««' experfence), Flaubert « demoralizes » preciseTy 

45 Sate* - ““ values ", Dr Culler goes further describes Itasa “lurioiijliidetenn- t^JS^SSSJS. 


incldcii tally, she reveals in San- 
tayana Eliot’s unacknowledged 
source for the objective correla- 
tive.) Shrewdly, she discounts the 
influence of Emerson, whose trans- 
csndcutuJisni conflicts with Ste- 
vens’s commitment to reality. With 
aptly chosen quotation from 


tives ; so little does it resemble the 


aptly chosen quotation from Papered to resign 
Wordsworth and Coleridge, she “} ve „ 1S U a theme 


fictions.) is j s addressing his wife. More impor- [ 


; II. , — - MW*** ...» -.J— SUUIUIUB »,ii»iBi.au uu>»,....». W. 

^illty and constant frony that Vpr }, nn v fnr nil its aualities. certain scenes, likewise, he can 

for a u,l,f ytng « ggg^ one-sided— as the remark :" We are made very uncer- a Benda, whose rejection of the twin, 

V , * excessively selective bibliography tain as to how to value them”; |J V T n I, n Wpiahtmnn H ot neceas^-iW opposite, vices 

Jt for his role as psychological illustrates. Certainly Flaubert felt a true^ but this may owe more to the My JODD Wei gilt mail of Uterature—fedle commitment 

Flaubert chooses to por- deep alienation from the prevailing ambivalence of life as Flaubert : ^ and mandar-lncaquo preciosity- 

jj* mediocre, stupid and Insig- values of his society and also a far finds it than to any diabolic plot to ■■■■■■ would have been veiy relevant 

W- weak vessels "—not, ns wider, more metaphysical uncer- disconcert us. LTIEMBLE : today, had he been still alive. 

James alleged, because of lalntv; certainly too he know the Nor are these the only instauces Mes cont re- poisons Esjfats de Utterature (vrniment) 

g Wect of his Imagination " depths of ennui and spleen as fully of simplifying. For example. La ^ 3ftf g&nirale displays Euemble’a 

further to " demoralize us Bmulclolro or any Romantic and 2’c/itfltio/i de Saint Antoine is „ p f * r , # , extraordinary breadth of interest 

! deliberately and brutally of stupidity better than they; and summed up as an "account of the Essais de literature (vraiment) as a compararist, and is to sDmo 

f' opportunities for sensitive certainly he is very often ironic, temptations of stupidity "—yes, and g6n*ralc extent a manifesto Jn favour of a 

of feelings and morai dis- satirical, sardonic. destructive, other things too. Dr Cullers 290pp 33fr. vrl?L.n P ? l ° aC ^ llternuire. Like 

and moved lUtcnlUm Uespnirlng. But Is Flaubert an all- accounts of Madame Bovary and GaUimard Montesquieu or Voltaire, Et emhlo 

Jthuscters Just as tliu-v mlclu but-m ml nihilist (the values of his C In Coeur simple _ are especially t am. u aumar o. 1S a ti-ue philosop/ie in that lie . lias 

2 more deeply human or in- ni t excepted) ? Dr CtiUer would partial. He cla ms tiiat the novelist ■■ — 1 — — no hesitation in taking die whole 

y seeni to think so, for although he does not examine Emma s " special miaht be termed n lyrical world as his province, and he calls 

J«VMIcar thematic In- does touch -too brie fly- on the SS£ ra 0 th«^ particular rB<lon alis t- began his career JapoMi a f ^M l Arnbes 1 ^ 

sftjss. Vcffi srsairr- - «jfjass 

‘"B;*. 1 !; urbilrory conforrol „f m/.nlng" tb.rc i. . -Ml« to P™v.d e gfe - 3*tS£ ^\^JfciX£X£jl3i 

domain * a« if it war© self-sufficient 

II . i r/HflhSl!' nr M vfnlrt/e I educ'i W ° Bpend a lot of rimo 0,1 Shako- 

tow without spectacle are-sAfes SSSSwir 


demonstrates a clear parallel in alone *’— ] Hyacinth who, killed in Goddess if Lm-o, V-mi, Anadvo- fij 1 ” l “/®* 

their ideas of tha interrelation of !» s ^ Inle * never grew old. Watch- niane . SSJ belk odiom 

Iniae nation and reality— while at 1J| S Venus, the brightest star, he . . . . , , ver 7. uel, - v °dious 

the ^ ani g ° t In i e' re jecbiig .ny d'i eu «bdl«t« : " [ tl,0 u u ® h ‘ 1° , SIS *"« ^ 

Influence. Equally, she makes no In the high west there burns a The radiant huhhle that she wn« No detail of this 

mistakes in her assessment of Sle- furious star. f he radiant bubble tha she was. Dl . Beckett s acco 


very belly odious chords”. Love ••romantic intoning”, no ,,de . c ' 
me, love my belly. laimed clairvoyance ” — only 


Influence. Equally, she makes no In the high west there burns a The radiant bubble that she wu'" No detail of this kind emerges in ‘‘ accurate *on|s i". And yet 
mistakes in her assessment of Ste- furious stur. Ihe radiant bubble tha she was. Dr Beckett s account because she is compeUed .Sing 

yens'* overall orientation and its It is for fiery boys that star was But it Is clear from tho past tense mistrusts "the clumsy glove* ot something of a p° n f h °J s ' 

para-Christlan end-noiiit— a "spirit- set that she is no longer beautiful. Nor paraphrase ’’—criticism’s central nf Christ, in the abstract iac«i 

u«l centre" outside himself. But And for sweet- smelling virgins J» «he immortal: Stevens dismisses tool, however crude. Adolaide the Child! 

close to thorn. 


Benda, whose rejection of the twin, 
but not necessarily opposite, vices 
of literature — fedle commitment 
and mandarin esq lie preciosity— 
would have been veiy relevant 
today, had he been still alive. 

Estfais de Utterature ( vrniment ) 
gdndrale displays Etiemble’a 
extraordinary breadth of interest 


tiiat is where she ktops, 
Mlsguidedly tactful. 


her pretensions to kinship with the 


bully the poetry with questions, 
afraid of " arid abstractions ", Dr 


mi, fining ,o w .» »» ««?; 

S&ffi .h" “ vt‘v n G S of t0 «r t f, “ f ««<>>’ 


Beckett confines herse]T, on ’ the or nothing, lie adds s No spring can follow past merld- 

whole, to Jong quotation followed For me, the firefly’s quick, electric ^ , . . * an - 

by modest disclaimers. The poems stroke Y° 1 . 1 P®rsi*t in anecdotal bliss 

ramain enigmatic and difficult pre* Ticks ‘tediously the time of one To make believe a starry comtats- 
cisalv because she will not step more day. sanve. 

. Stevens’s gtildJug Lines. What Hardy called "the reenpera- Th ? woman, then. Is a Venus 
More Harm than good Is done to tlve power which pervaded organic stripped of beauty and 
tne poems by attempts to define nature " is Inoperative in him : un- immortality— in a word, of diviuity. 

criat« thout' Va d«[lnitfo , n." fl11 For fit'S ft « ^ dd “ J‘f "»*«■ 

many of her pages, she Js simply Without a f uturo^T nian off or . tlV ?’, t ind A 1|U . P«s>jnlsm seems 

,eavil18 i! h,rt P 11,116 sreetiiig heirs", for whom the i'ca^ SliMSS S!jt? 88 «iSLl?M" 

?n d ^ m 'i 7 fexcept 7 , thac i s ' "eholft of welcome” choir fare- "ha'ld aniorists "v Se Cv o^ 

B.* 11 ® caSE of Harmonium, the well. , “ 


Pletlan whwn 3 extravagant tiyperboie or trodt- in nature 1 

mare helpful 8 8 P 5 tional poetry. Raleigh, for instance, the residue 


in nature has survived”). And yet 

«.—« ..wu,,,,. . - . .the residue remains and the woman . . . ,, 

• Tntft (it, j ,, writes ■ keeps some of her disturbing phys- =S g*! 

Oucle° ' rnr r»vom«^S pl .^S 1 ' She is neither white, nor brown, ica! presence. She is still able to S=—im ■ ' ~ 

cH rit d T S t° f. ar i Er °T There 'is 6 none” hath’ a form so lea-borrie porigon? 9 ° f Bottlcel,ls Kirby Morris is more . confident. He is and may be but oh l he lj» ‘ijj 

cation de texte" that.lt Is frankly divine Using tlve Concordance with rave , 

difficult to see what she means. It In the earth, or the air. Wliy » without P^y on these stu- intelligence, she scours Stevens’s This foundling of tne tiw 


One Evening 

There are also bland days ; they supervene 

On fury and defeat 

Open mp side, see where the heart is 

A smooth skin , traces of cool slone 
But marvellous to the hand 
What is there, Tertullian ? 

In my mind the roots quiver 
Where will you touch, O root ? 

Mark this, the land set out. 

But my mind is eaten by a sti'ange fish 
Chub or tench, stationary in the water 
Only the lips moving. 

C. H. Sisson 


y~ . ,-w i 0 s P eare ' hut never mention Chikn- 
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ting his natural enthusiasm run 
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Sift? 9 Saint-Denis and ever Sked for, and he regretted its not alow to applaud them. . • may human possibilities. munication are groat; translation-*, 

j t embellishment. Toe stag® Copeaus ten years at the VIeux This attitude has persisted even tyhan available, are a very 
mis: Galllm H rd «*: fr desianers end the star performers Colombier were the reverso of a throughout his career; he has uncertain medium; few of us have 

— - wr? his mortal enemies; so was failure, and they have a secure aiJw ay* had strong feelings himself Etiemble’s powers of assimilation 

„ the ntciteur-en-scine who asked place in tiieatrical legend, in tne ant j appreciated strong feelings in of foreign tongues and foreign 

CSS*/"* a Prophet not what he could do with a.^ey hw context of his amldtio ni. they were others, but he has nried to see inodes of thought; the acquisition 

^nour in his own country, stead of asking what the play could too successful. In the action and everything in a unlversaLst, of a detailed knowledge of two 

i and we have waited do with hun, Copeau’s fidelity was maintenance of an e ns emote, aao ratioualist perspective, end has literatures strains the capacities of 

^ Pfpere which pro- to the dramatist, and he was look- in Uie diversity and J ua1 ^ tirelessly practised the traditional most scholars, and some critic?, 

are now ing to a much wider public than their repcrtoire ^^ polnted the intellectual disciplines of research such as F. R LeavIs, even claim thnt 

V ,l y wth exemplary care that of the avant-garde. He found way ta i Jean Vdw - and 1 Jean-Loitis and analysis. He is, consequently, a it Is Impossible to havo genuine 

AJ^hter, Marie-Hfilfeno it, eventually, among the wine* Barrau t. Of Copeau s approach to very learned Sorboruve prof^sor, opluions about works not written - 

Xy Suzanne Saint-Denis. Browert of Buraundy. a particular piav, and the spedd but also an ebultient one an adven- In one’s native language. 

wluine ^,1: 8 w . ... accent of his authority,' we shall be tjurous spirit wltii rto false resnect Ktrh »»•!»)». fav * rloplllfi ■ i.Vilnla 


elite of the Left Bank. The theato'e 
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wu kiivav QLU> Iii»«.iii fi v.iivk., oils ov*uuio Uivtcii a a 

dious ghosts, poetry for nis assault on rigidlficd 
Do you come dripping in your hair theology and its creative concomi; 

Trotn sleep 11 tant i 8 systematic transvaluatlon of 


i ms tounauns ui »» so bright, -FJ 
So moving in the manner j,and. 
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In person and in 
retains' the power to 
is not nothing." 


, lts forms and symbols. Thus, the tj.:, last line’s Biblical cadent % 

SWk* 1 sacraments of marriage and com- lanBuaee of the previously JJJJjS 
move. There munlon image the merging of ron f a u^c “ intoning ", idf ?.© 
imagination and reality. Heaven, c tevens « s brain-child, iltj «J str B J 
tires its awn Hell, and Paradise . become interior ...uv, infant Christ. Bu% 


This residue requires i« own STlAS, BSSS grewers of Burgundy, 

special poetry: ■ psycliological .landscapes-the first Sg’ 'praised, he ****&& *Mj>i (rf what Coneau That is another . 
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speaat poetry: • psychological landscapes— the first » ia ' vinE * ^raised, he ends w 

Loudsced by; cri“ kk bj ]d dB,h„, rX’r.'SSi. T%w 'S. tk ^ “ ,ed: • t . „„ co iored 

As.thG deadly g! 

Theii’ curious fates ill ^ »|e, S. “J® ^g-pjS N ° 

The lalili pf forty, ward of Oupido. .'SS"™. ^ "■’■T I" other »?«•*. t 6 ™ sp u .,dWo l i>IW’ 

One word, clashes, refers the ceunrered b? GraVe wMch t, the ess 5“5? S ! , "’gi.rfff blit t% a J4: 

reeder beci .to en «rU«. pmiUtig moment of !«tSltou, delight .upjr- ^d al particu ar Image,. b«« 

SKL.',.'i wiiln* ftom. uattire. Chtfst is the ®» “JSSf* ftedon »» 


isa tr™ » Wy °L 7 ssr&ss we* ttWrr&xrt ™ ^ r «e„t >. av*™ 

h Sriwrp-fiSs 

?w“®ehei an< * *5® ' His chronic dissatisfaction was a work* that "poetry” should not.be Rimbaud or Hygi&ne deb lotlres, aplro youM people to look ouhvards 

a®!* mfetureof imSticSt and hurnU- SftjU “igeradK”, which ^ again ta here. Mes. Join their national reservations of 


Tk.*. i. iL1 vciiuih worn nature, inns; is me r u_ «.,nreme fiction “‘. j.e k 1 

There is not nothing, no, no. never imagination incarnate fo the poet- Ibstract P In these terms, Christ 
• nouiing, hero— and so on. A bare summary ?i, 9 0 f .jju 

Like the clashed edges of two words “ n not convey the critical scrupulo- J ♦i, / ,, 1D hts eV<tfc & ln , c 

that kill.- .t»i* which Dr Morris testa The Bum of thoughts evm 


Se 6 Stenp 1 ! 18 : fira L Fo” a TinllK in Dr B^StettTshe Hidden from other thought ’ ’ 

S™.,S“ nUness . °f l. ov ®. at forty is not. afraid to volunteer detailed . lha . )s from ihoug 1 '^ , 
regimes a poetry of dissonance, explanations* And if she is some- H ,dde P* tb ®j hAtravkl. This 

not eUD ionv. ( AnH Qnrh . jr. “ , ‘ w awjue 51 ,ff er ,nB and betraya»* t 


SOme ' munitv betweenTe sudience and t&nlng ^‘vicious private thoughts 

fefiS S5 Si“tIS was^ what he meant S a flexible voice ; his reference of about his illustrious oonM* 

» of thl l SLv e ? eatre was ^ “popular" theatre, for which Jfi tieatrichl art to certain '^tan- porarles) is a collection of, pieces 

SttbJ* W* bourgeoisie JjJL s iite which filled the. Vieux rfa-ds of taste, nobility, and truth ; praising prench authors whom 


• NMIMMIMliiMMIlIHliMtlimiiMI 

20th CENTUltY 
STUDIES 11 

Translation and transformation 


lout now) Haroldo.de Campos on 
HOlderJJn : Cid Carman on The 
Manydshfi : Mic hael : Moyer On 


• translating plays*: Michel Serres . 
on Turner: Guido Alijiausl on - 
mistranslating : Michel ' peguy’s 
* Letter to n ..friend ’ ; ■ Stephen 


excitemen 


vena’s prose is .jj this ChUi 

i Not?s Towards And, one 'might ad ’ art 

; Dt! Beckett is therefore becomes P, art 
The figure, cele- " great poem of eartu • ... i 


m^^ttnage qf the W: tH® X eu L' r Sid SeS W** V 
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. "Tlit iniMxpi.tiiii'i.1 1 i vii 1 1 1 - 
ii-, I'imI f.'iiM i:ii-Mi it. 

i‘Vt-1 ho 1111111' ill. in \L-iy I'.n 


;* ci..nv ...1.1 j.iukmu.-i-. c.-m-m m-d. 

'.'.ViV* '■ tin's'.- 1 1. ip tit to "die gi'iwms in- ; . , , 

viVt ; i In iv »f Iii<iim ii al n-MMidi "-.III ‘>1 flic Hnifc PJ|>* ' ' 

indiisir'. ill whia.il he hiinst-ll' i-. a " I'nliiLal Hiotiglil \ only Hit Inti. 
/. vunidhlt ivi»»u. llis oiivrgv i. pin- 1 Til..- hiviiio Right iif Kn*S' 

ilmimi' ami hit pnnlntiiviiy imu tormuilv lie rc«.ii <ie«l at p' 'i|U'rl> 
i.ilM . his te si fur living i" «'-■■ ns ■“ design-iinl, own lli'uigh Hu* 
! a-, jmv.ihk' m die iruili jboui nihrr n-.-o art cur tu inly c»;>cei lie u 

tin* auidiilt-A hi-.niiiL-.il pruhltm-. villi pi-lit Lid lJiihI init. Ii i;« ilitn 

r&'V Wi ill iviulIi lu- Iu* wiosiUd is cull llu-i time in agio** wnli llit 

uintiK'iKh.ihlt. His miipiil, always mu ill in lliui these papni a “ I'm ill j 

•' ' »'i onisid ruling quality— » hough. i tiismi.iWIc whole ", even it they ui« 

' - -j n.tiuiall.v l•ll■•llL<ll. uoi on if (irmly " revolve an mini ilie piuhk-ius ut 

•!r - . -V • -'.-1 v.ihi .ihlt oi readable — is imnitiiM-. English sm itiy In-iwoi-n ahmn J4f»M 


Addi-d hi ilie du/ tn ut mure hnfil. - 
lit Imt pulilislu-d si net l ,| - r '.s dies* 


and Hi Hi " I u li.ili-Vfi llmr iil.iv 
■titan l. Ii is iinlttd Hit tirhiiilt in 


two VI' I nil If. Min in bfitf pages and Hit volume* iIi.il a fluid-. Hit onh 
muri- i hall ?OH.nnn words, lull tom- iic-c iirsiic d- iti ipiji.o: “Pape i\s and 
prise uiily a selection uf the ar lie Its, Review* I94l)-I97j That would, 
iiKi'iiiliiciioiis. and reviews lit lias liy this linit, have httn a jiiiffit itnl 
pulilMicd In-1 v.een Ilie year* I *MI» selling! hie. ahu providing an 
ami 1072. umbrella for v.-Ji.ii is slut lo l)t a 

furclier iiisialnitnl nfier iimilliur 


Tlicrt art lliiny-tu-u sepai ale 


, i ioces in i lit i wo vii I units, ..If of iweniy-flvc years «.i mil pul. 

whirli have appeared elsowlicic. Professor Uhrm h;u chosen In 

Tin- lirsi Mini larger volume eon- I'uliuw so far as possible a ch ioi 111- 
tain •; 1 ive illy pieces, nineteen mulet ■ Inimical order accord i 11** in subjeri- 
the headings of “Tudor Politics" imnic-r. within Hie suliiilh'S. Bui in 
nr •' Titdiir frfiverniiieiji ". The odd siicli a inistcll.intims ml ltd ion this 
one nut, "The Terminal Dale of method cmikl only In; partially 
Caesar's r.ullic Proconsulate*', con- adhered in, .and (lieu only with 
visis of ihiriy-six pnges of rnlhtr mlal disrei;.«/d lo I ho duios of orig- 
ahsiruse iliscussion. One can syin- inn I public." ion. This obscures a 
pathi/e w ith Professor Ellon, who des ini hit levelaiimi — 1lt.1i of the 
confesses that this was the first ilcvelopuieiii of ilie .imhnr'.s own 
thing lie ever gut into print (in approach, si vie and views. 

l ”' L is !513 Mure iit.portan. is the problem 

.ha. ns rep. u here was JwstitLeil |har Sfl|1|t . 0 ' f tll , L , ir | ier productim.s 
o. a |>| 1 rti pn . ite. VV 1 10 w ill lool, f 0 1 |u |wcfl mltdj , eiJ bv ,| ll? L -u„trihu 

* r , 1 lions of other scholar*. Tht at.H.o. 

Mil'll > studies . 1 r 


ii. II. 1.1. rtl.\: 

Sltulio in '(utlnr .mil Mn.nl I «li- 
(ivs ami CiivtM-iiimriU 

Papers .uni He\ ieivs l r l-l*i-I‘ ,T — 

Vi < limit I : I iiilm I'nlilit I ini'"' 
( i" vi-i uiin-iil. Inipp. L7. 

Vn limit 2. Parliaiutiu, I'oliiital 
'I hi'iiuln. 2fwpp. La. 

C.illlhi iilge Ihii'.trsily l’i«-ts. L Ih.MM 
I he St I 


All ilii.s is in Iht koiicI cause of 
advaiuing ii'iitli, luif Professor 
llhiiu’s si vie ill review! mid in con- 
tinvtrsy is iml always as urbane a* 
it miniit he. Hu uses the cudgel 
1 .nhoi 1 han 1 lie rapier. His pungent 
eri lie isms of the work uf fillers i. 
usually just enough, even if sunn- 
tinies cnuelu-d in, terms thui aie 
l no direct and uncftilipi'iiniising. 
Bui his iL-Lcptinii of criticism* by 
01 hoi s uf his own wink is imt always 
expressed with 1 ho humilily becom- 
ing lo the scholar. Although lie is 
usually courteous, he sometimes 
sound's rather nver-resiMuful ; he is 
sonicliiiiL's inclined lo argue and 
defend a case lallier than to 
MillMllCi' kiiuw'ledgt. 

” Snme of his articles, especiallv 
the earlier ones, smack Km iiuicii 
of die research laboruimy : over- 
luaded wi ill infornniiimi, so 
detailed al limes as tu oh^cure the 
main issues, sometimes wandering 
from Hit essential tu die .subsid- 
iary. Like that uf most Tudor his- 
unions Hrnfessui- Eh mi's work lul> 


•mill-ltd in l III- pa -I Ii mu an in- 
.iili.ijiMii.- .uipiaim.inct wiili Hit his- 
mil »f the pi-'-CL-iling peritul. Thus. 
Im i.-A.impIt, Ins inipnilaiil paper. 
- Ih«- Hull- i»f lanv in MMeenth- 
i-timny I- ui'laiid ” t l l >72), which 
dost 1 vl-\ In lit llinre widely read in 
1 his cu unity, emild have hecii con* 
sider.ihly sirtiigihtntil hv closer 
rufei ein’e m lifu-enili-ceiiriiry mate- 
rial readily availahle. Apart from 
Hit i|tii.-si nin of Hit relation be- 
tween the secular and tile ecclesias- 
tical atilliorilie*. then- was Very I ii - 
lie in Tntlor concepiimis of inyal 
ineiHgaiive, statute ami common 
law ilia 1 whs nut based on earlier 
pitcedenis. There is butter per- 
spective in the paper, "The Body of 
the Whole Realm : Parliament and 
Representation in Medieval and 
Tudor England precisely because 
more alieutimi is given tu four- 
tee mil and fit lee 11 Hi- cent my deve- 
lopments. A just perspective is 
essential in (he intcrprciutmii of 
ally period; and die (lungers of 
(11'eiempluiM/ing and exaggerating 
1 lie tmitiuentss nf the Tudor 
period, apparent enough by now. 
Live not entirely been avoided 
even by Professor Elton — one of 
lilt least rhapsodical of Tu do cists. 

The wide range of Professor 
E|tnn\ scholarship and interests arc 
indeed well represent til in this col- 
ledion. Vlotvcver, one feels dial 
lie lias been hiding his brightest 
light under a bushel over the 
years, lie is not necessarily at his 
very hesi when discussing govern- 
mein, mlminisiraiinn, parliaments, 


and instiini inns. A mm,. . fr ;i- 
« .mvainl 1™-^™ : 
y.oik IS hu.gr aplucal Hi* ap|l| . . 
aiioii-s ot 1 lie histm icj| (.(..i. 

•I- N - ^ “‘‘J Mamk-l! cS,,:. 
•lie poinic-i s in Hus direct ioh. Ih 
appraisals of C.irtlinai \VoKi-<- 
I le.uv VIII Ou ten 
ot I nnm.is t mm well, as coniaii.,,1 
ill Hus- C11 1 lei linn, are 1101 piimanl- 

1'ingi apliic.il. 

The finest piece of tniiin* 
among these studies K ; , b o 
lalesi in dale nf production ami 
■he least witlely kilnivn. Ibis i, 

" 'I hum. is More. CiMiitcillin ", puli 
lislled ill 1 ho United Slate* in 
in a ml lection nf essays, ’tlij" 
Mitdy, foreshadowed in 'pjGJ i,.' 
another. *• Sir Thomas Mon- and tlis 
opposition to Henry VIM", often 
an outstanding illiisiratinn of the 
cnmhinaiion nf Professor Elion’s 
expertise in the sources with in 
sight into character and period 
expressed in admirable liieiaiy 
style. 

Professor Elion himself refers «■ 
the surprising fact lli»l no aile- 
quate hiograpliy uf Thonus Crom- 
well lias been written. Obviously, . 
nu one is likely to ve inure on Midi 
an cnlerpri.se while Professor Elion 
is still ncLivc : who is heiicr (juali 
tied 10 remedy 1)1 is rnuission than 
ho <* If he could couccntiiiie lih 
lule ins and energies on making 
Thomas Cruinwcll into a person, os 
distinct from an administrative mid 
political wi /tied, lie would he ren- 
dering yet another great service i«» 
historical enlighiemnent. Il would 
do no liurm if hii hisinriun of P10- 
fessur Elton's calibre could restore 
fine scholarship to the over-popuki 
and over- popularized, and therefore 
debased, an of biography. If w 
arc ncrusttiiued 10 having Oliver 
with his warts, pcrhnps we emild 
luive Thomas without labels? 


alTURE AND LETTERS 

When the satirist falls in 

i By Edward Timms 


love 


L "..a VTv lions nf other scholars. The utiihoi 

ni11.11 1 studies . has inserted a few iwik-s curieriiiig 

Of the other thlrty-oiU" iiems, errm-s and drawing .itieitliun 10 some 
seven were introductions im hooks laier developmuHs, Imt these .11 e 
«w imlepeudcitt pamphlets; tune- necessarily very lei -e and scarcely 
teen t including six hook reviews! dduquaie iu give the reader sufficient 
me reprinted unm ivell-kiioivn imiimiiion of hmv iiiaucrs stood in 
English or Amtiictm k-ai'K-d join* March 107.1. In some instances, 
iul>; iltrcL* «ue coiitnuuiifios in ,!iis could hardly have been done 
oilier works: iivn are irnm a um without either rewriting articles 
very well-known Italian periodical, published leu or twenty years ago 
'•Accessibiliiy " must raise Lite pr .1 tiding such long appendixes 
tpiesiion: acccssiuihiy to wliai son that the patience of 1 lie leader 
of public V It cun hardly he sup- mi B lu finally have snapped, 
posed ih ui these papers will find p, 0 f e «c„v wiiun Im-ns writlue 

many reuden. outside historians, '*}**™ £" li Z n Xf ia irh 
few, if any, of whom cannot reud- ( hi Z k 

“v « "“j " i5l >- I, IB, Uo« f,u T it p.ope. il; 

The problems of the xtructiire reprint one’s original article along, 
slid lit ling of volumes of this kind with a riposte wi ilium also rep rim - 
are difficult if not insuperable. The ing that which provoked the 
general "lie, Studies in Tudor riposte ? Professor Elton himself 
and $ 1 nun Politics and Govern • tells us that he omitted tn reprint 
meat, is a brave one, but father his share in the controversy over 
vague and mislead ing. It is true the “ Tudor Revolution ” in Past 
that Volume 1 is divided into and Presun (1%^-GSl which, us lie 
'two sections under the sub-head- «ys. ''would look silly without the 
bigs of "Tudor Politics” ami articles to which l was respond- 
“Tudor Government ”, but Volume ing". Very true, but that comm- 
l produces the fresh sub-head- versy with G. L. Harris and Penry 
ings of “Parliament" anil “ Pol it- Williams was of major importance. 


Death to the royal heretic 


leal Thought”. Are these politics U was very protracted ( running to 
or government? As for the Stuart seven items) hut was and is. im- 
pennd, this appears In only three pOriam intrinsically tor its clttci- 
nf ilie papers, one of which is a datitm and modification of the 
bank review — three - important “Tudor Revolution"' concept, 

papers, but hardly enough ' to which perhaps can never really be 
leaven the Tudor dough. more clun an historian's label— and 


Even sn what Prnfess-ir Fluin SL*, 5, ° f ? r hs iHiuninailiin of Professor 
has m s iiy on the seventeenth cen- ^ - N tt,c ' lkU es ant ^ methods. 

. tnry is interesting and- stimulatiiig. - Notwithslandiiig this omission, 
He raises doubts about the trndl- we are given here the reply to J. 
tloiml imurpretutlon of tltnt much- 1*- Coopor’s criticisms of die article 
wiiiien-.-ihmil period; Just as Ute entitled “Henry VII: rapaciLy and 
medievalists are Inclined to erh- remorse”, without the text of Mr 
ici/e Tudor hisLotians for lack nf Cooper’s substantial article nnd 
uiieniion to fifrecnth-ceiuury with slight rek*rence to more 
” tiff airs, mi lie is inclined, with work. J. H. Mexier’s 

equal .justification, to accuse Stuart ^uttnek" on an nnicle in British 
. histnri.ms of a misconception of Studies -Monitor ( 1971) is similarly 
Intc Tudiir realities, especially in Minted., Clearly, the. problem is 
. parliamentary history. 11a seoks in almnit insnluble* ahd it is certainly 
discount- the Idea that caily Stuart ,1Qt solved here: ■ 
rauf lias inevitably led on to civil One can hardly avoid the ' wuiclu- 
war. llui is undaiibtocllyq justl- stem that it is better for air ant hot 
fled view, hut surely H>1& going too to .leave the task of collection and 
fur 10 .assert that Jn 10-10 Lhe One editing -io m herb.' And perhaps the 
thing quite out of rtie tiucslfon was . resources of the Cambridge Univer- 
" c,v . l] war*. It may he ‘'.that iu. ally -Press might have been better 
urn; III that year wunted Civil war employed in publish ing scarce nr 
ami . thin not many posit 1 Vc I v hew hooks. But author nnd pub- 
Imped for » even in 1G42V, Hut it ‘llshei's 'have ■ nevertheless collected 
./», hardly entuigh to -lunt tliftt many diversu and uustcilv dermui- 
l.ipse into revolution .was eusior slratlons of the prufosiuitnl histu- 
tor that generation than lusiu ruins, rian’s art and crafi. , • 


since that day . . . have been, w 


ing 10 recognise". Nu do.ulit— but IJ, ' ofe ^ r ^ ton w. r l |es fs . 

there had never bepii in England ^ £V‘ t V' s ,f|l ,e « c - e|,t v m 1u<s ' 

civil * 1 rife on anything like the J 11 '! l ‘» figging # efforts 

scale seen in 1 642-49. • to get at iho truth; he nbt pnly 

‘ ] r~ , . ■ JMal-en imiiwiwe contriljutinw 'from 

Profess snr Elton delights, very his qjwn . .apparently 1 tireless 
rifthily, in posing questions te rbseorcljes but' also exposes, usually 
which In* would like aiixwers. with relish; the. aberrations anil 
Bui ii is fur ejsier for his- . err ms bf other scholars^ dead nr 
imians t?) puse ones tin ns than lo alive, without Fear or-fhfOiirj A 
aiisivL'i- many of them, and it is a* lauiiibct"-' nf well-known his loi-Ja ns, 
veil 10 rcdlt/e that to ninny in- from the hue A. V. Pollard 
feivsiiitg questions there ait- not oiuvurds, are firmly ond justly.. cut 
and neve 1 will be any genuine tlmvii to'-ii/v- • '' 


By R. J. Knccht 

1(01. AND MOUSNIKH: 

The Assassiiiiilioii of llrm'.v IV 
Ti'iiiiMiiled bv .loan Speiuer 
42Bpp. F.iher mul l-'aber. £6.‘*(l. 

VICTOR-!.. TAPIL: 

Prance in the Age of Louis Mil 
ami Richelieu 

Truusliiied mul edited by D. McN. 
Lnckie 

r»22pp. Mjcmilliin. £10. 

Henry IV is generally jeinemlicred 
us one of the nio.st popular French 
nionuiclis. Not only did lie give his 
subjects peace after the terrible 
Wars of Religion, he also promised 
them u chicken in their cooking-pot 
every Sunday. Yet, an May 14, 
1610, he was stubbed tn death in 
Puris by one oE his own subjects, 
Ruvnillac, and France again had to 
fuce Hie dangers of a royal 
minority. News of the King’s assassi- 
nation shocked rnuny of his people 
but caused relief abroad, for it nar- 
rowly averred armed intervention 
by France in thq duchy 0! Cleves- 
Julich, where the German Catholics 
had recently scored a success at 
the expense of the Protestants. 

As In nearly every cise of poli- 
tical assassination, contemporaries 
suspected a conspiracy. Ravail lac’s 
interrogators could not believe rhut 
a man of such humble rank could 
have acted on his own. The Jesuits 
inevitably came under suspicion, 
and -more recently some historians 
have tried tu pin the blame on the 
JHabshurgs; but Ravail lac repea- 
tedly affirmed, even under tor- 
ture, thut he had planned the 
murder' and carried it out entirely 
on his ovai. His questioners found 
that even' the Devil could not be 
implicated, for Ravuillac was tin* 
questionably a devout Catholic. This 
being so. What had driven him tu 
regicide ? Was lie the only' French- 
man to desire Henry's death, and, 
if ilot, who were the others and 
what were their motives ? 

Roland MouMiier demonstrates 
iliac there were, many “potential 
, Ravaillacs” in early sovcnteeutli- 
century France. The king’s death 
was not unexpected; in .fact; there 
1 had been at least twenty previous 
• attempts on his life. Political assas- 
sination was. .common at the time 
and was encouraged by a corpus bf 
politlcaj literature stretching back 
to antiquity. Assassination, how* 
, eyer, was only justified if t|iL- 
I Victim could be proved a tyruiij. 
t liftfocr .by jisurpai itm or by oppres- 
$"in.' jly . jbe seventeenth c'entuiy 


some very daugenius ideas vouched long ago ns 10.»- 11 can sull bv 

for by ihc mnsi respecmble tlieoio- read with prom. Upifr «« - “ ' 

gians had come into circulation. A mere vulgar tsnietir; lie was a ^ c n - 

private individual, it was affirmed, ur ot disunclimi with a profound • 
was fret- to kill a monarch who knowledge ot Central kiirope auJ 
was a usurper. Some writers of tkp luma tic history and a . 

believed that ail individual could m iciest 111 Baiuquc art, .His «» 0 . 

1.111 a tyrant wlui was ait oppressor Riclieheu s foreign P« hey J" 
without u special mission [roni God haul seriously cluillLngea. 
in certiiin special circiunsiances: iT, Cardinal, far front being 6 . 

fur example, he was a heretic* . ihrmiglioiit by a „ P di; 

..... 1 , 1 ( ironed against the Huguenots {- 11 

Many Frenchmen had good mi- |U)hnjlv .„*! lhl . fubsburgs (■" > h *' 
sons to regard Henry IV as a | er ,* rCs . Mim ied to situations a-, 
tyrant, they had ample grounds lh uv arose. The origin uf Ins cam- 
tor doubting Ills claim in ; ihc insl tlie tiugueiiots ^ 

throne. Whereas jurists udnuited L.|t,i C a l rather tluin religious. B> 
cun sung imu ry 10 ihc tenth degree, ^ <lllLl . 0 . NillK som e of the best Allan- 
Henry was related to his prcdeccs* .■ 1 „ orts the Huguenots obsuucnJ 
sor only m the tweniy-socond |h Vealwt.ticm of Richelieu s pR« 
degree. In the eyes ot ninny tlu .„ F lul , L e into a powerful 
French men, the Guises and the riL ||, Ie n4C imi. The siege of •* 

House of Lorraine hail a better Ro J tl X was his response to Buck; 
da 1 m to the throne, and ir looked inB i 1Mm ' s ill-fated expedition w » 
as if Henry had occupied it. by Xh fhi Huguenot leader.^ 
force of arms. Even more serious b , „ j iac | „ nw j s ely encomagea. 
misgivings were entertained about e . S sciiti«lly pragmatic nature 
Ins convorsiun to Catholicism and nirhelieirs foreign policy ' ru 
the validity of. the papal absolution a dlll demonstrated whenjWjS 

lie had received. Everyone was * ct 0 f war with the 

aware of the po ideal reasons J. ttUsecl him to shelve an i JJ 
which had swayed him. His conver- pr0Bran , me of domestic reform J 
sion, moreover, had not changed n ned t0 an Assembly of 
his behaviour: lie had not severed 1526. Though primarily a 
his reiatirms with heretics abroad, mjulc aild cultural hisiorlM, 
while at home his council was was we) ,| aware of the social e 
packed with them. He allowed p | lfls i s given to the study or ■ 
Protestant services to be held and seventeen nli-cen tui? T^Moiii 
did not attempt to re-establish yo „nger historians. Professoi 
Catholicism ill Btorn. Thus it Jier, Porch nev and. Ptene Gjulgj 
seemed ns if Henry was still a are aU mentioned m his Wg. . jj 
heretic at heart, and, therefore, a llis treatment of French wjgj ’ . 

of the traditional “ three 

His foreign policy alsu was ealeu- kind ; Professor Mousin« a nt , 
lated to raise doubts about tlie sin* of a “society of oretd s ttelll iolj 
eerily of his conversion. Instead of place in it ; nor is e»°“8 n ^sLocrA* 
coming to terms with Philip II of given to the reasons rm «« j 
Spain, "the Most .Catholic tic discontent. n ••He® 

monarch", he continued to -colla- A fmeword ro . 
borate with , the Protestant powers. Lockic's able transiatina ^ 

Tl.„ A run - • _l: O .. - r • ■ I- .... »* J - 4 VllinO» • *1 
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i i, an sidoiile Niidlierny von 
5,i: 1913-1936 

L, Heim jell Fischer, Michael 
i-i Walter Mcihlag! uml 
Jiiih Pfaffl-in 
Lei: 695pp. - 
I 440pp. 

Js* Kosel. DM 150 the sot. 

qUil Days of Mankind 
| Aed end edited by Frederick 
translated by Alexander 
fiiud Sue Ellen Wright 
j 7 New York : Frederick Ungar. 

f 

Vtdtt Sprachc 
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[i Kraus — M the first European 
Jit since Swift". When this 
■fifon claim was first advanced 
w Erich Heller in 1952 j, Kraus’s 
J 1 wis almost entirely out of 
U Since then Kdscl have 
AW a seventeen-volume edi- 
: if Kraus's writings and also 
taW tlie periodical Die Fackel, 
^ he edited from 1899 until his 
dia 1936. The growth uf Kraus's 
Ciuon has been documented in 
3 Kerry’s Karl-Kraus Bihlia- 
:i»(1970). And the come 11 ary 
1x115*1 birth was marked earlier 
ijur by a symposium held in 
>Jiind by an important cdiiinn 
. lii private letters. 

Ioji was renowned fur the 
brimeness of his public siaucu. 

Fackel he tirelessly alia eked 
pbjjiei and crimes of his day, 
H fin-de-siicle niasiiiu-i-.ulc 
jubikrg Vienna, through the 
J'Vioilhe First VVorld Win and 





The truce of IG09, in which Spain 
recognized the independence of the 
United Provinces, was largely 
Henry iV’s doing. At t\\e time of 
his assassination he was preparing 
to intervene in Germany on tiie 
Ptntesiunt side.. 

Ravaillac,. therefore, was not a 
madman; his acuon, horrific as it 
wus, rested 011 a solid basis of 
theoretical justification and on the 
tearv current among many of the 
king’s Catholic subjects. In probing 
those fears Professor Mousilier has 
brought together much valuable in- 
formation about Henry IV and his 
policies., llis book is not simply un 
exciting account of a single draniR- 
tic event; it is also the best general 
account .■ of his reign at present 
available in English. The trans- 
lation' is excellent : and admirably 
discreet. , ' . 

. Homy’s assassination is the start- 
ing-point- mf., the lam Victor-!.. 
Tupifi^ •* survey rif Louis Mil's 
reign. 1 hough . first’ piibjjshed as 


(iirecieu Mgiiiiisi v.’ . ” 7-- .i«t- 

mihility and the Habsburgs (m m* 
order), responded to situnnnns - : 
ihov arose. The origin uf his can- . 
pa lull against the Huguenots was 
pulTiicnl rather than religious. » -- 
cnnlroHiiift some of the best 
tic ports, the Hngueno s oteinicg 
ihc realization of Richeheus if ' 
to turn France into a P 7/ „ 
inariLime nation, lhe siege 
Rochelle was his response 
inghum’s ill-fated expci mon 10 RJ;. 
which the Huguenot leaden . 
blse, had unwisely e 11 com aged. ^ 

essentially pragma ut natii 
Richelieu’s foreign PO^JT * Qi y\ 
again demonstrated when u J. 1 
nect of war with the 
caused him to shelve an imp .j/j 
programme of domestic rel r J. r *J 
lined to an Assembly of Netogd 
in 1626. Though primarily ■ »] 
mu tic and cultural hisiorjan. 
was well aware of the ,soc a 
phasis given to the bjj 

seven teen di-cen tury V r Mouhl 
younger historians Profesj N u[) J 
nier. Porch nev and Pierre 
are a 14 mentioned in his Wg 
llis treatment of FiencJ 1 ra , es ^ 
of the traditional r J*5Sr-/*iheor/S 

kind; Professor Moiwi | iers ,n j 

of a "society of J e „iionj 

place in it ; nor is eno J^! 1 ari5l° cr ^ 
given to the reasons fm flnsWL . 
tic discontent. n 

A fmeword w a-ftcriWa 
Lock it’s able translatinid^ 
Tape’s hook as a sy ndn p jiten 3 
tifullv oigaiMZt-d *■»« J, ^ (0 Ug 
This is true, but » *- v,1,nc hc iijM 
really useful, ; ough to D il8 >g 
date, and Tap** J r ‘ ,,k 1 ’ Jj Vditipg 
amendments of *h e 1952. 'P* 1 ?® 
belongs essentially to rr li>r irtRJ 
hi order to bring lt 1 , 0 trJ ,,s!ih , fe 


Li. uruuna' uuuru- 

'Hnoralhatioii of public liK- in 

'TclJP. f« , * 10 1111 1 ■ j s ‘‘ nl " Kraus’s inoiinluguc is nourished 

‘ s4.kuS? u-' V* . wr i |,UiS ; tu* IJcnjumin imlicaies) by literary 
*a?i« °I'. tf,eir vt,, ''’ a J wli iMn J scniicex. llis hisirlonic iiuoginmion 
intensity, are u fusmu of assinriiiiles the moral p.ithos of the 
orlls,,c impulses. Gciiim n dussical theatro. Even more 
•wffi , A , ^ r n ry -i ,1 T es " re integral are (he plays of Shake 
' *im!- • 1<! ,n f !' ll ' llil ' laigel speni'O. The sulirisl’s initial sinncc 

tlmt nf the Duke in Measure for 
ofiTn n ! ,u 'l Wl1 . 1 Measure 1 "a looker-on hero I11 

iiifihlu# « 11 vie m 1:1,/ Where I have seen corrup- 

fflJjSS; 1 - Unlike Swift, ,| 01 , boil and huhliIe,/Till it o’er- 
bShiS^f 1 !f fl i 0,v “"VShatafiv inn ihe slew. ..." Lutor Kraus 
ino,,,, ‘ lilemiHe* With more iiiiglc roles, 
0,1 from Lour and Hamlet through lo 
inSji 1 ‘ f Kra,,s hlmst - ,|f * Muclietli and Timon. The Bible too, 
i if. - . . especially Revelations, is called on 

£iist» . Jl. r i , ' RS lh ®. wnr “ )o umlerwrlle his move prophetic 
j-.i, i c „ I^ lre s a special menu- pronouncements. Tills blending of 

l»inU C * mask d^optad by the heroic diction with a vigorous vern- 
r ,"V. wor k Kraus was ocular gives Kraus’s satire u djscon* 
Mbonahty Viennese certing force. His monologue is not 
i B £ru h . by fa . mi,y f simply llio voico of individual pro- 
social background and i c5t> but becomes the revitalization 

dlll5n' Vh0,a men,ry and m0r#1 ,Vfl ' 
But the "true mask” of the 

|fe<HegIaS. Krfus defines « tlrist rem,li,,s , a ma ? k t .'jWf* 
CJoa as that of the a St both f,0,n Kr ® U5 S s0 ,? ,a l i J den , tlly 
P D * , t of the socielv vo wliich and from ills private seif. And, when 
he y ile ?canabW turn to this private _self, wee. 


Sidonie NtiiUimiv rent Rontlin 


«i. 1 , " rt Twiiuuvilia ’'ii M 

^^ e ~" , hat of Kraus himself, 

Wr ,* l h'gs 1 ho word 
Si ««iuires a spoclul mean- 
mask adopted by the 
'But own work. Kraus was 
1 in ua * , °najiiy. Viennese 
v^L*f ce » Jeivisli liy family, 
* oc,a ] background and 
f rentier by economic 
journalist by profession. 
- a - re explicitly repu- 
together with 
SyPS*«c. Kraus defines 
^ at * of t,,e B ieat 
sodely vo which 
buj “W he inescapably 


current , 1 esearen | atl , b&. 

who is also a tra.nm m^ ^^- 
added a large number oltw^ 
a si /a hie bihlingiaphy- th|| 

fill, these have greafV '^rfy M 
size uf the voJume 4 nv “ . |$ ,,nc«y, 
pages ) and also. dm> htle ^ ||ll|J g. jj4 
thereby effectively I 
beyond** reach .of 

tr..- uli/ini . nrtslim -. jwj/gd 


beyond uie re»i..i • - - 

for whom J P‘ fe ^V ^ niuch ad 4 
mainly intended. 1 : - 0 n inll , e nUW 

tionul information and cm 

were really i-eqtuied, wm tp l ,f« 
have been and - be "l 

duce a n » ire -‘Kis" As fOf.^ 
antearated sviiihe^; , 
bibliography . it , j( 

moie uspful to l» ’ L,, m ret|J 
tely in a form aaessiuw , 


iI*f’tkI e »P ers . ona * ,e cultivates 

5 wl,ose intei- 
imagination and 

»D a E? ness , c,!Q Heage the 
V Jj^eeois existence. In 

Sof )tL ech ° e8 oE Wilde’s 
Ixtich Undcr Socialism, a 

ft ypung man Kraus 

' '^ rft dually, how- 

lmwi a a- enll . ,R c i* matc of 
v jp^mmediately preceding 

tnm i u a ® rar y persona 
K'e.tzsche calls 
1 I 1 ,s . ntask 

nf y . ■!*n*i denouncing 

ft ra , mallzatlQn i" 

MS* a ' non °loBuo becomes 

b /eSiatLn thu l ,oInt - l? »‘ 0,n 

r cad his own 
^ of 5,“ ctJn ? ? ul in Person 

f or him 1 i* 1 1 w, “* h he 
C... r hl m5elf -> 1»P«- 

Jffitn ilWfa th wk Xact L ne ral ? 

J) Where Bernard 

cnulrfV 5 ?- rhetorical 

A? Bf th* Uist ' flrded at 

6 hecami 0pl,ve j )erso,la 

so oxistentiui 

£?(■* h nrl hl8 , shouW «ot 
S • his con- 

SVfe C) ' over- 

^'Tfi;2S5P q «- of the his- 

'Swi3£S*J* Die Vuckel 

S«fc Dbad&r ® sll 'ategy rich 
HSfV- Ag Walter 
J ife '' le/ 8 ! h d y } observed : 

? A iruTm e , friie face, nr 
■Basic nf 1 ^ l,,fi sacrist, 
lunpn, the mlsan* 


counter a further paradox. Very 
little of Kraus’s private experience 
was disclosed during his lifetime. 
But biographical evidence now sug- 
gests that the private man was Uie 
antithesis of the satirist — a person 
of gentleness, tolerance and charm. 
How is the public misanthropy of 
the satirist to be reconciled witij 
the tenderness of the private per- 
son ? This question is raised 
in an acute form by the pubheantm 
of the first important part of Kraus’s 
private correspondence, Briafe an 
Sidonie Nddhemy von Borutin. 

Kraus first met Sidonie Nfidherny, 
a member of an aristocratic family, 
whose country seat was at Janowitz 
in Bohemia, in September 
There followed a tcmyestuoiM ■ rela- 
tionship which survived several 
periods of estrangement and en- 
dured until the end of Kraus s me. 
In his letters be writes as the pas- 
sionate petitioner, urging upon her 
the absolute claims of ,ov f: 
Sidonie was never able to resolve the 
tension between this rather cbnite- 
tine love relationship with a man un- 
acceptable to her family, and the 

need to marry respectably wthni 
the conventions- At one stage she 
may have been tempted 10 ,f ,s f h ' J 
ami marry Kraus. Among those 
who dissuaded her was Rime. 

Sidonie's mind turned instead to 
the thought of a marriage of con- 
venience with someone from _ her 
own social milieu. In the spri g 

1915 she announced her engogemwt 
to a Florentine nobleman; jut Oie 
outbreak of war between Austria 


Hungary and Italy intervened. In 
1920, however, she did marry her 
eccentric cousin, Muximilian Graf 
Thun, but within six month* the 
murriago ended in sepnrution. In 
each case, lhe attempt to detach her- 
self from Knrl Kraus was followed 
by a rapid reconciliation. Even after 
ilioir most serious estrangeiiieut, 
between 1924 und 1927, their rela- 
tionship was renewed. 

Kraus’s loners to Sidonie run 
from 1913 to 1936. There are more 
limn a thousand items In oil (in- 
cluding postcards and telegrams). 
It was long believed that these let- 
lets had been destroyed. Bui en- 
terprising work brought to light first 
a series of transcripts, nnd finally 
the letters themselves. Sidonie s re- 
plies have been lost, but a diary 
of hers (written In a quaint form 
of English) offers glimpses of her 
response. 

The Kosel edition of these 
letters is exemplary. Chief credit 
must go to the editorial work of 
Friedrich Pfafflin, who is res- 
ponsible for the second volume, con- 
taining detailed annolauons to 
the letters, as well as an introduc- 
tion, several indexes and a selec- 
tion of photographs. The fust 
volume contains tne letters them- 
selves, which are printed un- 
abridged- This edition, though 
hardly priced to attract the private 
purchaser. Is nevertheless an admir- 
able achievement. 

The Briefe an Sidonie Nddhorny 
do not have the historical interest 
of Swift’s Journal to Stella. Kiauss 
continuous engagement with public 
issues produces few ripples in ms 
letters. They are above all love let 
ters, of the most passionate and 
private kind. But they do lllusffitc, 
more vividly than the letters of 
Swift, oue of die paradoxes oE 
satire: that of die satirist in love. 
The problem is a literary one, not 
merely a manor of biographies curl- 
osity- How can an author dedicated , 
to satire publicly acknowledge *be ■ 
primacy of love ? 

No reacler of issues of Die Fackel 
after September 1913 would ever 
gueSs that their author was pri- 
vately in love. The stance of mis- 
anthropic isolation is maintained . 
the experience of love does not 
mitigate the harshness of the sati- 
rical rlsion. Kraus had earlier de- 
scTibed himself as “an author who 
edits his diary in the form of a 
Periodical From 1913 onwards 
we sea this confessional element be- 
ing systematically edited out of his 
published writings. 

The letters constantly refer , to 
the need for concealment. In ope 


‘•vi lie, of course, ibis is .i piuci icn] 
ciiii-.idfi-aLiun. Sidnniu’s goiol name 
has 10 be protected. Hc-r hrnilier, 
her .ii'isioci'atic m.-igh hours, r 1 1 c ser- 
rams at Sell loss Jaiioiviiz, even 
the local postmaster must he de- 
ceived about the ii-uu nut lire of their 
relationship. Kraus's letters ex- 
press strong rcsemmeiH ut this need 
jo disguise his true feelings for 
Sidonie, wlien they ore together in 
company. Repealed ly lie insists 
that the absolute value uf love must 
not be subordinated in pel 1 v social 
considerations. 

In another sense, however, Kraus 
himself is equully concerned ihui 
lii.s love for Sidonie shall remain 
lijddeu from the world. Her social 
dilemma is paralleled by his literary 
one. “ Lei us conceal love, not be- 
cause it is forbidden, but because 
il is too beautiful ", Kraus writes 
in a letter of December HIM. In 
lhe totally corrupted world seen in 
his suliricul imagination there is no 
piece for mi uck nuwLcdgt-mc-ni 1 line 
love and beauty muy still flourish 
a inn ng mankind. Even in his poetry 
ihc experience of love is cure- Tu] ly 
disguised. 

Kraus's first lyrical poems began 
to appear iu Die Fackel in 1913. 
And it has sometimes been argued 
that his lyrical affirmations of ten- 
derness and affection provide a 
positive counterpoint to ihc harsh- 
ness of his satire. Tins situation is 
more complex. Many of Kraus's 
poems may have originated in 
affirmations of love : hut he was 
at great pains (as the Briefe show) 
tn conceal the experience in a form 
other than that of lyrical affirma- 
tion. 

The most directly personul poems 
addressed to Sidonie were simply 
kept as private Manuscripts (they 
are now printed in tlie notes to the 
Briefe). Others were radically re- 
vised or bad their original titles 
altered. Dedications were stylized or 
omitted, personal references were 
reduced to discreet acrostics. In- 
deed, his love experience was so 
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ilisgiiised that tin; pm- try ac<|uiiL-s 
1vl1.il Kl aus culled .1" “ clmihfu 
value": ail exoteric me. tiling i-.ilii Ii 
conceals its inner point of lek-ieiiLe. 

Thy consequence-., of ibis Mi.negv 
are far-reaching. Ii 11 01 only elfr.-c- 
lively conceals Sideline's iikmiiiy, 
lull hjings (ihnut a paradoxical trails- 
pci .ii inn of ihe experience of Jove. 
Where we might expect lyrical 
•iffi fill al ion, wu find instead 11 
put try of elegiac lament. 

Two poems published in l>ic 
Fackel in December 1915 exemplify 
this poc-iic procedure. The first, 
" Wiese im Park" (reprinted wiih 
this article), originated in the park 
at Janowitz. But no reader would 
guess from the text of ihc poem tlait 
it portrays the scene of Kraus’s in- 
fatuation. Ii is not simply thin lie 
drops the nrigiiiiil reference to 
Kchloss Janowitz. from ihe tide nf 
the poem ; tlie poem itself excludes 
any hint of passion. The pud pic- 
nires himself iu complete solitude. 
The mu tua lily of human relation- 
ships is displaced by ihe nostal- 
gically tinged evocation of sin jdyllia 
landscape. 

A11 equally striking ir.uispuxuioii 
takes place in “ Altschied und Wie- 
derkehr ■*. This poem wad written 
after one nf SI dome's visits in Vienna. 
Kraus hail seen Iter off al the rail- 
way station. The sadness of this 
separation wus relieved for bint by 
an encounter with a little dog, whose 
features rent Ended him of her. Uut 
of this Kraus mukes 9 poem of great 
pathos. The “porting" is rep resen- 
ted on a death, a final and irretriev- 
able loss; the “return” lakes the 
form of a kind of transmigration nf 
souls. Nothing remains uf the " in- 
expressibly beautiful ” quality of the 
actual love relationship (which 
Kraus refers to in a telegram uf this 
sume period). 

In short, the experience of love 
is subordinated in Kraus’s writings 
La the overriding strategy of his 
satire. For lhe satirist, the positive 
point of reference characteristically 
lies not in the present world and 
the sphere of human relations, but 
in the purity of nature and in a past 
golden age. The poetic correlatives 
nf satire fas Schiller pointed out) 
are not lyrical affirmation, but 
idyllic nostalgia and elegiac lament. 
I11 his poetic transpositions Kraus la 
guided by the logic of satire, cela- 
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.it i ii|t l hi* lie Hilly of Mji iiru ci i ill 
. i Kti. uni nf <i ii hi Min I c’C- 
pi'iii'iuv uf In vi*. 

Tin' -iiiiisi i**ii’ » nf Du- /'•n'/.L'f ii 
t Ini'll <\ liguro distinct 1 'nhii l lie- Iciviri 
ulimn w mcci in Kraus's pnv.iiv 
liftifi *> This is nut, however, .< 
clu.iri.iii iliiiiljsin. For wen in the 
juiv.ili* s|ilii:ri> ii is n liter jrv 
iitiHgiiiiiiniii 1 1 iii i we set 1 ui wort. 
In i In- firie/V. inn, Kraus shapes hii 
oviirriiMire in Iltiiis (if pnciic and 
mythic jmiuths. it is indeed i fie 
rfstillinii lensiiin between furl and 
fantasy I Iihi gives his cun cspnii - 
deuce iis special fascination. 

In Kimiis's letters the park at 
Jammii/ assumes the ftinn nf lire 
Carden nf Eden, a sanctiiury ini- 
nuidictl amid the world's cnmip- 
linn. Here Admit and Eve are 
Jiiiiiiciilmisly reborn him uii 
experience nf primal purity. Siiloni* 
is [Inis cast in i lie role of primal 
woman, custodian of fni'ces nf 
nature which should l raiiscc-iul all 
social coil vein inns. The Sidnuie of 
reality could nuc possibly live ii|> 
in ihis ideal imago. Thu absi»liitciir*H 
of this concept of hive could uni lie 
reconciled with the relative world 
in which she ivus nclnnlLy living, nm 
indeed with ilie riuctimiiinis in her 
own feelings. 

Her diary shows the discrepancy 
bei ween Kraus's idealised demands 
nml her own actual eimuiiiiial state. 
In u lei ler nf October 1917 we find 
Kraus apostrophizing her .sanctity 
and insisting on the absoluteness of 
his love, line in her diary of Hie 
same month we read : “ K.K., I wish 
he’d love me less, for in my heart 
are other dreams. . . It is hardly 
surprising that she sought refuge in 





I’orti'uii of Arnold Schhnherg hy Richard Gerstl from 
The Sacred Spring: The Arts in Vienna, 1898-1918, 
it Iwmlsmnchj illustrated study hy Nicolas Powell 
I 224 pp. Studio Vista. £9.50). Cer.fi/ gnis? the cnmpnser 
painting lessons und, in 1908, at the age of twenty- 
five, hanged himself after o/i unsuccessful at tempt m 
ahduci M'iithildc, Schott ho rg's first wife. 


Wiese i m Pa rk : " 

l Vie wild mil ■ zeillns. RiUkwiiris /liuge/mum i fl A fh Pf) 

weir ich und stelw fest ini Wie sen plan. lllVJ- W.J. %/il« 

wie in dan griinen Spiegel hier i ler Scinvun. f 

Und dieses war mein l .and. 1 - . 

Die viclen Glnckeiihlumen ! Ilurch und schau! ^ 

IV'ic* lunge stcht cr sclwn auf tliesein Stein, j ^ ^ 

der Admiral. Es muss ein Sunning sc in -L gggg: " 1 

Um - WMatthews 

Nieht weiter will ich. Uillei Puss, much Halt ! f__ = ^ — ; — 

Vor diesetn W under aule deinen Lem/. J — . . . nt 

Ein t otcr Tug schldgt seine Augcn auf. pSw Oxford lUstoiy of Music 

Und allcshleiht soali. fje 7: The Age of Enlighten- 

K.arl K rails Egon Wtllcsz nnd F. W. 

— Oxford University Tress £8. 

Meadow in the Park U hw. oiTp-" 

Time seems Li anscended. Spellbound, niy mind cast hack. ! '^^Sed^St d?o possibility of 
huger and stand rooted in the meadow, just like the swan herd history, or a one-man 

in the green mirror. And this was my own country. or even B one-man editor. 

So many bluebells I Hark and gaze ! How long the red admiral ,fj original Oxford History of 

has been settled on this stone. It must be Sunday, and every- tar, which worked on the Inst 

thing is ringing blue. ‘ k principles, dated from the turn 

I'll go no further. Idle footsteps cease! Let your path end dw century and could certainly 
before this miracle. A dead day’s eves are opened wide again, j'krewrUten or brought up to 
and all remains sn old. i?. 1 *” old volumes, for all 


The latest additions to The New Oxford History of Music 
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Oxford History of Music 
ije": The Age of Enlighten- 
Ums-mo). 

by Egon Wellesz nud F. W. 


i lie First World War. And even Command. Mr Ungur’s uliridg- 

the illusions of the lover gained a mem of the text, however, 

final endorsement. After Hie i*. not so successful. Cuts urc made 
estrangement of J 92-1-27, it was in the text in a piecemeal fashion 
Sidonie who returned as rhd peti- —within scenes, within individunl 
tioner, seeking re-admissinn to that speeches, sometimes even half-way 
ideal garden of Kraus’s imagination, tluough a sentence. Worse, there is 
* * * ho indication n[ where they have 

Translations of Kraus’s work are been made. Worst of all, there ate 
now beginning io ’appear around the points where ulu idgnieiu distorts 
world, from Tokyo to New York. Krauss meaning. 


tt less (Icnr.inding relationship. “He L . 3 ti- a ^ 8e „, C i U of J924-27, it was 
daimx no love nor promise, gives Sidruiie who returned as rhe peti- 
nunc, therefore! we agree . she tioner, seeking re-admission to that 
wrote of Max Thun shortly before ideal gulden of Kraus’s imagination, 
she inurrieu him. * * * 

i / ace ,,°? J^ s discrepancy Translations of Kraus’s work ai t 

UutweCII allC 1 Hltltudcs Of lover und III* tv liaainninn tn^nnMr ihi’miviJ rhr 


r;r ; j « r” ■ uegiiuimg in'uiipetii uidueiu tnc 

helmed Kraus s letters acquire a world, from Tokvo to New York. 
Uzmnrely tragic interest. For Kraus Blll the |:rob i enis of translating 
umvaveniiely insists on the nrimacv „c e n T 


■ncfKiny a hjik**- iHiunai. x-ur j\ruu» Bl|l t j ie problems of translating The most mislead inu cuts occur 
iimvayernigiy insists on the primacy writings of such complexity are for- in Act I, Scene 29. This is one nf 
of | lilusiuti. He is conscious of the midablc. As edited by Frederick the scenes where Kraus's raisnn- 
Milijectfvuy of emotional percept ion, Ungar, The Last Duns of Mankind neiir. The Grumhier, analvscs the 
recpgm/.ug that his relauotisliip i% a drastic abridgment of Kraus’s 
with Sid on ie belongs to the sacred Brt .ai docuinentarv drama of the 

domuiii of his j magi nlugs . He even pj„, Wor i ti Wlir . J It resolves the C , , ^ 

cjesct.ilxos hb. tillage of hci «s a problem nF translation hy the ex- ^ 1 ] fTl TT1 I T1 CJ 

work of ari . But he Insists thur podium of omitting those scenes KjL4-lli.lllv7Jlim.fci 
rim subjective creHtioii is not a false which defy the iransluroi. As a 

illusion (relthllustgn la tiie word resuli, the play is deprived nf the -- — - — 

he coins). The anhinrftvp m:iPA ov. i -t i»_ - -- - 


fuiidainental causes of the War. The 
attack on militarism is here exten- 
ded to take account of 11 the prin- 
ciple of capitalist, that is, .ludaeo- 
Chrisiiaii world -destruction ”, of 
which militarism is seen as merely 
the instrument. The capitalist sys- 
tem itself stands condemned, to- 
gether with the civilization that lias 
become its vehicle. In this abridge- 
ment, however, these passages of 
more fundamental analysis ore 
omitted, and the radicalism of 
Kraus's perspective is obscured. 

There is now an urgent need for 


■’ 01,1 h. Those old volumes, for all 

j limitations of scope, taste and 

Prose translation by Edward Timms t“" vi'itae 1U of 

aamty within themselves, and 
iii i pity that the New Oxford 
a more complete and authentkpiiy has now reduced its earlier 
ting lisli version of Kraus's mtfeij to them to n single nnd 
writings. For the reader of Gef-fjjpt statement of dissociation. 

man, however, the best iuiroduawL. .. ...j . li(1 „ 

remains Heinrich Fischer's . “ 8 „ 


remains Hoinricn nseners oi 
volume selection, first published 
Rose l in 1957. This has now be 
reissued hy Sulirkoinp, whose fli 
title MctgiV der Soroche (“En 
Auf luge 1974”) might well lead t 
reader to think that this is a u 
selection. The tribute that tliii t 
tion pays to Kraus’s memory is a 
not wit ho nr ironies he would lit 
appreciated. 


witii Sidonie belongs to “ the sacred 
domain of liis Imaginltigs He even 
tlescrilies hi r . image of her as n 
•* work of uri But he Insists tlmr 
this subjective creation is not a false 
illusion (FehUtlusion is the word 


Summoning up the folk spirit 


!■« unihu. J KB suujocuve image cx> grotuaque vitality of its clialeci _ ' 

presses bidonie s truer, more natural scenes and reduced to a more sober By R. HllltOIl ThOUlftS 

self, which he ib seeking to liberate documentation of public attitudes J inuiuua 

from the pettiness of her social in wartime. What remains (less ^ — — 

*han a third of the original) is iviriiAM i MrrniTii ■ 

The true illusions of Kraus’s let- nevertheless impressive enough: u J c ' 11 ' 

ters thus provide a counterpoint to satirical panorama of the disasters Dionysian Art and Populist Politics 

the true masks of Ida satire. In of war, structured around an a only- io Austria 

each sphere we are confronted with sis of propaganda, political ideology 269pp Yule University Press £G ^ 

heightened images of reality: a and double-mink. «. — .. . 

totally corrupted public world (with This American ltauslation, colour- ” — — — 

Hie satirist its heroic antagonist), ' - - — 

add ait idealized private sphere of 
absolute love. . For readers attuned 
to the norms of common sense, his 


incut dissolved the Lcsuvcrcin as a 
dtinger .to the stare. 

The ideas cultivated in the circle 
hy this stuge tended strongly 
towards the romantic, mil to say the 


to crowd dynamics burn of the Mfjj 
nei-inn tlieutrc”, nudteoce V 
chorus, drawn together by the IMS 
of reiiewul und regeneration, n 
cutne a unified entity expressing W 
cumnumiiy nf die celebrann. 


( editorial sigh has ccrlttinly 
led: "History does not lend 
o precise chronological divi- 
He?er die less, now ns then, 
is must be made and voi- 
Irbeiled. 'Contributors must 
dully briefed to nvoid too 
irerfaps and, far more im- 
i serious omissions. Yet they 
sufficient freedom for their 
to come alive, mid if 
•J to carry a discussion 
the set confines nr dates, 
i some clear plan, ideally 
^wie mind in control ilirongli- 
4 tk result may fall short of n 
r^J i svhich implies n cou- 
and methodical record. One 
jfpts that this new volume is a 
ap,stnce so much seems to liuve 
J F™ wtween too inmiy fiugei s. 

glance the furuiat is Ini- 
jKu_ an “.V l ? distinguished con- 


1752) should be iwsLpoiicd, since 

3® i J , ved and had 

dealings with Ueeihoven. Was the 

23™* !Z„ S0 arbitrary 

one 1789 or 1/91 would have 
made more historical sense) chosen 
to nvoid trespassing on early Beet- 
hoven, mid if so will Haydn’s late 
quatlcis nnd sympliuiiies receive 
moru wnriliy ireutment later? One 
fears they may nor, for the edi- 

JjJIjS. V vis i c,y) ,lcce I ,ts that 

if ii subject finds us nuliiral con- 
elusion some leu years after the 
date assigned for the end of a 
period, it is obviously preferable to 
complete it within the limits of one 
wj™ • rt would he absurd to cut 
?5oK u * art . a . yoar before his death 
(17J1) and it would seem equally 
so to stop discussion of the class', 
cal symphony and quartet just 
before they reached, to quota the 

L lumber Music chapter, “ the 
high plateau ... on which Beeth- 

f ices ” WilS l ° erect his niigllty edi ‘ 

Here something seems to have 
gone seriously wrong. Mozart's last 
operas and concertos, and even 
Haydn s Seasons of 1801, m e con- 
clusively discussed. But look 
u p two of the greatest symphonies 

J ,er,od - Haydn’s "London” 
(No 104) and Mozart’s “Prague”: 
the only page reference to .the 
former turns out to be a misprint 
nntl yields nothing, and the “Pra- 
gue ” is mentioned once in passing 
as one of the "mere four” (I) that 
Mozart wrote after 1783. It is not 
even ns if these "high plateau” 
works were properly assessed col- 
lectively. This must have been rea- 
son enough for the abandonment 
of the volume’s original subtitle— 
namely, The Symphonic Out- 
look In any case, irony apart, 
this would have been too restric- 
tive and ambiguous for a period In 
which opera plays so large a part. 

More points however could, and 
should, have been mode about the 
cross-currents between opera and 
symphony (or sonata), especially in 


Ur 4 d,lors aim-isolation- 
“Tha *' ril ? *X Bn .Uul subtitle, 
rhn,.tk ^ gc of Enlighten mem ”, 
though it may still leave many 

U“ d ^ the dark, is justified by 
Lerald Abraham ns "a blanket 
covering very diverse tendencies”, 
true enougli in the clrcumsianccs. 

The first and longest .section of 

T,. u°°i k !? “ °pera in Italy and 
Hit. Holy Roman Empire”, mosilv 
by Anna Amalie Abert but with a 
useful coda by H. C. Robbins Lan- 
don on Haydn’s operas. The opera- 
tic chapters, almost the first half 
of the volume, are generally more 
satisfactory than the instrumental 
ones, possibly because the assign- 
ments were more clear-cut. The 
welcome reappraisal of Haydn’s 
operas and the account of their 
lavish productions at the Estcrhazy 
Court link up well with Miss 
Abert s opening remarks about the 
move to " enlightened despotism ” 
that cliaracterized the period. 

Having outlined the work of 
many composers from Ilassc to 
Benda and Cimarosa, Miss Abert 
devotes her own largest section to 
Mozart, heating his Inter operas 
with, as it turns out, a dispropor- 
tionate thoroughness. The sudden 
absence of musical examples here 
raises the question nf how much 
should be taken as read ” (ie, 
familiar) by such a survey, but her 
attention to Idomeneo and Titus is 
important in view of their present- 
day revival. The problems of opera 
seria and the vogue for opera buffa 
are central to her discussion, and 
are carried over, along with Gluck, 
into Martin Cooper’s French 
chapter. This is one of the best- 
written contributions in which the 
swing of popular taste from aag- 
edy to opera comique is recounted : 

The whole world of the opera 

with its mythological heroes and 


personified virtues and vices, its 
formal nobility and tenderness 
and rhetorical declamation, was 
beginning to seem hopelessly 
remote from reality. ... 


Dionysian Art and Populist Politics 
in Austria 


eccentric. Fried Jung,' for example, caoiniuniiy M l W c^d i» m-o 

was developing the Wiigiierimi pural- Euiliei -here had b v- ^ Mffl usef| . y c .. n ... , j 

lei " between the psychological sphr. .between aMtheta 

wlinlen..« nf jhp i.i.liuitliu.l .mH ilio " uctivisrs , now there was am mu, mien one looks 


Into the 
unknown 

By Robin Maconic 


IIAUMAIIUII, LUIUU1* 

less though it is hy comparison with /l/tmitf itm Art and Populist Polities 
the original, shows that Kraus's m Austria concerns the relationship 
work has Jost none nf its relevance nf art and politics embodied in the 
over, the past sixty years. Tile small group connected with tinge I- 
putriotic slngnpq, moral equivnea-. hert Pernerstorfcr. With exeninlury 


I . — — — -”■•“-3 -y- vifci uifc wuni I11AIJ jrisma. 4IIU ««»»»■ 6‘WI‘H vunuwkHSU Willi 

wr nines muse seem extravagantly patriotic slngnp^ moral equivnea-. hert Pernerstorfcr. With exeninlury 
unrealistic. But it was precisely cions, perversions of truth — only too nud imaginative scholarship William 
rnose norms timt Kraus was con- i-enHilu rin ilirv iihd rimii- ami inn. MrCmth hac wriit-on *Ua 


those norms tlmt Kraus was con- 
cerned to challenge. And reality 
is not always on the side of the 
realists. The apocalyptic prophe- 
cies of the satirist wore fulfilled in 


nous, perversions at truth — only too nuu imaginative scholarship William 
readily do they fihd their equlva-, McGrath has written the first — nnd 
lent forms in English. Some of surely r ho definitive— history of this 
Kraus’s scenes read as if they were circle. . 


based on the press releases of the 
Pentagon, not the German High 


lei ” between the psychological 
wholeness of the individual and the 
political wholeness of the nation 
Speaking repeatedly of folk soul and 
folk spirit, lie called for a political 
movement to awaken this to life and 
activity. The change obviously now 
taking place in the group wus “ from 
a politics of learning to a politics of 
art”, and Friedjung hoped tn “sup- 
plant ail apathetic and overly 
rational liberal politics with a poetic 
politics which would arouse the emo- 


sinn on the issue of the P°P^rj 
radicalism which vns di e » 
or not so strange— bedfellow of W 
German National impetus wltfmtn 


|J ■ VUIIIIIItllLillll’S 

When one looks 
S>ww, one is badly 
Wnted by the lack of balance, 
^rapport of the whole. The 


01 - not so strange— ^ B,|i r i Vf , .u » i 

German National impetus « a what appears to be 

group. In the outcome Swulf 10 " 1 mu i- t ^ c , aI l ed in 

found himself in the P° 1 1 ^J r ap'd ® ”, s , edl b I °? ,d 

ness mid Friedjung widwrow t sub-editors (plural for 
work on the book by which hejj ge), one misses the master- 
best remembered, The example, such 


A’lipretmicp in Germany- 


It originated among friends at 
the SchoUengymnasium in Vienna 
where, influenced by their teachers’ 


politics which would arouse the emo- -j| ie c |linax to Professor McGrd! 
tions of the masses by sounding the remarkable and original book 
full tone of German nationalism in i,] s chapter on Victor Aflier. ni 


Booksellers 


love of the medieval German past, 
and having absorbed, the idea of the 
unity of the Volk, they founded for 

.1- - rr, _ 1 
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-their own edification the Telvn 
Society. It was named to evoke 
ancient Celtic associations, and the 
discussions there reflected the 
preoccupation with 'continuity and 
wholeness. Around 1875, in the 
wider Lose ye re in then established 
by the group at the university, and 
coinciding with the OFfeuheiin 
scandal which in irs eyes exposed 
the corruption behind the face tjf 
liberalism, they came under the 
spell of the early Nietzsche. In him 
they found the. theory, ns Professor 
McGrath puts -ft, that "cultural 
coherence denfehded on the vitality 
of the artistic-religious forces 
inherent: hi German myth ”. 

Sopn their nttentlbn .fastened on 
Hr the political consequences thaT 
might in practice- be derived from 
this. Wagner and Bayleuth stirred 
their thinking about the possibility 
nnd means of emotional appeal to a 
larger public. Siegfried Lipiner, 
received into the group at this junc- 
ture, , stressed the need to advance 
froai the abstraction of scholarship 
to. the passiun of activism, and in 
die discussion of Nlerzsche in the 
Rede Klub, formed .at that time 
• within ; the Leseverein Rhd with 
Victor Adler among Its principal 
officers, thp aim was W unite 
knowledge, und action. Friedjung’} 


to Wagner's belief in vegetarianism 0 f the Austrian Social Denwe 
as an aid to man’s regeneration. Alwnvs an "aesthetic pou JR 
Vegetarianism was an interest belief in the power oE niu^ 


l»nm.u_ ’ w yjiBinpic, suen 
X ,ng t0u , r dB fo| ce Of the 
g ud popuiar Oxford Com- 
a-R X et l,1B General 
bold Claims, in- 
Kl!5»S? mpl M achieve uni- 
AWw"* loss of i»di- 
following aim : 

) JSJJJ, Aroiiphout has been 
wuiandiog comnn«i>ri h.,» 


shared by Mahler, who also came to « generate a feeling «« devefon!21 PO i Ser8 ’ bul as 

be associated w.tli the group. But remained with lilm. and J *5l^la»n *“ , conslan ‘ 

he comes into the book In more sic- *»,« motif of the mysdquj- r!, , evc ^y. form of 

ni flea nt ways than this, reflected in i/ 0 //- He was largely iost j U i^» v..j, e and activity- 

the close aqalysis or his Schopeu- in establishing May Day, a n J of this is not happy, 

hauenan - Wagnerian * Nietzschean *!»•* account of can denv Hmf 


German National movement was gen- 
erated by rhe group and spearheaded 
by its members. Here the Wuguer- 
Nietzsclie concept of the cultural 
community Fostered the idea of a 
mighty unity of life”, with social 


the phrase used b * § 

opening symbol of 
pnonv. What he had learn . ifll 
German National- period «j£ f f 
art could tap the emp ° n rt * 

. b !.l »n ri'antl IlS fl COUi** j* 


cohesion nullifying class barriers essential to creating a 
and agitation countering the cooler feeling among the j re0 jQ]^ 
practices oi liberalism; Now, how- con well undei stanu i" . n( j| 
ever, antisemitism was becoming a Kaulsky s distrust o tfBS B 
problem, particularly in rlie person ler was to admit Didst. W 
of' Georg von Schbnerer, who lied Adler that lie hail 4 

anginal ly been recruited to boost mass psychology- doleril. 

i i d ?? “ politics of die sharper Thus runs the story » prom 
key . But his demagogic energy had researched and told * ^ |j 

gone in so vehemently an anti- McGrath’s pioneering ,e.fi 
Semitic direction as to make rela- irony is only that Ni®t# 
tions difficult in a group in which whom, in conjunction ^ 0 fl 


h ■ ■ wirmn : tue Leseverein Rnd with 

' ' t(ai( a mlijlpu books rov Sale t v<:tor .Adler among Its principal 

ir l .^!'.l cecl V.. Forty rooms of bunks ! officers, thp aim was to unite 
°Ppn by appoint- I knowledge , und action. Friedjung’} 

Dealers! j 'S'.K", ^ 

chnre to :-^w. ■ |. . . 1 “ w , 0lk , tQ 8ive mature ox- 

f.ilips, Wccdon, Aylosbury, Bucks ' ! \ ,reB »on to the circle’s political nut- 
. or ring 029-661 393 for appoint-' i ‘a®* 1 . extundod the debate into the 
meal. , • • [ of national politics. In the 

I lo «o wing year The Austrian govern- 


ukiu.uk m a group in wnicri whom, in ,. as i 0 o 

Jews were strongly represented— so much wus derived, 
thoug h they had long accepted a. of a “ good European 
form of cultural antisemitism as pnrt R ble to stomach ti ,e "SSSBr ;i 


of their ySlkisch reaction aga ins fthe whfch° the p fV ,1 u!it?had aot 
bourgeois liberalism of their par- moved. He would nave ^ 

onts - ' ' but contempt for buen^t J 

A year' after the Linz programme the masses, and ‘t® tliein- l 
came the Wagner wuke, which Pro- of Wagner for .womng ' 
ft-Mor. McGrath analyses, with the over, in Iris Cl -3Lr*rifv som* ^ 
most eloquent effect, and In « which artist he was to deno . d . p | 
esthetic politics , produced .a very features 1 .f} , ® t »|H-linpi c | 
unified outburst of political feel' ** aesthetic poHtttJ* 
ing", “Managed with \i sensitivity effect. . i 
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The New Oxfurd History of Music 
Voluinu 10: The Modern Age ( 1890 - 
I960) 

Edited by Martin Cooper 

764pp. Oxford University Press 

£9.50. 

JOHN VINTON (Editor) : 

Dictionary of Twentieth-Century 
Music 

834pp. Thames and Hudson. £9.50. 

There is no subject sd vast or com- 
plex that scholarly superstition can- 
not help it to become yet more 
incomprehensible. After seventy- 
four years we ought to be able to 
come to terms with the music of 
the twentieth century. No other 
period, after all, has been so exten- 
sively documented, not only by his- 
torians but also by the people 
actually involved in making the 
music. Why, then, does a compara- 
tively well-disposed reader put 
down The Modern Age, Volume 10 
of The New Oxford History of 
Music, feeling like the unfortunate 
Henry King of Hilaire Belloc's 
tale ? Traditionally, what has ren- 
dered the twentieth century so dif- 
ficult for the historian has been 
the refusal of its music to respect 
those aesthetic norms which in pre- 
vious centuries had been touch- 
stones. Until recently it was a sym- 
bol of music's terrible decline; The 


Modem Age gives, perhaps more 
accurately, an impression or the 
terminal illness of a certain kind 
of scholarship. 

The outstanding feature of the 
book is that it is unashamedly out 
of date. While the period il covers 
ends, reasonably enough, at I960, 
there is no reason for scholarship 
to stop short at the same point : the 
text gives every indication of hav- 
ing been written in the early 1960s, 


piquancy to Arthur Hutchings hu- 
mility-ridden survey ofdie British 
scene. Hii essay is full at 
equivocation aboiit the homegrown 
composers* lack of" abnormal, com- 
petence”, an opinion which he 
might ’ hatfe wished to modify had 


he recognized Havergal Brian or 
the vigorous promise of the already 
active Manchester triumvirate, Har- 
rison Birtwistle, Alexander Goehr, 
and Peter Maxwell Davies. Again, 
Peter Evans’s assessment of the 
period 1940-60 would, If It had 
been published ten years ago, have 
bocn a remarkable critique of the 
Darmstadt era; in 1974 ft reads as 
little more than an elegant pro- 
gramme note to a forgotten play. 

The pieces which, oil this thesis, 
best survive the passage of time 
are Richard Franko Goldman’s 
thorough-going, if occasionally 
quirky, analysis of American deve- 
lopments - (though this effectively 
closes at 1950), and Gerald Abra- 
ham’s essay on Soviet music. Here 
the authors have die field entirely 
to themselves ; but the music of 
Western Europe fares less well. It 
is anatomized without ceremony, 
and the diagnoses are erratic and 
conflicting. Professor Abraham 
dwells on “ The Decline of 
Romanticism” with regret, and on 
" The ' Reaction against Romanti- 
cism ” with positive anguish. 

Time and again, personal distaste 
for developments combines with 
scholarly uncertainty about bow to 
deal with the loss of tonal and 
harmonic conventions. Confusion in 
the writer produces perplexity in 
the reader. Writing about opera, 
Martin Cooper succeeds in present- 
ing verismo as highly artificial aud, 
contrariwise, Debussy’s anti-realism 
as totally naturalistic. Nor is he 
above describing Vincent dTndy’s 
VEtr anger as not very like 
Wagner, but In parts unmistakably 
Franckian ; he does not make clear 
whether it Is like d’lndy himself. 
For the inter war period. Mosco 
Corner cobbies together fact and 
oninipn: while hie analyses are ser- 
viceable. If not always relevant to 
the book’s purposes (for example, 
his lengthy study of die folk in- 
fluences of Bartfik), his opinions 
are sometimes miles off course. 
When a reasonably lurid exposition 
of the serial structure of Schoen- 
berg’s Orchestral Variations ia In- 
terrupted by the pronouncement 
that the work " is. In a sense, com- 
parable to Bach’s Ktinst der 
Fdge ” one may be forgiven for 
wondering whether analyst and 
commentator are the same person. 

In one respect at least, The 
Modem Age is in complete accord 
with tiie times— and The Musical 
Times. Wo n o longer need to strug- 

f ie with 8 tiresome variety of spelli- 
ngs for Russian names s deb as 
GHer, Metuer, Skryabin, Dyagllev, 


England, Russia und Spain, with 
an author apiece, niv imluimIIv 
covered more briefly in the field 
ot opei.n mid related forms, hm the 
remaining 14 vocal ” sections— 
Edward Olleson’s on " Clmrcli 
Music and Oratorio ” nml Rose- 
mury Hughes’s "Solo Song”— are 
distinguished, balanced and com- 
prehensive. 

Lock of editorial precision may 
explain why Miss A hen's early 
chapters on Italian and tier mail 
opera begin “around 1740”— a date 
also assigned to the painstaking 
bibliographer— when the volume’s 
title specifies 1745 as the 
starting-point. But it is in *the 
later part of the book, discussing 
in turn the instrumental forms, 
that even the casual reader may 
raise his eyebrows. The important 
chapters, " The Early Svmpho- 
uy and “The Concerto”, purport 
JR ,, tl,e efforts of tigon 

Wellesz und F. W. Sternfeld. Hm 
are they? An Identical footnote in 
cncn ense reveals the following : 

This chapter has been prepared 

on the basis of material provided 

by Jail. LtiRuc. The editors nre 

responsible for its preservation. 

What does “the basis of niiiici-iul 1 ’ 
mean, who is Mr LaRuc and what 
happened to him ? 

Whereas the chapter on the con- 
certo is udequute, culminating in a 
detailed account of the Mozart 
piano concertos (but missing out 
important facts concerning embel- 
lishment, cadenzas, scoring, etc), 
that on the symphony is cut off in 
its prime and hardly remedied by a 
makeshift supplement hy one of 
the editors. There is, however, an 
adequate assessment of the precur- 
sors, Mannheim ers and others, who 
apparently made Haydn and 
Mozart "possible *’. Karl Gcir- 
inger’s " Chamber Music *’ fares 
better ; it Is divided into categories 
ascending numerically from solo 
works, though (os if apologetically) 

Nizliinsky and Rakhmaniuov: all 
have now been rationalized and 
standardized. Nearly all, that is: 
Chaykovsky (as indexed) appears 
in the text sometimes ns Tchnik- 


.u»i.oiuiwu. iicuijry hii, mat j s; 

Chaykovsky (as indexed) appears 
in the text sometimes ns Tchaik- 
ovsky witii a diere sis, sometimes ns 
Tchaikovsky without it; mid a 
famous conductor is given, early 
on, as Sergey Kusevltsky, but this 
turns out, on a later page, to be a 
misprint tor Kussevitsky. 

If liTltntlon Is the obvious reac- 
tion to tbc confusion caused by 
such needless pedantry, what is to 
be said of the editorial policy to- 
wards musical works which already 
have serviceable aud universally 
used names, whether in English or 
not? Who would guess from the 
Russian title Zhar-ptitsa that it is 
Stravinsky’s Firebird that is being 
discussed, particularly when the 
English title occurs elsewhere? 

As an approach to music history, 
the dictionary form has much to 
recommend it. By not confining him- 
self within a single perspective, 
John Vinton succeeds in making 
the Dictionary, of Twentieth-Cen- 
tury Music at the same time wide- 
ranging and topical. He starts from 
the radical but logical assumption 
that the course of musical events is 
first and foremost determined by 
those who. compose. T!he Dictionary 
is therefore built round a substan- 
tial collection qf biographical pro- 
files, most of them brief and 
apparently contributed by the sub- 
jects themselves, interspersed with, 
longer and more searching essays 
on the major figures by hide pend- 
ent contributors. The plot for tbis 
huge cast is supplied in a series of 
tangential commentaries engag- 

ingly, if inconsequentially, scat- 
tered about by the laws of alphabe- 
tical' succession. These mostly' 

receive clear expositions, if at 
times they betray • a noticeable 
American bias— for instance, in the 
sections on Dance. Popular Music, 
Tiie Musical, and Theory. 

A more far-reaching compluini 
derives from tho policy of concen- 
trating on composers above ail else. 
There are so many of them that 
there is little room for other' mat- 
ters of signal Importance, To quali- 
fy for entry In such a dictionary, a 
composer ought at least to have 
won the professional respect of his 
contemporaries for the music he 
has written. Difficult thougb it 
may be nowadays to discern true 
musical significance through the 
promotional smokescreen, no pro- 
fessor, theorist. Instrumentalist or 
computer operator, however 
distinguished, who liappens to 
write a Utde music, should on that 


it sums up Haydn's grc.iicst 
quartets in a single page. And 
where, perhaps beyond the range 
ot chamber music, is any mcmiuu 
nt Mozart’s sublime “ Gran Far- 
. fo f thirteen iiisinimeiiit, 
K3 ?f. ? Nl >t even in Gunter Hsmss- 
wnlri’s chanter, "The Diverli- 
memo and Cognate Forms ”, 
though that lists plenty of other 
Kochel numbers and refers facilelv 
J? . th ® Mozarts” and 11 lhe 
Haydn Brothers i e. with Leo- 
pold and Michael thrown in. 

» S hi \ l’ p Radcllffe’s chapter, 
Keyboard Music' 1 , mentioned ear- 
lier with reference to inadequate 
coverage, nevertheless reads excel- 
lently, and its brief reference to 
neglected English composers as 
well as its full assess me in of C. P. 

Bacil - nnd of course Haydn and 
Mozart, is he art-wa ruling and 
authoritative. Dr S ter life Id's final 
chapter, " Instrument!)] Maxtor- 
works 5j and Aspects nf Foittiul 
Dos !Bn i is n disappointment. It 
could, if extended, have filled 
in any important gaps ami might 
have redeemed lhe Inttur half of 
tiie volume. As it stands, it is a 
mere sketch for nn important 
chapter, throwing in arbitrary ana- 
lyses of one symphonic movement 
hy Haydn (No 102 in B flat, first 
•'JpveMient) mid one by Mount 
(IC j 50 in G minor) j and summing 
up _ Mozart’s piano concertos 
(again) by bracketing his first, 

K 175, with one of his greatest. 

. ; as works showing " substan- 
tial musicianship and charming 
entertainment”. At this one might 
wonder whether it would be better 
to buy a handful of the excellent 
paperbacks available on the sub- 
jeer. 

Individual instances of excellence 
□nd lavish production do not make 
a satisfactory “history”. A well- 
prepared bibliography and copious 
footnotes and music examples, 
many of lesser-known composers 
and works, fail to compensate for 
the volume's many defects. 

basis pass, or be passed, as a com- 
poser. Even if all the teachers and 
analysts already Included as com- 
posers were to be given mora 
appropriate pigeon-holes, tho Dic- 
tionary would still be oversub- 
scribed in 1 compos 7 >tn mil tulcnt, 
while such notable figures as Diag- 
hi lev, and Natalie Koussevitsky 
(to revert to tho old pell mgs), lhe 
I rlncesse do Polignac and Prince 
Egan von Furstcnberg are left out ; 
so are Herman Schercheii. Alfred 
Kalimis and Robert A. Moog. 

Among tiie longer individual 
. entries, Frederic Rzewski’s Jucid 
commentaries on the more remote 
areas explored by the avant-garde 
make an interesting contrast to the 
hard sell (i e. dogmatic confu- 
sion) surrounding some less con- 
tentious issues. Examples of this 
are two article* by Paul Lansky, on 
texture and on the importance of 
George Perle ; while Ton de 
Le |^« essay on melody Is naive, 
and Charles Wuorlnen’s on perform- 
ance Is strangely ill-tempered and 
hung-up. 

Kurt Stone's lengthy entry on 
contemporary notation is equally 
remarkable. Doth for the scope and 
virtue of Its good Intentions and 
for a high proportion of nota- 
tlonal errors. The marginal status 
now accorded to tiie once-respected 
mathematical theoretician and 
musical visionary, Joseph Schlll- 
inger, is an interesting reflection 
of tiie religious intensity brought* 
to bear, In the United States, on 
questions of musical law and pro* 
phecy. Tho. entries on education, 
orchestration and publishing, ore 
adequate but bland, might have 
bad greater impact If their authors 
had taken into account the 
musical consequences of diefr re-' 
spectiva conventions or policies. 
State patronage, broodca sting, 
and music festivals could have 
been the subjects of Independent 
articles, instead of being covered 
piecemeal tinder other headings. 

But this ia e valuable and enter-- 
tainlng volume all the sumo, and 
offers its share of surprises. Milton 
Babbitt, who is now credited with 
knowing more about twelve-tone 
-composition than Arnold Schoen- 
berg, .started liis career as a writer 
of pop. aangs j. and when One learns . 
■ that Ctirad Kobouiek (born 1929) 

. r ‘ reaffirms tbe value of maintain- 
ing control - over all aspects of a : 
musical work from preliminary out- 
lines and sketches to the , smallest f 
details of notation and perfor- 
mance ”, one wants to stand up and 
cheer. 
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tin lullf. I Ik lies I J.iKHi’ll mi 

1 iii;:i.‘ihk fiHlsjilr Iius;i,i, h,i-; hr»*n 
lilns'.niiiiili: a iu- tv. liis I.iicm himl 

is oin- nl‘ vet er.il ivnrl.'i (It-i'nirtl in 
ih.* Miiu|>iiil col lee l ion ji 1 L 1 c Rililio 
lhtji|ik a N.ilionak*, ami ,m Midi mill 
|3 It'in L‘ii i s liis ediiioii of Tiiritclicv':. 

mctliics i> fiiithirc Vitirtlm ft 
ii mi imiuUv (rev icn cif in i lie 77.S mi 
Si'pli'inliL'i' 1 51, 1972i. 1 1 is join l 

.mi Inn in this earlier uiiilt prise tv.is 
Ak-Xiiiulrc Zviguilsky, ivliosu invn 
rest' a it lies in i lie Le Cusne Turgenev 


The involvements of Turgenev 


By Patrick Waddinglon 


UlllVfVIT. tt Ill'll Ik. ii,.., ... . 
aci at s. IVicsImrR j, £ 7* 
was only fifty-five, l,.' * 
if know her well j« M five IT* 
a er. ll!s fir.si impressiuns „f 
were somewhat mixed. si,* J, 1 ' 
B>Med peri ormer. he found u r l, 
and intelligent too; Im, lie dE r 
she win prrihal,l.v spit eft, | ; ,nd n 
litulurly (hslikeit I,*.- 


UPPOINTIWEN 


show in it liinv it tt'.is suhji-t led l" 
Pauline'-, blue pencil; hut lie is mi- 
ill ile in say why nilicr, nwne 
inn ik nous lellers iveie nin miiu 


i. ■ , | . . , iiimrk Nunn i l 1 1 < a % 

iticJnrys had inmuly produced rwi jicni<rcU aiuI mi loss uuo siis peels fu ul 


lll-.NK! <;U,\N.}AKI» i l-ilitcr) : 

(Jircli|iii'S Iclli'cs il'lvnn TnnrHiienef 
a Pauline Viardul 


must impressive tunics of Ntutvclh.- f, is difficult to explain this 2-Mpp The Hague: M-mlmi. FI 2*>. 

¥/ ,i *" <lu : Hali-miie- WIRA r.mruv.u k a v m T i no 

hi odes! Ihfe mnlies’ M Graiiianl\ ls ‘ un,,,skv 1,8(1 ftai,ie ‘- fT™ ?, CHAPMAN Ifellum uiul Tru.isl.uorO : 

in ones i im. implies, At ui uiijai ii > emu-inous uiiaiiliiy of lotto s friuii 

new brink does not add subs mnti ally Turuenev to the Viartlms up to 1871. I.etlers to an Actress 

in liiosu oilier works; hut it does .,|| tJ ,- w jiich hail been lost nr stolen The Story uf fruit Tuiugutncv and 

girt* us a fascinating insight intu the j £l ve<u during their removul Maiyii GavriloviM Savliw. 

ierihms ulitin'. fr,,,n »«ulcn ; Bacleii to fl’uris. The |-- 1|)pi Allison u nd Bushy. £2.80. 

jit lions wni cit pre venteil luii line t m rerii— .»ntl n linos t certainly mini- . .. . 


litulurly .disliked her -M. 

»" ih.n her Mippi essi.m of thamlierllviSH » ll,ll f N . ? Ru ^i>' 

Mime mini inanon was entirely capn- 1 ' n,ml Later lie several 

ciiiiis. Why, for instance, .should site ,et >" ned i,, tins lust feature 

have wanted in lenmve the mem inn , ' v". us the focus of his uu 

of Turgenev’s Tartar origins from u ^ ii ' |-4r Jypimn of her as a 
phrase which already spoke uf his '* ta nd»tlale fur his |oi f 
■■ ugly, stinking ancesturs ” ? It is ,' n ‘heir pi cifessionul aj«. 



also a pity rhal she lor possibly Hal- 
peri lie- Kami n. sky) fimnd it necessury 


cidtiii.n (she made a new leputatioi, 
lor Inin as a dramatist by her iS r 
\elloiLS l near, tai inn of the rule 


Viardoi from u 1 lowing u defiiiinre 
inihlictitinn of Turgenev's letters m 
her during her lifetime. 

The story which M Giaiijard tells 
is not completely new, as he himself 
acknowledges, but | tc dues rime 

some interesting yiicstinns. VVlieu 


cent— owner of this correspondence 


ailtl mil, un excenem a|>]»euuiA in i ■ ; ■ , "«um oe 

the Soviet edition of these letters, ["l-l- lii, w ; bm r he V s ,e liel< * » • 

i.. id.. l,n !.ic» .. u . a f- u Mum realized that the ! — 
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ivLuncles vvliich confirmed tier as liis in *11. stearin br about her role, urul m smile iho self-effacement ol his love a against us exclusive application to 

ti ni vc raid legatee made Pauline verv mstuncc.s at least one can under- petal crushed beneath her foot \vas Savina, it is certain Hut Turgenev 

wuiv of ihc approaches of liis coni- Pauline Viurdut naui rally m|iiircd stand his impatience. It is obvious bliss, and clippings from her toe- was concent rat mg upon her uf] the 
patriots whilo the faithful ** lHl this treasure he returned to that she would not have wished to nails standard paraphernalia. iinfulfilluble longings of liis prema- 

Annenkov grew impatient with the her, and her drastic censorship of |> top agate Turgenev’s often shock- Beside Turgenev’s life-consuming tute old nge. She had made him feel 
piles of Russian notes bills and r *‘C letters was the price of their tng views on people whom she her- passion for Pauline his amourette like a man of twenty, he wrote; bill 

Vieceints which she sent' on m him publication. Those which she self respected, nr even to reveal with the actress Marya Savina ‘bis was the final flicker of the 

Little material of any Interest was come out in two batches, in format inn about her own or her (1854-1915) was of relatively little lamp. 

published nt the tinio and Pauline ‘he earlier ones in dute In the family’s affairs which did not seem account. It is, however, ot quite Am I in love with you? I do not' 

may even have carried out her threat ReeUL ‘ hebdomadaire (1898-99) and to he of any literary or artistic in- absorbing interest, and one is grate- know— in the past, such things 

to burn those nanora for which she ,llc others in the Revue bleite terest. It is easy for an external ful to Nora Gottlieb and Raymond were different. This irresistible 

would have no room In her small * In 1907 Hulp^riiie-Kamlnsky observer today to argue that all new Chapman for assembling nil the desire to merge, to possess-nd 

new flat It is mnhahlr th-it X> collected them Into a single volume, knowledge uf a greaL writer, however texts involved in a highly readuhlc to surrender— when even the urg- 

(hidrnvml in this iimv n , ne * nf Yhn IloMTOver, after Pauline Viardot's trivial it may aeem, has relevance translation. The little commentary ing of the flesh loses itself in i 

Inini1in.lv nf Inttnrc ' whtnh.h* 1 1..,.- deatl1 il] 1910 flve Russian journals to our understanding of his work ; which they add is always clear and kind of lambent flame— 1 am 

self liarl ivriitoni fn^ I „ primed fuller versions of the letters but Pauline Viardot’s complex emo- apt. It is, however, n pity that they pro buhl v bubbling, but I should 

i iioir I’ni-rv vnni 1 JivviaHnn n), ,l r In truiislatloit and Included many tlonal involvement with Turgenev were for some reason unable to liave been im measurably happy 1C 

i.imi Z riw l, ! oihevs which had not appeared In over the years, end also her renewed profit by the recent work of only— if only Ami now. kM^: 

wtL Franca at all. In 1911 six holograph mistrust of Russians, led her to be Mm Granjard and Zviguilsky, for ing that this is not to be, I c»it ■ 
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.-ip i‘,|, P! ; n j, primed fuller versions of the letters but Pauline Viardot’s complex emo- apt. It is, however, n piiv that they 

fbni. fmruvnrf." »» tiuiislaUoit and Included ninny tlonal involvement with Turgenev were for some reason unable to 

CLii,..n ).i,wi y «Nn mi • , others which had not appeared in over the years, and also her renewed profit by the recent work of 

Fronca at all. In 1911 six holograph mistrust of Russians, led her to be Mm Granjard and Zviguilsky, for 
HS UC 1 nS " ,S ,elters turned up quite mysteriously rather drastic In her censorship of had they done so the emphasis of 

1 . . . nt the Imperial Public Library in material which, after all, had prob- their book might possibly have 

In 3896 Ha I penne- Kaminsky per- St Petersburg, Again, M Granjard alily been stolen from her. Never* changed, 

suuded her to let him publish ex- men lions all these facts without, thcless, while one can accept (with It is often suid that Turgenev's 
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suaded her to let iiiut publish ex- memions all theso facts willtoiiL thcless, while one can accept (with It is often suid ihai Turgenev's 
tracts from eight sucli letters In the interpreting them; but it seems M Grunjard) that Pauline could unexpected courtship uf Suviuu was 

review Cqsnwpnlis. M Granjard clear that Halpdrlr e-Kamlnsky was hardly have published Turgenev’s an old man’s last romantic fling, 

gives the lull original text of one of not the only person to make copies attacks on Grigorovlch, Gounod, and huleed there is evidence tliut 

these (dated June 19/ July 1, 1865). of the letters. In 1896 Hndillon Rubinstein or Jenny Liml, one lm.% he himself tliu light uf it in this wav. 


not say that I mn unhappy or even 
particularly sad, but I deeply 
regret that this enchanting night 
has been lost for ever without 
brushing uu* with its wing. 
Turgenev himself saw this letter 
as a kind of farewell, and although 
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Rubinstein or Jenny Liml, one hits, he himseir tliuiighl uf it in this way. [, u lominued to correspond wA> 

Savina until the year of liis death, 
tliu lone of Ids remarks had 
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The predicament of Byron 


lie continued to correspond wim. 
Savina until the year of hh death, 
tliu tone of Ids remarks had 
changed. A cliurncreristic flippancy 
now tempered his amorous wynej. 
“ I mu dinging to y |,ur , adorable 
little lips”, he informed her m; 
Sept ember 1882, “ the touch w.- 
which cun never he forgotten, unw ; 
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to breed Pecksniffs, Pods imps, Mer- quick to relate the less read to the about Byron in t 
dies and Veuaerings. familiar. All the quotations are notes that for til 

But of Byron himself she writes B'ven in Russian renderings by life the poet in 
with a generous sympathy. The last various hands. It is Interesting to silent, yielding p 
chapter of the book is concerned 80e how a couple of the Sfunzns to man and the mil 


when she did 

him in Parts, mid then i put « ■ h 


Nina Dlukonova of Leningrad Uni- with the Letters and Journals, and «« enhanced by Paster- almost seemed to have found his [J" V. “ ( t y htfl - klssable hinj 

X?ity has written Xr %oSks on '** extraordinary character and generally the translations true vocation ", she comments. If bring him healing balm ^ 

English literature in Byron’s time, revealed there, by a process of give a lively uotion of Byron, even that was so, it raises a very large ffi, 1 B he Si d actually come lojjj 

This was also Ae ege^that - pro* '*uddan shifts and reversals, in j£«gA nieyitably they miss soine question Professor Diiikonova re- K^Vparls and the" put It aM 

dneed Pushkin, to whom here and what she regards us • one of the ° f *•« twists and turns In Don fers seldom to Western critics of !V" r ,hi v?mdots were nefileciiDj 

.there sbo naturally itiakos refer- most Interesting autobiographies of Verse translation in the Byron; there is no mention of C , ie C0U hJ only dismiss lier asj 

puce Pushkin had mhunantpri nn the nineteenth century”. Byron, Soviet Union is always competent, Matthew Arnold, 1\ R. Lenvts, G. him, he c * , tA/] ie tlicv on ar 05 

the heroes of tho Eastern tales and she reiterates, was nurtured by the so ""*{J|J ies . inore tha |‘ that. Wilson Knight, W. W. Robson. She curious ^ d ^ a j ie wanted 

identified them with Byron’s own Enlightenment; his devotion ro Bytoiu it has been recognized, at therefore never considers the point , S c”®f.’, n Turgenev's eves com 

character: but Professor^Diekonova P °P® and Johnson was Inspired by ’^ st J 11 R oeins before Beppo nta<le by Santayana that Byron n J l » . iSSh® show fi’fli" ^ 
rightly Insists that She Byron the ideals of “realism"; and his a Jtd Don Juun, stmidsto gain by “did apt respect himself or bis art never steal life » .g 

the Lowers and Journals was “ infi- Journey toward* the realistic novel, translation.^ The glaring as much as they deserved . uunutubk Pu 
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he military leader. “He ^ l is physical sufferings, ^ i,,|,ronrlau ' 

mod to have found his “ 0 J“ t ft Ql y her klssable han® m 

ion , she comments. If , , t'iI.sJ „ iioalina balm! 

o, it raises a very large «"*■?*] L r * n 5:S l ™ ?ome to. £i> nucwiS: 
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nitely more complex and many* which still lay in the future, led *?““* °“ his earlier verse are 

sided". Her Interest is not hi hi * n t0 Do» Mmas.it led Pushkin jljHjIy removed or at least mill* 

. Byron’s psychology for its own t0 Onegin, a “.novel in & atea - 

, sake. Indeed, .sho nas. little to say vcr * e ■ ®f rQ1 ‘ cntlclzos the nai- Professor Diakonova writes on 
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-political predlc* *e«' « r t»na«esuury supposea: it atiou where there was none. ‘A -By C. H 

Vanidn't of Byron. For her he is a * ,ns makings of tragedy. Coin phrase mentioned by her, "each = = ' ■ TzrFT- sor Cardin! ; liis judgn* 1 ' 1 /. , CX S 

1 gi'ent noet, deserving an almost un- P^scnis the natural man In a. Cull out-at-clbqw peer", has ample nre- 1 ' — firmed on the evidence of 

qualified admUa’tion, because Vie so ttagu: ligh^ or gloom , and it cedent in Pope. It would indeed ROBERTO CARDIN I : that he himself now P^phSied 

accurately and. fearlessly exposed feveals the moral, ambiguity of have helped her considerably If the La critlca del I andiiio other oration ivas last P r |!^ 

in himseTf the contradictions of bn those who > engage ill a struggle new Paiwuln English PoS edlrion ^ C U ’ fo ng ago as the end of the 

fgo. with tyranny. of Don [urn had beta available in 396pp. Florence : Sanson i. L 10,000. century. ' - e . c{ *j 

It was, ah unlovely age, to Judge For- -Byron clhssldsm held the time. But in- general her comments • - r- nn nmcion throughout nje 

by the political- poems and Don same unattainable hope ns 0,1 the diction of Don Juan are .minis’ of detail*™.. 1 : .hi 

■ Jurm, which stand at the centre of religion— of a confidence not' acceptable and show the Russiau Here, usefully under one cover, are i?„ r ' instance, wmi® . L* 

Professor Dlnkonova's .at ten lion, within his roach, of rest, harmony,' regdor what lies behind the trahs- Roberto Cardlni’s important studies n .„j mccisc sll v 

. “This double-dealing and false- freedom from hts own ego. seized mtions. However, about the earlier on the Florentine humanist, Cristo- l0 f cn * 1D '| e t }, e rbree. 
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fessnr Diakonova takes this ev 
lion ' as final, although it I 
satirist with a grudge against 
society who speaks. She does 


the es 


scntial 


an exchange between Ursula ” 
ftraiigwcii and Birkiu in Women in 
Lfliv. “ Really ", observes Ursula, ra 
“I don’t think so much of Jane hi 
.Auxteii’s England. It was juste rm- of 
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Aih nerepilirr. and fu/ liter details 
rruni |h.- Caimly Llbrorlan nouniv 
Ci-nirui library, fhe MTMnvi*. Mnr 
pa'lli Niy»1 I ■ A.' NoHhinnberland 
Fi-laiilmnH slnrpelh 23FI9 


THE POLYTECHNIC OF 
CENTRAL LONDON 

I UTH.HIV ASSISI AN1 
ci Kii-L^.a'-'j plus niKHimo 
a<-,r>-riii-[ll 

n v.art in ihe («.«: I. MrtMM'm-a;' 
itn-V-i l.lbra, y •’’fv'htne l".e 

^r.-llda'i ( -li«md l|'i ehhi-r nr-du 

'u-f-,re no-nn tin hi ™ 

«.iie rntinie In liasrsij tAJgr l»fp. ™ 
dic-UIrt hjiv W«r fcprjw'idne -.f Hh 
- ary worl, 

O- tans and siiptu'sli*" 
v r rturn.ed as ■_•«■■■ « 

rripn The f;siqto'l-diw'-n 1 /V* j ' 
<1 V" I S'l-1 1 st'C -nr. I.ii" ■ e; 
M-'»H SAtf. rirdtin sn-V -kv ’ ' 


HARROW 

libraries 

Children’s 

Librarian 

Up to £3,028 
MINIMUM 
SALARY rrR 
CHARTERED 1IERARIAH 
12,(77 

Based initially at Pmrun 
Lrbraiy which is in'iving Ihe 
Children's Seclion con- 
siderably extended. Candi- 
dates should have experi- 
ence of library work with 
children and have a qood 
knowledge ot the liieraiure. 
Provision lor A.V.A. 
materials will be included 
in the new Children's Sec- 
tion nnd this will hn iho 
special responsibility nl ihe 
Children s Librarn-m. 
Reasonable removal ex- 
penses leirnbursed. up to 
C6 per week Indgmq allow- 
ance. and up to C500 to- 
wards luQfll Htid estate- 
aqenls lees may La pay- 
able. 

Salary scale includes Lon- 
don Weiohlino mid thres- 
hold payments. 

Application lornt and further 
details Irom Personnel 
Manager (quoting Rel. 
TLS/F53) London Borough 
ol Harrow, Civic Centre, 
P.0. Box 57, Harrow HA1 
2UH returnable within 14 
dBys. 

24 hour Ansafone service 
01-R63 8270. 


BISHOP OTTER 
COLLEGE 
CHICHESTER 

Al<piiwA\nmy tie InvIwJ t.» the 
fiilliiwiiig two pniii in ihe l.ib- 
■ary and l.cjrnlny Ri»i>iiiimi 
% emte: 

Senior 

Assisfonl Librarian 

I '■H.llrtuic! ill' 111 IJ ho Ckirrered 
I ibrariiin-i. with or wlihoni * 
di-UKe I hiv Uiii'iM he eipcrf- 
i-iieed in cl.i%%i(ie.,liuii Hitd calj- 


h'V'ilng hut will uImi Iv ev,v<(y.J 

in miilci r«Lc uencrul mm- 

live K-gnuiiilhillrici wiihn, ihe 


tjhrorv. 

Salary tvitl he nn (Ik I Ihinrijit's 
-cale tl.XJb i J.IH7 ivlili placing 
auordiiiK 10 etperience. 

Assistant Lib v arian 

' and'daiei who ilimild hate con,. 
pleU-d llieu | irnlc--Miin.il training 
«hiii,M he iniL-rciicd in induing 
cipuriellcc nill) H-nrnmy reuinrce* 
and in llie h,blliigra|ihy of child 
Mil h-iokl. 

Salnrv will be un Ihe I Ibiarlan’k 
•-ale. ll.5Vi-U.lin 
Flintier parlicnl.-irv may be ab- 
larneil from tire CurdhiHtor -il 
Leiining [tcMiiircee. Hltlron Oiler 
College Chli-lKiler 1*019 4PU, lo 
whom Hpplii-utlnni should be seni 
by Friday, December 6. 


PUBLIC & UNIVERSITY 


UNIVERSITY OP GUYANA 
VACANCICD 

OlvPAH I MEN I HI POLirKUU 
SCICNCU A LAW 

APPLICATIONS mo invlleri Irom 
•uirably quallflvd linls orally grail 0 - 
•ilos lor tin* rollnwlng inislllnru. 

1 1 1 LliCIVnER In PflllUcgr 
fch'icnro wlih cmph.rslB on HulDic 


Si lento wlih ciuph.rslB an HulDic 
Admlnlsirailon. Apullcanis musl liavo 
at loasi a ancund dnirrai* in ihe pur 
llcular with IJulverslry uvichlnu ■» 
research r.-kperlPhco. 


Ji 1 "?, an t (-am rliind IP -• 
txi .10 ner anP'im, 

LJU ho'rl pav agrrPMon 

•g**, I? r ?, r »v-nl. iwnuidn* a imp 

"! hlrl, ;. 0 Al Cia"* ■! tnonlh 

RJM 

WALSALL METROPOLITAN 
' V BOROUGH 

■ AN I * IH'MhlfiN will 

ZrnESS** 4« '«-i.*nol.lno PP' 
i.ibrjriar 

* Malwr from Im- SlTjl.ll 

lunivi are r, (Mf ,, r in-si Mill 


i2r LEC1UITLR in Law wlih 
einptiasta in CnninmiMal uiw 
Apiilicanis mini have ut least a 
second degrue in Law and. or roirt- 
-.onl expcrlniito 

Salary He j In ■ (iuyana duiiom pm 
annum Cl Blurting nnuAin r;sn j|. 
Loc Hirer — IJA5- liS'J.u'iy • K4UU — 
914,760. 

UnnofllB Iririudn houslnn allow, 
ancc. cnnirlbulory niiirtliai and 
suporannuuilun sdn-mrs. and study 
leave. Anynni- rucrinrud From over- 
sujs will rricrlvp up lu four full 
ocDMomy air lon-s il n. lor hlnnnlf. 
nr lie and uiinidi rlatl children up lu 
111 year* of 1 -ftPi IHnllort Irans- 
uorlBlIon nf iinnonai nflecls anil j 
inililng-ln ailowuncn. 

AiipUrallom ■ A coninsi aiming 
name, rhun 01 blrili. uuaiUH-anniiB 
anil uali-i obtain'd, work iivimrlnni-o 

■ with dair-ar, naiaim, and aUrlioasns 

or Ihreo roforers , one of Ihe rnfereoa 
mutt be yuur ,ire*enl or last em- 
ployer whoro apiillroblD). muni reach 
ihe Peraonnel Seri Ion. Ilnlvnsliy of 
Guyana. P.fl. Hnx 841, (Jcorpn- 
town. Guyana, South America, ur.- 
furt SlBl Di-ceinbor, .1V74. 

UNIVERSITY OF LONDON 

■ILAUKIMMII* IN KNIHISH 
LIIKIIAII.HI. A) 
iikdi nun i.nu unr. 

iln- Sruiiiiu Int ili- 4piiilr.itiurb> rut 
"• abr-Vi- Ifnadi-Mlilji. Salary in 
nr tcatp - wa;>n7 in cA.-JTfi 4 ve.li 
ut C 2 IX Londnn Allnwnn'f 
An ,il liditiin-i 1 in loi-lusi rniiii nr 
i-ivi-d nn. ijiit U-dn 6 Jmiijjfy 
Prtg. uy me AiaA-mii ni l,'* n»i 
tl,3i I'nii-i-rsliy nr Jjundun - ti'-nair 
-.lu>«n. (Vt'.ll, .III 1 irom v Ii6"- 

■ iir-hi-r pdrririners mpt pi- *ili , ,iri»--i| 
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B«!K«BTmUttn 23;d.U.iVBmitf JBmiBCVL r S_ „VU/4LtlAbl 


if IN EH LOUUOi . 1 F.tDUOA'r ION AUTHORITY 


u»ram?ns 

A|‘(>lir.ili(iii-. ni niv ]| i.i| fir.in iluiu-rul III n ,<i i.iri-. f • >r Tin- 
fiiihlv. illy-, | ■ 1 1 * . IT J. ,|i\ ■- 

Librarian Grade III 

B-tC-liP .Vllnol s t- ii, 

Librarian Grads III 

l.'i-ilti ,i| Ml 'JH», l >;ri.i,|i liitsL-d ii) KIjihi RikiiI. SWIU. 
Llbrurinn Grade IN 

I’hIIlMI- n| 1-KlTlillil‘L-, El. 

Librarian Grade III 

Si In >n| m l,n i Ml I)-. V.iiixhdll Collcjic- fur Eiiillit-i 
Eil m .iitiiii 

S.iljrv nil Miilc L2.M 5 £.1.21 1 i im lu di Ilf- Lmiituii Wcli-.HIin^i. 
In iidiliil-ui ilit.- .,|>|iru|i|-iiilL- Tin r:,li(i|(l I'.tv nia.-ni will lie 
m j- k-. 

Applk'ullun fiirins » nil rurliicr iletulls from Hip Editrulltm 
OiriCL-r, I. stiili 2AI2, Koniii 2G0C, Counly Hall. Sill 7I'» 
(Tel.: Ol-t.33 7S-Ib). 

t',mi /jfi'fi-i/ . i/i/f/i. shnuht be- fui ivurJiil r»« rent h the 

the ifhni'i’ imr ih>ui 2iUU fJvtiTNbiT, l‘i74. 

armcai3 mii-ifim »niM.TT-« . rt ■ _ r- .. ..^ l u n ,J >- — 


LONDON BOROUGH OP ENFIELD 


£2,356-£2,677 p.a. 

AppliCdliuns ait uivited fiom recenlfy (jualified Libia- 
rians (or Hie oosl of Assistant Librarian wlih this pro 
gressive outer London Borough Council. 

Application (orms and further details nre obtainable 
Irom the Director of Libraries, Cecil Read, Enlield EN2 
CTW, telephone 366 22A4, ext. 33. Please quote Red. 
SAL/93. Closing dale for return of forms December 
20, 1974. 


SIMON FRASER UNIVERSITY 
DEPARTMENT OF ENGLISH 
Burnaby. B.C., Canada 


Position : CHAIRMAN, 
Department of English 


Senior academic piQlerrikf. active scholar wlih strong Inlerbvl In 
leaching Canadian experience UeBlrablo To Chair depailmenl fen 
a ranewabip lerm ol 2 lo 6 years. Sunk a no * alary neijoiiabie 
Appolntmenl on or beloro Sopiember 1, 1075. 

Applications with r ur/irulum vlleo, itioulrl Ob Beni lo : 

W A. 3 Smith, Dean Faculty of Aria. 

Simon Fraini Uulveially, 

Burnnby. B C. V5A I SB. Can aria. 

Oeadllnc (o« nppUcmiom l* .Innunry IS, 1075, bW AMiIicbMb R«e 
cucaurageo to nppiy na early as poaalbio. 



The Librarian of an Oxford College 
advertised a very specialised 
position in the TLS. 
Nevertheless, he received 13 
applications ol a high standard and 
was able to fill the position 
satisfactorily from one of these. 
Proof of the pulling power of the 
Advertisement Columns of 

The Times 
Literary Supplement 

Are you using them too ? 

The rates are 40p a line or 
£2.50 for a single column centimetre 
and pro rata. 

For further particulars 
please apply to : 

Leslie Woodcock, 

TLS, 

New Printing House Square, 
London WC1X 8EZ 

07-837 ? 234 5x1.437 


?*■ 

!■ : ; • i 

O’ • i . 


•i • r 


■■I: ■!.:! 
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;g£ ESSEX COUNTY COUNCIL 

■*V***^ County Library 


i t ir* , % 7' 


Assistant 
Librarians A.P. III 

Applications are invited from Chartered Librarians 
(A.P.III) and from Librarians who have completed 
Part 2 of the Library Association Examinations 
(A.P. Il/lll) for the post of Assisianl Librarian at 
the Benfleet Group Libraries. 

Letters ol application, giving lull particulars, should he 
addressed to the County Librarian, County Library 
Headquarters, Qoldtay Gardena, Chelmsford, Essex. 


■*™«3 — — — — - ggn — ■■— fr r-r-' .T i"! I I 

I MILTON KEYNES 

OZVELOPMENT CORPORATION 

SOCIAL DEVELOPMENT UNIT 

SPORTS DEVELOPMENT OFFICER 

fHel : TLS/924) 

£3,23 I-E3.750 plus Truaeliold Pfl/menls 

A vatin./ i sis -.niliiii h null esi.iM>di»1 ■*■ >(Mii'i«i pi.uuGiiOfrt 
iv.iiri vnih Mi ii on >.c.-ne-« Dovcfaprneni Coipoiahom liw lemn i.on- 
ai sic ol R|>vcl.ill9K I.u-.nilng Ilk- .nuns ol Spoil and Pli/m-Jl Rncrc.i- 
liM. Ails. EniniiAjmiisiii and Chi far un % Pl-lv 

T l io Spoilt Dovolopmaiil OliUdr mil bo raspniisibla lor advieui'j 
and helping in lhe e*NJii«ion of Spoils Clubs and Absociahons. 

e< lending Loiyuos and Comp^iiiions tspnci ol 

tho j->L will be. 10 hulp m lhe adirnulshailon und oigamzallon ol 
ftfociKil spoiling ovorils In I VS, Milion Key nos v<|ii be 1 1 in liosr 
CUy Ini s-->veral mieinatiori.il and national nvonia 

II is lm|ioilfinl ih.ni epplltdins hmn enlhuslnsm and .judication 
lo.vards I he development ol new com mu nines in rolallon lo paiti- 
cmailon In span An atrl Illy lo get an wilti olhers and knowledge 
nnd o<pnr>nnca |> spoil ond physical recrejllon is essential. 

Tho Corporation a condlllons ol service include lull removal expenses, 
legel expenses lor hou3B gale and purchase, sodling-ln allowance. 
Iiee life assurance. generous separation allovrancn lor up ta four 
moniliB. choice ol contributory superannuation schemes and car 
loans. 

Applies l ions quoilng reference number and lob tills should be 
senl lo 

THE PERSONNEL MANAGER. 

MILTON KEYNES DEVELOPMENT CORPORATION. 
Wavendon Tower, Wavendon, Milton Keynes MK17 8LX, 
by nol later than December 16, 1974. 


Het Ni'derlandse 

iMinisterie van Bui ton la mis? Zakcn 
le's-Gnivenhitgc vruagt 




o 

vertalers (mnl/vrl.) 

JJJ' ^ViciVho id 'ta S 1 'slndor 

hcdnellng diii tic limuloiurls uu vcrlnnn in'.i ;!i, ^ 
do revlsle vun d..r„- ai.dcre rncdowcrkS 
vcrraliugvii zjiI wnrdcn IicIjim. ^cvuardigde 

Mtin /al /IlIi hew use nine ten zijii v;m ulle irnualliUmi.. 
die liest cngels. dc moedcrtaul, als ulrdrukkinasnfiriri.j ' ££" 
on date vollcdiut nine ten ktinneii hcnnucii nb nilddl1 blcd ' 
Ycrclst : Unlversiiulre opik-iding, uedcecn konnix 
iicdct'laiids en lielloorlijkc kciinis van tie SiK-fi 

STSiTEr *“' ■ ™ - M, 

Schi-lficll.lkc snlllcl ratios onder vermeldlnB vnn „ 
4-3308/2597 (In linker bovcnliock vi , brief eTenS; 
zeiiden anil de Rljks Psycbuln K lsclic wS«T®B 
Mauri Islaan I, ’s-firavenliBge. ' ™ n * 


OieshiteCounty Comil 

Senior Assistant 
Archivist — 90G1 

i Cheshire Record 
iffiee) 

C3.201-E3.673 

i Re -advertise men!) 

ppilcaliona ere Invited 
from qualified Arohivlsla 
with nol less then llvo 
years' emparlance lor (Me 

S toat, ranking deputy to 
he County Archivist. 
Salary ia currently £3.201 
to £3,573 but will be aub- 
|ect lo review In April, 
1075. 

Write or telephone 
for further particulars 
and application form 
to Ihe County Secre- 
tary, County Hall, 
Cheater. Phone Chea- 
ter 802128. Closing 
date December 18. 



Librarian/Information 

Services Officer 

for new research centre 


Our newly formed Agricultural Research 
Centro at King’s Lynn is expanding fast and 
we now need a qualified officer lo set up nnd ni n 
our central library and information facility. 

This is a key apinintment which carries 
responsibility for the organisation, classifleit- 
tion, retriovnl and dissemination of scientific 
data and reports, originating from Dow 
Research Centres around the world. Profes- 
sional development will be encouraged nnd the 
work will involve closo liaison with scientists 
and other professionals in a wide variety of 
disciplines in the UK and oilier countries. 
Occasional travel will be required. 


Male or femaln candidates must be familiar 
with classification and retrieval systems and 
should also bo capable of writing and editing 
reports. Language capability and basic typing 
would be advantages. 

Starting salary will be negotiable, depending 
on experience and qualifications, Benefits 
includu contributory pension schema and com- 
prehensive removal and re-settlement allow- 
ances. 

Plenae write for nn application form, quoting 
reference LS.105, to: 

U. J. Webb, Personnel Manager, 

Dow Chemical C'n. Ltd., King's Lynn, Norfolk. 


Department of the Environment 
Transport and Road Research 
Laboratory 

Technical 

Ubrarlan 

■ Responsible for library's collection of 
books, journals, reports and pmnphlcts ■ 
Select stock and organise Its arrangement, 
display, circulation and loan ■ Supervise 
staff running library services ■ Opportunity 
to gain experience of modern mechanised 
systems, 

iiP eer Ar , i^^S’ OT c R u ^ vo ^ nc in a scientific sub- 
ject or ALA with pa&s in Science an.| Technology 
paper □ 5 years relevant post-qualifying expert- 

S!Si«in-™ a «f Wlth g0Dd hon V Lj Interest in 
ES n l computers to library problems 

a£^2*A p0taln ¥ nt B s H W** P Scientific 
WW £33 ° o) l ' A S c ,ln «*cr 30 n 

Cl Application forms (for return by 7 January 
T975)» Establishments Office, T ran sport and 

nnTi , Ltt P° raco ^> Crowchorne, Berks 

^ALt, telephone Crowihomc 3131 ext. 



CIVIL: SERVICE 



LONDON BOROUGH 
LEWISHAM / 


Librarian-in-Charge 

£ 3 / 692 -£ 4 / 064 

To supervise Ihe day to day 'running -of the 
Commercial and Technical Reference Library 
and olher subsidiary services,' 

Applicants must be Chartered Librarians ex- 
perienced fn Library administration . and the 
supervision of staff. 

Generous assistance towards relocation ex- 
penses. 

Application forms, returnable by 20 Decem- 
ber and full details from 01-690 7686 ( 24 
hour Ansafone service! quoting appropriate 
reference AM18(1) TLS and fob title, or write 
(or cafl nt) Personnel Division. Town Hall, 
Caiford. London SE6 4RU. 


NEW FRENCH/ENGLISH 
DICTIONARY PROJECT 

EDITOR 

required for full time work in Glasgow 
For one year. 

Good degree in French and translation 
or language teaching experience desir- 
able. 

Starting date and salary negotiable. 
Flense write, giving full academic and 
career details to : 

D. M. Wildgoose, 

COLLINS PUBLISHERS 
144 Cathedral Street, 

Glasgow G4 OND. 


Collins 



PUBLIC HEALTH 
LABORATORY SERVICE 

I 

• I - ' /.f ' . " 1 

Assistant Librarian 

REQUIRED 


Preference given to graduate wilh library, qualifica- 
tions medical or scientific library experience and 
iHonL Bdfl . 8 0f lan 9uage3. Salary within scale £2,198- 
£2.895 plus El 26 London Weighting and Threshold 
Agreement. 

Applications with names and addresses of two 
referees to Personnel Officer. Central Public Health 
Laboratory, Cpllndaie AVenue, London NW9 6HT, 


LINCOLNSHIRE 
LIBRARY SERVICE 

Applications are invited from suitably qualified per- 
sons for the following vacancies within Lincolnshire 
County Council's Library Service : 

Group Librarian, Horncastie 

AP3 £2,187-22,638 

Applies n Is should be Chartered Librarians with appro- 
priate experience. 

Assistant Group Librarian, 
Neftleham 

AP3 £2,187-£2,53B 

Applicants should be Chartered Librarians or par* 
sons wilh suitable experience who have passed Part 
II of the Library Association examinations. 

The County Council has agreed a scheme of removal 
and lodging allowances payable in appropriate caws 
and there Is also Ihe possibility of assistance wnn 
house purchase and bridging loan facilities in certain 
limited cases. 

Application forms and further details are available from 
the Director of Personnel and Central Services, couniy 
Offices. Lincoln' (tel. Lincoln 29931 Ext. 317) to whom 
completed forms should be returned by 20 Decemoef. 
1974. 


Department of Arts and Recreation 
County Records Office 

Senior/Assistant Archivist 

(£2,538*£3,201 ) 

This poal Is in the well-established Badfoidshlre 
The duties centre on cataloguing and Indexing cepf»iie ^ 
Hons, assisting In the ssnrchroom. and dealing wilh 
Applicants should bo graduates with n diploma In a/chiw 
Islrallon. and experience. The alerting salary naflowauw- ■ 
Benofiia: 100<!b elan mortgage aoheme In C ®1? e o«l al 

approvad removal expensas; grant ol up lo MOD IW*« snt f 
legal anil estate agoncy lees, temporary arn-ommoas" 
lempomry lodging allowance considered. 

Appllcallon lorms are obtainable from ihe Perponnsl O!^^ 
Couniy Hal. Bedford (Tel. Bodlord C32». ext HWJ. Ciosina 
2nd January. 197$. 





APPOINTMENTS 
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COUNTY LIBRARY 

ASS^STAWT LIBRARIAN 

WEYBRIDGE 

adnlis and chil.|,«n; rentier^ imSsK 
Branch lonn.s. suleciion and n,J. Ia 

!f , a: e: ’ our,: " ! " n " """"'’a 
sSS:"(ic r 'Z-i 

*SS'STAST URRAR aN 

HEADQUARTERS ESHER 

For Iho Dook Stlpplv Ssrlinn t, . . , . 

lon-Slon s^adrno 

records and pnrliclpale in Ihe roiiniv 1 hi 
sfock circulation programme ” y L u,y 
Sfiiary. Cl.7l6-C2.71Q 

SGH0QI. UB8ARIAN 

headquarters 

ifar at 

■wnunuin 

s“^S~svts ffSS£ 

Salary. Ct.716-C?.7l8 

ISSSSF UBRAR(flN 

Cenlre. ranch Llbrrt 'V P‘>d H.odhead 
Salary, Ci 716-C2 718 

librarian i/c 

aKSK! 10 library 
T o S hu D ASHFC ! RD OR godalming 
cludinn^ nfrtn?« blf ' <0r seiviCeR 10 •eedora i»- 
books° rico2* n i n »rf° “ S,ock p, G - 000 

^ " b,my 

SEEP* librar| an 

du(iBs1n r nl| 1, ^.r l i O,0? ’^ .inrj ndnrim sira live 

SekR. Cl m ro Sc7 "" G *' lldforf l Lfbinry. 

®s&sasT.S5r Ub, “ ,inn ' mo I 

SURREY 

COUNTY nni IMP II ■ 1 


* taltai Edueollon Aulhorily 

^mlh County School 


$ \% LcW,' n',* 1 in Jl 11 f,m " wl,h Cllris 

Vwa„ ***11 lme«raiI.H ,i, . ,rar Y wurce centre 

l WOrlt5 cKiv 4cifvlilos, The 

irjj® media resuJ.rr .r» n,t ' nif>crs <)f ^tf as 
Tl *e P« I.rn yS2?- cllTkal •Mlwonw 
Cn wto ond {" 'f fcrs scope for sumeunc 

*£???. iS5Sf l i ,,ai " ,n w ' ,,, W,H continue 

Sfoph. silJS ! Ciiabllshed with Inca I 
° n WelgfX 1 ? „V c 1 -641- n, 2 1.1 (IhcIuiI- 

K) plus ihe appropriate Tlireshuld 

“ rr,cer - EH “" 
reach ihe above not later 


.'•ONOqn 


education authority 


,J Grade ill 

4 1 £°lle®f d f Th" t,,d » t; rr , d lllirdrian-, tn nil n 
■» jTtJbe day * ,,,c ‘' p «rul tanilldure -srfil be 

VJ2? tU4i l ,,{ * ImhcIi library. 

PPrqpriaj t 2j 3 r inc-luditic' J.nmlnn lVr|«ht- 
1 ; Tbit. ., hold hdvmi :lt iviil 3 1 - ■ 1 Iw 

'fi 1 . » 1 Muilf imm r/r ■ ' iitcu 

•?!•«» c-nmiv Halt \i:i 

Inrno.U.-it to .c ell 
., . " ’Sun ton, o,c mhvr. f-r.'J 



MtlilHGMMSHIRI 
C0UU1 X 
UCMW 


Lending 


A USTR ALIA 

f iDb a PREMIER’S DEPARTMENT 

library council of victoria, state library division 
ministry for the arts 

/Cb rx urn A 


Amersham 

Library 

Salary: A.P.3/4 
E2.187-E2.680 p.a. 
plus Threshold pAyment of 
£229,68 per annum. 

NJC Conditions, of Sc-rvicr 

»am! S8fl i- npnllCi, ' lf AiJh- 
Rftm 'V ed,cd ex «miinalKin 

nin al “ P0n » s UP in 
C150 and Lodgings Alow 

anc « of Cfi.QO p y er Wf ." 

52*2 ran,oval Mon- 

o^ s % a . ? ,Ce -'’ d n-,1- 

ses also available in C r>r- 
tairi circiimsianroF.. 

Applications (MO FORMS) 

ind tn, i mi lhe ne ™s 
and addresses of tv/o 

{?£"•• lo Ihe County 
Librarian. County Library^ 

b 3 ' , H ?"' A Vle»hu,y 

tfew&agrijf 

SJssr- 


REF. No. (R/01) 

Yearly Sx, ary : s A 1 0,280 minimuni ; $An,017 maximum 

"^Stele Libfa^ conser-vaNon^nc/ing f ancl 1116 

programmes. 9 

?x n JJSiSS ,i "JP and lh0 n »a«—-on 

approved Ihree or four 0l , or an 

equivalent qualification Y J\ wirtikn^i 0 1 n ,,brar <anship or 
methods, including binding Ssliiiv ^ P< 1 9B ° f cons ervalior> 

t „ »«..- ssa s 

Arrangemen|s will bo mad^'to, 2 .. 

interviewed al Ausiraiiu t"-i ^ eppbeants lo be 
Applications qirotina ™ L-n™ o °, USe ’ London - 
addressed lo ihe Secreiarv Publir'qnn^ fR o 01 ^ shoulcJ be 
Stale Public Olfices, No 1 ^reasu v Pi»~ M B .? a,d of Vic,0lia - 
no. later l| 1an 9 . 30 a , n1 . 


Senior Cataloguer 

£3,491-£3,812 p.ji. 

Senior Assistant 
Cataloguing 

£3,149-0.491 

c * la, °9 uir, a wil1 bB Int.oduced in Janu- 
fry. 1975. based OH BNB MARC. The system sdbci- 
lies sophisticated roulines incorpointlng housekeep- 

ISsuo mSiS 011 SUPPDr1 M,d Pl6SSey Librfl,y Pe ' 1 

I 1 ;® Ssnror Cataloguftr is resppnfelble lo. and deputies 
Kyrh! 1 4? r fi ,Rn ln Ch f9 e Bibliographical Services. 
iSniif iSL 2 conslatenl application ol the Cata- 
loguing Codes and Classification techniques; co-ordin- 
ate all routines relating lo computer input lor the 
main file, supervise two Senior Assistant Cataloguers 

SttSTor jaiar 1 " roles ' ?nd iia, “ ,s wi,h 

The successlul applicant will have substantial orofes- 
h onnt experience in all aspects of Bibliographical Ser- 
vices work and a sound knowledge of MARC. 

Assistant Cataloguers will be required to adapt 
marc entries lo local requirements, prepare orlainai 
records for non-MARC material including foreign le>ts 
and assist m all B S.D. work. a 

ApuHLanls must be qualified Ilhrorlnns. ivllh D flD«ra Bit and 

Inn 3 n.f ^ v0 " 1 J flxPPilence ot aSBiallng and ajvls- 

Ing Ilia public in nllhoi a lending or a r a faience library ana 
2 P ,0v,jn o' practical ..a I a fanning and cla?9lIlasi|on 

Prpfoionce frill I ho given lo Lhgsn ,v|ih gxpsilonce ol comm and 
cataloguing The work r 0 q u ,r 0a adapinblllly. good neai hanS 
wdlrng. s h.ph lovol ol oulpu. and „hllliy to vvorlr i 0 d5 n nn""" 

Application forms from Borough Librarian West Hill 
Library, Wandsworth. S.W 18 (01-874 1143). 

LONDON BOROUGHOF 

Wandsworth 


ROBERT GORDON’S 
INSTITUTE OF TECHNOLOGY. 
ABERDEEN 


LIBRARY 


Appointment ol 


Art Librarian 


Applications are invited from Chartered Librarians lor a 
position as Librarian lo lake control of a well-established 
Art Library. 

Applicants should have wide experience of working in an 
Art School Library. 

Graduate scale:— 

F.L.A.. or. Degree plus A.L.A. £2.415-23,249. . 
plus Threshold Agreement payments. 

Mon-Graduate scale 

A.L.A.— £2.001 £2.832 

plus Threshold Ag^eemenl payments. 

Applications in writing, quoting the names ol two persons 
10 whom reference can be made, tp be lodged with the 
undersigned at Schoolhill. Aberdeen as soon as possible 

CHARLES BIRNIe! 
Secretary and Treasurer 


North-Eastern 
O i b Education and 

Library Board 


librarians 


BOARD^s^^^uS, 2S™ N h M L,BRARV 

Library Service in pari of Co ? f ?K Jdlng 

I portion of Co. Londonderry C ?h/* m J* n<i lhe «»l«n 
lalion ol over 320 000 with^ia^rhfw® htlS a ,olal Pbpu- 
The Library Service ,t Choo, < ? and ediegos. eic. 

ries and u Mobile iSSui B I anch Libra ‘ 

Bollymena. Co. Anlrfm. ° " WHl 3 Headquarters nl 

The following vneapeios exist lor 

CHARTERED LIBRARIANS 

Salary scale, £2,538 to £2,880 
Audio Visual Librarian— Ballymena 
District Librarian— Ballymena. 

Salary scale. £2,187 to £2,538 

Branch Librarian— Rathcooie. 

studemsTnd^thar^wMh Se? Library Sc, iool 

for the followinp posls ea9er ^PPHl'caiions/experienco 

Library Staff Scale’: 

■^.^ A Tr3la n l ^_ Baliyniena 
£231.00 per ahnl^ Jfff p “ allowance ol 

«-**• .o join .he 
a,| on Scheme Govern mem Officers' SiqUrannu 

Olfcer. °Noiih-Eastern y EducaHon Bd a f, rf m i p0rs<>nnel 

day. tgth decembIr^bm! n0d not ,0ler Jhan t hurs- 


SI Pity of Salford 




librarian 

Librarian Scale— ^ C1.536-E2.538 

Quallfl caiion bar at £2,187 

Plus threshold payment of £229.60p per annum 

librarian m . Carbon 
Jhs fall range nf |tbr B f v duifaa^nTwl?! hi!' Tp-Ipi* 

s?«r^u ,h * 2sf.ija 

wrsi'sa: s b - M ' a ai «.«£ 

re far nod by 20lb DBcantJbor i»? ? ’ 6 * ho,,i ««» ihoaW be 

Pfaaae qur.ia poal , u fa, e „t u numiwr' 


•• * .v'i a b 










